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“The Lesser Evil”

   Contemporary reality is a confusing one. Just by letting a woman in the doorway, you can be accused of “benevolent sexism”  (Gül and Kupfer, 2018) but you can read the article "How to prepare of a turkey for Thanksgiving" with a clear conscience. 
   According to Lyotard modernity destroyed traditional, deeply sedimented  social relations and reconstructed them as modern ones. (Jowers, 1994) This process called “derealisation” questions  what constitutes reality (Jowers, 1994). When morality in society is considered relative can all human acts be justified?
   The philosophical theory that determines the superiority of human beings held by most people is anthropocentrism.  This “default ethic” (Botzler and Armstrong, 1998) is probably one of the older ethical positions in Western civilization (Hughes, 1975) and may have its source in religious or secular  philosophies. 
   One of the models is Kant, who declares that people have negligible or no obligation towards animals (Botzler and Armstrong, 1998). Also Guthrie  insists that as long as people are not forced to experience or witness possibly offensive acts, they must allow others to exploit organisms (Guthrie, 1967).
   Modern anthropocentrism claims that man is the highest animal and fact that he alone is capable of making such judgement is in itself part of the evidence that he is correct (Simpson, 1949). This way of reasoning is abstract and self-acceptable. Philosophical systems such as Christianism also assume the dualism of man and animals but insist that it's in God's will that man exploit nature for his proper ends. The key here is to accept that proper ends may promote human values, ​​not destruct them (Botzler and Armstrong, 1998).
   There is also “Franciscan” belief proclaimed among others by Jordan who said: “The time will come when civilized man will feel that the rights of all living creatures on earth are as sacred as his own” (Smith, 1970). 
   
   Exhibitions have functioned to represent some totality or entity greater than themselves. This one is meant to wake the consciousness (Greenberg, Ferguson and Nairne, 1996).  “The lesser evil” is an exhibition examining values, human morality and it’s depth. It challenges people’s point of view on the humanity by putting them in different spectrums of ethics with blurred ends. Display will have  “environmental significance” (Greenberg, Ferguson and Nairne, 1996) being in place such as old prison. Exhibition will rip pieces out of their "natural habitat" for which they might have been created. It will free them, give them an insignificant meaning. Pieces will create a walk-through collage. Acknowledging that spectrum of the vision is not limited to those on immediate path  this exhibition will create one piece narrating correlations between objects (Dernie, 2006).
   As you can see in Figure 1, the building's structure will be a main square block with a square wall surrounding it. The building consists of three floors, however, the exhibition will be held on the lowest of them. Exhibits will be in deserted cells separated from each other unevenly. Except one of them.
[image: ] Figure 1 “Prison plan” by Mroz

[image: ]Figure 2 “Artworks placement” by Mroz
Legend:
-yellow “Helena”
-blue “Forgive me Helena”
-green “Sensitive”
-pink “Animal Pyramid”
-deep blue “Esther”
[image: ]  Figure 3 
[image: ] Figure 4 “Cells in Rikers Island Prison in New York”
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[image: ]Figure 6 “visualization” by Mroz
   Participants crossing the main gate will certainly experience indirectly or directly the first and bold piece. It is mobile installation called "Sirens of the Lambs" created by street artist- Banksy. First shown in October. 2013 when strange truck was spotted on streets of New York. It is green “depressed slaughterhouse” (Geer, 2013) delivery truck, labelled Farm Fresh Meats filled with sixty soft toys animals. The plush group create a cacophony of sounds  playing in the background (Cronin, 2013). It will welcome the viewers and accompanying them throughout the event. Some artists like Banksy gone beyond the reflective function of conventional art forms and gone for the reactive function of activist art (Sacramento and Zeiske, 2010). By using innocence of toys and bringing casual cruelty to daylight Banksy managed to address issues people evade on daily basis (Dooling, 2013). Every aspect of this art installation has meaning. The title references Greek mythology by "luring sirens” and American pop culture by the Hollywood horror-thriller ‘The Silence of the Lambs”. Sirens can also mean warning sound. Is Banksy attempting to enlighten? Or maybe alert us?
[image: ] Figure 7
   Although viewers can discover the exhibition in any way, the first work, placed on the right  is "Helena". When they get to the cell they will see ten blenders set up next to the wall. In each of them is a small goldfish. It’s piece created by Marco Evaristti back in year 2000. The display was first shown at the Trapholt Art Museum in Denmark and shook the world of art. Guests were invited to the exhibition consisting of plugged in blenders ready to turn on. Visitors were given a choice: kill the fish, or leave the button alone (BBC NEWS, 2003).  Evaristti predicted that his exhibition can show three kinds of people: the sadist, the voyeur or the moralist. If a person is a sadist he or she will press the button on the blender because is able to do so. Is the person a voyeur, he/she excitedly observes whether others will press the button (EVARISTTI STUDIOS, 2019). 
  Some people decided to kill. Exhibition made a lot of controversy and led to museum director being acquitted of animal cruelty. “All this cruelty originates from me being a humanist” said Evaristti. Does he mean that cruelty is a part of being human? His work although not cruel in nature was cruel in reality. He let cruelty be. Isn’t it Guthrie’s idea?  In the case of "Lesser evil", no animal will suffer. The blenders will be connected, but the knives will be motionless. Pressing the button will be accompanied by short tons of twirling sound and flash of light. The blenders will be equipped with a mini camera that will take a picture of the person pressing the button. These pictures will be displayed  by projector on the wall opposite. It can cause a lot of  feelings starting with guilt. By exploring temptation to destruct it also brings the effect to moral evaluation. It facilitate a relationship of ethic concern and respect based on need of self-approbation (Cross, 2018).
 [image: ] Figure 8
  A reference to this work is the next installation created by Evaristti eleven years later. After “Helena”, the artist made a different direction, still referring to the golden fish. Piece will be shown in separate cell in few steps distance.
As he said: When I created “Helena” with the veil tails in the blenders, the person could decide on the life and death of the fish. My new work “Forgive me, Helena” is a hope and a cry that the three major monotheistic religions can get along with each other better. The Bible, the Koran and the Torah are lying in an aquarium full of water, sand, plants and veil tails. With time they will dissolve and be returned to the great cycle of Nature. (EVARISTTI STUDIOS, 2019).
[image: ] Figure 9
   Next piece is a work made by two Polish artists: Golec and Czekalska. Artists represent a posthumanist attitude which they express by undermining the anthropocentric perspective. In their works animals and other living creatures are placed as equal to humans.  This duo often appear as curators of processes pointing, investigating mutual relations between organisms and their environment. (Nowak, 2018).
   The main piece of installation called “Sensitive” is a video showing  a convicted murderer watching a slaughterhouse. During the projection he begins to cry, he is touched by the suffering which the animals experience. If it affects the murderer, why are "good" people not paying attention? Or maybe only someone who caused similar suffering is able to understand this?  "Sensitive" makes questions. Is evil evil, only in the face of acts committed against another man, or does each of us carry his burden destroying other living and sentient beings? (Ciabach, 2015).
[image: ] Figure 10
   Another work presented  is “Animal Pyramid “ made by Polish critical artist Katarzyna Kozyra. To make this piece artist used stuffed animals - a chicken, a cat, a dog and a horse. She admitted that the dog and cat were already dead, while the horse and hen were destined to die. The convention was supplemented with video recording depicting the death of the horse. As she claims: "I wanted to see the lowest level - killing. The fact that you have to get your hands dirty, that it stinks, that you're stirring around in the guts.” (Kozyra, 2014).
   To show artwork in annihilation it will be placed in the middle of an empty cell.  Video showing death of the horse  will be displayed on the wall opposite. The value of this installation is based on a completely new approach to ecology and exploring taboos.
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  The work I consider the last one is unusual even in the face of the others.  This  practice is going to take place outside of the art world in the name of the idea that:  Some of the most interesting attempts are those that reframe not- necessarily-art practices or places by seeing them through the eyes of art  (Sacramento and Zeiske, 2010). This piece is a collage of photos and videos posted on Instagram by @estherthewonderpig displayed on the wall of one of the cells. It shows an incredible history of love and true kindness. That could give the needed calm and show that there there is another way and those high moral values can happen in real life. 
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