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Divine Machinery in Aeneid 
Greek and Roman Epics have been known for their elaborate depictions of Gods and Goddesses. The polytheistic beliefs of the time led to a massive array of characters, relationships, and situations. The Romans also took almost all Greek deities and created similar if not identical versions under different names serving the same purpose. And true to Greek Epics, Roman Epics also use Gods and Goddesses as pushing points through the story to explain circumstances and characters actions. Virgil, an extremely successful Roman play write, wrote an Epic modeled after Homer’s Iliad and Odyssey. This Epic was called the Aeneid and catalogues Aenea’s journey out of Troy to the eventual foundation of Rome. Not only was the story a continuation of the Iliad but also copied the writing style, specifically Homers use of Devine Machinery and tragic consequences. 
	 The Aeneid was written approximately in 27 BCE and published after his death. The story was written hundreds of years after the supposed fall or Troy but was used by Virgil as a way to show the prophetic raise of the Roman Empire and ultimate rule of Augustus.[footnoteRef:1] A unique quality he included which Homer did not was the use of political satire. Research by historians has relieved Virgil was very proud of his countrymen and truly believed Augustus was ushering in a time of Roman peace.[footnoteRef:2] He also looked at the human condition during his writing and had a profound sense of inevitability. “The Aeneid presents a heroic view of the life of man in all its splendour and anguish, but it is also full of just observations of the details of individual behaviour[footnoteRef:3]… but behind that story we have all the issues which would have moved a contemporary Roman, and may still move us.[footnoteRef:4]”   [1:  David West, The Aeneid Revised Edition, Introduction. 1990. Page vii]  [2:  David West, The Aeneid Revised Edition, Introduction. 1990. Page ix ]  [3:  David West, The Aeneid Revised Edition, Introduction. 1990. Page viii]  [4:  David West, The Aeneid Revised Edition, Introduction. 1990. Page x. ] 

	As mentioned above this essay will focus on the role of Gods and Goddesses within Roman and Greek Epics. In Homer’s Iliad we are able to see both the actions of mortals as well as the divine. In almost every single instance of the Epic the Gods would step in and set some kind of reaction in process. As punishment against Agamemnon for offending a Trojan priest Apollo sent down a plague on the Greeks and thus sets in motion a chain reaction which leads to the quarrel between Agamemnon and Achilles. After their argument Achilles asks his mother to help the Greeks see his necessity. Thetis agrees and convinces Zeus to help her. Zeus then sends a dream to Agamemnon and he brings claims the Greeks should flee, Zeus then sends Athena to earth to change the Greek hearts and they become more motivated for battle than any other time in the story. Hera who is angry at Zeus for helping Thetis, sends Patroclus courage to fight and thus resulting in his death, upsetting Achilles and causing him to give up his own life. Apollo and Aphrodite also assist on the Trojan side multiple times. When Paris is going to be killed by Menelaus she comes and removes him from the battle and Apollo assists Hector in killing Patroclus as well. Virgil latches on to this pattern and exploits it throughout all most every aspect of the Aeneid. 
	The Aeneid begins after the Iliad ends with the siege of Troy. Background of the Aeaneid included the events during the fall of Troy. Aenea is attempting to fight back the Greeks and protect Troy. However, divine intervention is used and Venus sends a message to Aenea, her son, telling him Troy is lost and he must leave as he is destined to establish the Roman Empire. Aenea, his father and his son then flee Troy and set sail. This as a tactic to imply the Roman empire was a divine prophecy to come but also uses Venus’s advice as a way to make Aenea seem less cowardly for leaving in the eyes of the modern Romans reading the Aeneid. 
	The story then begins with Aenea and his family and the other Trojan who followed them lost at sea for a period of six years, an allusion to Homer’s Odyssey. The links between Homer and Virgil’s writing are very clear in the first stanza when Virgil begins the writing with the same wording as the Iliad. Throughout the story the wording remains extremely similar to Homers’ and the use of narrative elements Homer also employs. While the Iliad depicts the struggles of man during war, it also centers around an argument among the gods and their use of humans as pawns. As mentioned above the entire of the Iliad plays out from a chain of reactions created by the Gods but this occurs due to an argument between Zeus and Hera in Book I: A Quarrel About Briseis.  Virgil copies this and shows the events of the Aeneid as a chain reaction caused by Juno’s anger and her and Venus arguing. Homer does not present the Gods quarrels are anything other than fact, whereas Virgil take sit a step further and muses about the why the Gods must play with humans in such a way. 
“tell me, Muse, the causes of her anger. How did he violate the will of the Queen of the Gods? What was his offence? Why did she drive a man famous for his piety to such endless hardship and such suffering? Can there be so much anger in the hearts of the heavenly gods?[footnoteRef:5]”  [5:  Virgil, Trans David West. The Aeneid Revised Edition. 1990. Page 3. ] 

This theme is regularly used by Virgil where the gods set in moments events that hurt innocent humans. After this statement the Muse tells the narrator that Juno is anger the fates have prophesized the fall of Carthage, her favorite city, to the Roman empire. To Juno because Aenea was destined to found Rome, which with ultimately lead to the downfall of Carthage, she decided to send sea storm and disaster to the innocent Trojan refugees. This pulls Venus into the conflict, as she wants to protect her son from the wrath of Juno. 
	As the story continues Aenea arriving on the shores of Carthage. Venus, fearing what Juno may have planned, forms her own plan and sends Cupid to earth in disguise and causes the Carthagian queen Dido to fall in love with Aenea. In doing so, she is aware she is dooming and killing Dido, who swore to never love another after her husband died. The two Goddess were claiming to protect the things they loved, Venus her son, and Juno her favored city, However, they chose to use these people as puns to play out their fight. Dido falls in love with Aenea, but he is destined to leave for Carthage. The reader knows this because his destined to found Rome. Virgil makes this clear by referring to Dido as “Doomed Dido” for the rest of the Epic. During the arch between Dido and Aenea, Virgil also employs a story element from Homer. Aenea pulls the reader out of the present to tell the story of how he and the other escaped Troy, the six years of sailing, and the ultimate death of his father in Sicily. He presents the story to the banquet and in front of Dido, who is falling in love with him. Homer does this in the Odyssey when Odysseus tells the Phoenicians of the ten years him and the other Ithacans have sail all while Nausicaa is falling in love with him as well. Then just like in the Odyssey where the reader is aware Odyssues will end up with Penelope in Ithica and not Nausicaa, the read knows Aenea will not stay in Carthage and Dido will be left alone. 
	When Aenea has completed his tale of the Trojan refugees the epic has progressed all the way to Book 4: Dido, where the reader gets to witness Venus and Juno interact of the first time. Juno has realized Venus enchanted Dido to Aenea and intends to drive her mad with love. Juno proposed to Venus they should allow Aenea to stay in Carthage so he and Dido can be together. However, Venus can see through Juno and knows she is trying to trick Venus into stopping the events which will eventually lead to Rome and thus the fall of Carthage. Venus tells Juno the Fates’ and Jupiter’s will is for the creation of Rome and if Juno wish to stop that she needs to confront Jupiter herself. Juno agrees and says she will speak to Zeus and in the meantime arranges for a terrible storm that will trap Aenea and Dido together and marries them in secret. However, she is unaware of the promise Dido made to always love her first husband, Sychaeus. 
“This day was the beginning of her death, the first cause of all her sufferings. From now on Dido gave no thought to appearance or her good name and no longer kept her love as a secret in her own heart, but called it marriage, using the word to cover her guilt.[footnoteRef:6]”  [6:  Virgil, Trans David West. The Aeneid Revised Edition. 1990. Page74. ] 

Dido is driven completely now by her love for Aenea and slowly madness is seeping into her. Jupiter has now been made aware of the doing by Juno and Venus and sends Mercury to earth in order to alight Aenea’s heart and remind him his destiny is else and he must leave Carthage. This situation is reflective of the Iliad when Zeus actively worked against Hera sending Agamemnon a dream and Athena to encourage the Greeks into a battle knowing they will loss. Hera then countered it by taking Patroclus using Apollo. 
This book also brings up another motif used by Homer frequently in the Iliad: the concept of trying to undo one’s fate. In the Iliad we see the consequences of Achilles attempting to escape his fate to die at Troy. Thetis is made aware that Achilles will die shortly after Hector. She hides him away and Athena is forced to send Odysseus to retrieve him. Once at Troy Achilles avoids killing Hector for a period of ten years, drawing out the war and discouraging the Greeks. In Book 1, Agamemnon accuses Achilles during their argument of not truly fighting to his full, as Hector still stands. Achilles is aware Troy will fall once Hector dies but that he will fall as well and hides the secret. However, this all backfire when Patroclus is killed by Hector. If Achilles had originally killed Hector, he would not have been able to kill Patroclus and thus not inspired Achilles’ grief and his desperation for death. He killed Hector to avenge Patroclus but also because he wanted to die to join Patroclus in the afterlife. 
“Yes, my dear mother, the Olympian has done all that for me. But what good do I get of all that now, if my dear friend Patroclos is dead? I cared more for him than all my compainions, as much as for my own life…-- for I have no desire myself to live and remain among men, unless I may kill Hector first with my own spear and make him pay the death-price for Patroclos menoitiades![footnoteRef:7]”  [7:  Homer, Trans W. H. D. Rouse, The Iliad. 1938. Page 264. ] 

Because he tried so hard to escape his fate of death, he ended up being his own cause. This shows in Juno’s desperate attempts to keep Aenea from exploring the Mediterranean. Marrying him to Dido to keep him from explore did not actually stop his fate, but instead only delayed his journey and doomed Dido, queen of the city Juno claimed to love. Differently from Homer, Virgil’s characters were not aware of their fates like Achilles was. And doomed Dido was. Upon hearing he was leaving she became desperate and begged him not leave. Aenea however, have been instructed by Mercury and could not resist. Dido enraged and distraught built a funeral Pyre and set herself on fire, after command her people to wage an enteral war against the Trojan people. The ending of this book leaves readers horrified and shows the aftermath of the Gods mettling in human lives. “Part of its power may come form the eternal questions it raises and does not answer: the suffering of the innocent and the deceived, the conflict between love and duty, and the relationship between free will and irresistible fate.[footnoteRef:8]” Virgil is once again portraying his characters are innocents forced to suffer horrible fates due to the Gods. Homer instead portrayed his characters as humans who took on Godly rolse and were then given horrible fates as punishment. The Characters are also more aware of the Gods roles within their fates. In Book III: How Menelaos and Alexandros fought a duel together, and what came of it, Menelaos prayed to Zeus to grant him extra power against Alexandros (Paris). The readers already know Zeus is sending the Greeks to death to make avenge Achilles but when Menelaos is not granted immediate victory he curses Zeus and claims he has abandoned him. Then again in Book XVI: How Patroclus took the field in the amour of Achilles, his great feats of war, and his death the characters are more aware of the Gods. When Hector slays Patroclus he tells Hector is not so great as Apollo as helped him: [8:  David West, The Aeneid Revised Edition, Introduction. 1990. Page xvii. ] 

“for this once, Hector make your proud boast; for you are the victor, by help of Zeus Cronides and Apollo, who mastered me – an easy thing: they strip off my amour themselves. But if twenty men like you had confronted me, my spear would have slain them al lon the spot. No, it was cruel fate that killed me, and Leto’s son, and of men Euphorbos; you come third and take my amour.[footnoteRef:9]”  [9:  Homer, Trans W. H. D. Rouse, The Iliad. 1938. Page 245. ] 

Patroclus knows Hector has not killed him of his own skill but instead through the act of a god. In Aeneid the characters are only aware of the Gods when set direct messages. 
	The story continues with Aeneas returning to Sicily and hold a funeral game for his father and then setting out to sea again. However, in Book 6: the Underworld, Virgil once again involves Homeric story elements. In The Odyssey, Odysseus travels down into the underworld to speak to his old comrades and learn from them to move forward. By Book 6 Aenea has reached Italy and is preparing to found Rome. While in the Bay of Naples he finds a women named Sibyl and asks if she will grant him passage to the underworld. Aenea is hopeful to talk to his father. However, while in the underworld he learns of Pluto’s pageant, a rising of souls from the underworld to the world of the living being reincarnated. There is no evidence of this being a Greek or Roman believe but instead a complete fabrication of the life cycle by Virgil. Aenea sees the fallen Trojans leaving the underworld to become the first Romans. Virgil is created the idea the Roman Empire is fated by the gods even by Pluto. Aenea has seen aspects of the underworld never seen my hero before and then follows the souls up and out of the underworld. However, Homer portrays the world as a much for dreary place. When Odysseus went down to the Underworld he encountered different comrades from the Trojan war. Achilles had a much more depressing view on his life, claiming glory means nothing and that it all means nothing in the end because everyone will die and be the same in the afterlife. While him and Patroclus have been reunited, he still feels the same desolation as in the end of the Iliad. Odysseus also finds Ajax. who killed himself after losing a duel with Odysseus for Achilles’ armour. Ajax refuses to talk to Odysseus and implies his death is Odysseus’ fault despite taking his own life. Virgil does connect this to Aenea when he comes across Dido, who refuses to speak to Aenea just as Ajax did. 
	This section of the Epic is also used to inform Aenea of his destiny. When meeting with his father, he is told of the creation of the world and also told the souls leaving the underworld are members of the Julian family, who are the ancestors of Augustus, recalling the ultimate result of Augustus ruling Rome. 
	Gods and Goddess have the first major meeting since the epic started, aside form Venus and Juno’s conversation. During the council of the Gods in Book 10, Jupiter has called the Olympians to discuss why the Italians and Trojans are fighting. Virgil really sets himself apart from Homer. While Homers meeting portrays Zeus and Hera with a large amount of Aggression between them and Hephaestus trying to soften the blows with humor. In Virgil’s Epic he designs the story to sound like Jupiter is trying to oversee a messy family. Despite the fact they are discussing the lives and fates of hundreds of peoples. Venus accuses Juno of being the reason her son has get to settling in Italy and found Rome. However, Juno is claiming Trojans are too weak to fulfill their destines. Aenea has left to sail to Etruria via Juno’s manipulation but she pretends as if it is none of her doing. Venus then argues her point against the Trojans by claiming if Aenea was present they would have been able to settle Rome. Venus is about to take apart all of Juno’s arguments of her involvement and clearly comes out as the wronged party. This whole section is much, much more detailed than Homers Olympic counsel. Virgil was using this section as satire of Roman politics.[footnoteRef:10] While Homer used all Divine Machinery shows ways the Gods uncaring and use the humans as pawn, except their selected few such as Odysseus, Paris and Achilles. This is written to mimic the political debates found the Roman Senate, as well as the greed of powerful men trying to backstab each other for more political power.[footnoteRef:11] It also is once again Virgil using the gods to show how Augustus will lead the Roman Empire to peace. He is destined to calm the people and the gods alike.  [10:  David West, The Aeneid Revised Edition, Introduction. 1990. Page xxxiii. ]  [11:  Ibid. ] 

	In the books of the Epic the gods begin to come to a ‘solution’ to Venus and Juno’s argument. Jupiter finally convinces Juno to give up on her quest and give in on the battlefield. Juno agrees but only if Jupiter agrees to some of her demands. She asks that the Trojans give up their origins and agree to become fully Italian before she will bless their marriage to Italian women. This includes changing the way they dress and speaking Italian. She also asks that Jupiter cleanse their bloodlines and make them fully Italian. By doing this Virgil touches on the real aspects of the formation of the Roman Empire to make this whole Epic seem more realistic and believable to the Roman people. It allowed the roman people to connect to the epic much more and also made his entire motif of Augustus believable. Homer does not appear to make any of these same connects. The Greeks were divided into smaller chiefdoms and kings and while he demonstrated quarrelling among the Greek princes and kings in the Iliad there appears to be no evidence of these connect to real life events. Virgil’s writing connects established believes to provide origin stories whereas Homer’s writing instead shaped those beliefs and sparked their use in the general public. 
	Virgil did a phenomenal job coping the story elements and writing styles of Homer in Aeneid. Both their uses of Divine Machinery propelled the stories forward and were use to create the situations in which the characts had to reaction or the reason for their action during conflict. While Homers came off as more matter a fact, Virgil appeared to be explanations of human behavior. 
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