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[bookmark: _GoBack]The premise of Ten Years in the Making will be following a group of friends that used to make skit videos over a decade ago but suddenly stopped, observing them come together again to make another skit. Documenting the process from the initial conception to filming the skit. I’ll be assisting them with production to add a more professional look to the piece but keeping the original spirit. It will be done through an observational,  participatory and reflexive mode. Mostly following the behind the scenes of them reuniting for another project, as well as formal and on set interviews during the process. The documentary will feature archive footage of their original skits as well as some of the footage taken from the new project. I feel that the observational, participatory and reflexive modes compliment my documentary as I want both the ‘fly on the wall’ approach to not interfering with their creative process but to also get their thoughts on certain subjects through the process of interviews. In regard to reflexive as it is a film based around the creation of a film I feel this mode is ideal also. 
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Whilst preparing to shoot the documentary I researched and watched several documentaries that also fall into these modes, though not all of them. Some I researched for other reasons or no longer fit as comfortably as they did with my initial concept. My first case study was Grey Gardens (Hovde/Maysles/Meyer, 1975) as it involves a documentary crew following the daily lives of relatives of Jacqueline Kennedy who are both rather eccentric and live in a derelict mansion. The documentary features both observational and participatory modes, they both follow and document the relatives as well as occasionally prompting them with on the spot interview questions. My only issue that I would not want to replicate for my documentary is that of an ethical concern, there could be an argument for the documentary crew in Grey Gardens to be taking advantage of the subjects as during the course of the documentary it becomes clearer that both of the relatives may be suffering with mental health issues and it could be seen as exploitative. A similar issue has arisen in the pre-production phase of my documentary, a former cast member of Team Larsy (the group the documentary will be following) has decided not to take part in the film. He is the only member of the cast not to return, his reasons are partly of a mental health concern and partly of not wanting to revisit the past. A issue of mine being that if I were to address this during the documentary then it could be drawing unwanted attention to this individual which could further impact his mental health. Several options were considered as I wished to have the thoughts of all persons involved with the original skit featured in the film; the first option being to hide his identity through lighting or mosaic redaction, neither worked as he still felt uncomfortable. A second option of a text-based interview and an actor reading his answers was considered, this however was dismissed as it could be seen as mocking him for not wanting to take part which would draw aforementioned unwanted attention. The solution that was eventually decided upon was to not involve him as desired but to credit him under a false name for the archive footage, as he is still having a minor acknowledgement for being part of the team but without shining a light on his absence. 
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My second documentary of reference is Mae Day: The Crumbling of a Documentary   (Smith,1991) which is a student film covering the failure of a project. During the documentary the crew lose their subject and are left with nothing to film and the project in tatters, this turns into an analysis of their failures and a meta documentary on themselves, in a similar fashion to the reflexive nature of mine. With the crew being interviewed on the failings of the project. I chose this as again it is appropriate for my modes, though this does feature a ‘Voice of God’ style narration at times adding a fourth mode that of the expository mode. This is a feature I have considered for my documentary as I feel it could add to have a narrator giving context to the events. I had in mind one other cast members mothers, as they were the number one fan of the initial skits, I felt it could add a warm family type of feeling to the documentary. However, I feel with the limited time and the focus being on the cast themselves being the voice of the film this could leave the final project too cluttered or too unfocused. Another reason I chose to focus on this documentary as very much like Smith my project has quite a high chance of collapsing through Team Larsy not being able to make the film, though if this were to happen I would have to potentially shift the focus of the film to be similar in a fashion to the ‘crumbling’ of their skit. Thus arises another ethical concern, if this were to happen it could affect my real world friendship with members of Team Larsy as the documentary could be considered a joke at their expense. 
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A third documentary I considered for research was the series Behind the Music (VH1,1997-2014) as this would cover the focus of my documentary being that of an evolution of the subjects as well as reflecting on the past. The series deploys participatory, observational, reflexive and expositional modes which again fit the desired approach to my documentary. Though Behind the Music often focused on negatives as well as the sex, drugs and rock and roll lifestyle of the musicians profiled, I will instead be utilising aspects of it’s interview format; showing present day footage in contrast with archive footage of the subject and asking them to reflect on past projects and experiences. An ethical concern that arises when using these techniques is that of the risk of leading the interview subject with a loaded series of questions; forcing them to discuss subjects that they may rather avoid, purely for the sake of adding manufactured tension and or drama. As previously mentioned, a former cast member of Team Larsy will not be returning for the film, therefore I should be considerate when writing my questioning as to avoid or at least delicately approach the subject of him when questioning members that chose to return. This could also be done in the editing, as Behind the Music is close at times to a reality type of programme, with it’s loaded questions at times many of the subject’s answers could be carefully edited to give a desired response and add to the aforementioned constructed drama. On the subject of reality programmes and deliberately untruthful editing, though not necessarily a documentary but Ru Paul’s Drag Race (VH1/WOW, 2009-) has been criticised in the past for misleading audiences and fabricating conflict through use of non linier editing and taking interviews out of context. I wish to avoid having to rely on these techniques to make the subject matter of Ten Years in the Making interesting as the participants of the documentary as stated are close friends, and any manipulation through loaded questions or misleading editing could have real world ramifications on those relationships. Another concern both ethical and practical if I were to utilize techniques discussed is it would in a sense nullify my intent for the film, as what would be delivered as a final product would not match my initial vision; it would be an artificial representation of Team Larsy and more fiction than fact.
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As a fourth choice for research documentary I have selected both Wig (Moukarbel,2019) and Full Force (Carter,2019). I had difficulty narrowing the choice down therefore decided to include both for the purpose of the next point. Both Wig and Full Force target very niche audiences with their subject matter and focus, the first on drag acts and the annual festival of Wigstock, the latter on a rather unknown Youtuber (Airsoft Fatty). Both use modes of observational, participatory, reflexive and expositional; which again matches the criteria of my film.  A concern here, though not a priority but still to be considered; especially in the current cinematic climate is marketability of the film. Both of these documentaries are crafted with the intent of their target audience in mind with relatively little concern for a mass market appeal.  Ten Years in the Making is in the same vein as I do not expect many who were not aware of the original skits or part of the team making them would be particularly interested in viewing a documentary on unknowns. It would be an extremely difficult sell. Bearing this in mind, I have decided to view it as a far more liberating concern rather than as a handicap, by tailoring it specifically to an audience I will not have to dilute any content or sacrifice any run time going further than necessary to explain. By doing this much like Carter and Mokarbel I will be rewarding viewers with prior knowledge of the subject matter rather than catering to the layman of Team Larsy. 
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As a final example though not technically a documentary but more so a mockumentary I have chosen This is Spinal Tap (Reiner,1984). My reasoning behind this is firstly despite not being a documentary deploys all of the modes that I wish to use in my own, but also the fact that it is a comedy. Team Larsy have previously made parodies and the film that they will be making during Ten Years in the Making will be another, This is Spinal Tap also has a parodical nature to it, mocking the rock and roll lifestyle and inflated egos of rock stars. Though I won’t be mocking the subjects in mine, for previous reasons stated, I feel that because of the subject matter of my film it will have a comedic element to it regardless. Again, very similar to a previous ethical concern of the subjects feeling as though the documentary is a joke at their expense if it veers too far into a Spinal Tap parody direction.  Having brought this concern up several I believe it is one of my greatest for the production of this film, the welfare and my personal relationship with the subjects of the documentary; I need to be cautious with the tone of the final documentary and be respectful to both their artistry and feelings. 

In conclusion I feel that having considered all the possible modes in which my documentary would best fit, my initial choices were the most appt. After watching the aforementioned films, though most are not covering the same subject matter as my own film, I believe that the ethical concerns and their use of modes are still relevant. The greatest threat to the integrity of my documentary, with all things considered will be to allow the subjects to speak for themselves and not to engineer or edit for a specific outcome. Much like in Full Force, the results of the documentary may not be as I expect but I should not force a narrative if what occurs isn’t to my own liking.  I should just enjoy the experience of reuniting my friends and having them allow me to document their creativity. Any meddling or forcing to fit my own needs would be ethically questionable, and besides when your friends are as funny as mine it would be criminal to want them any different. 
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