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Are Perceptions of the Cosmos Culturally Conditioned?

Introduction 
This essay will explore the question of whether perceptions of the cosmos are culturally conditioned. In this discussion, a specific definition for will be applied. Nicholas Campion’s inclusively defines cosmology as ‘a meaning-system’ related to the cosmos.[footnoteRef:1] Terry Eagleton traced a range of historical and evolving definitions for culture, explaining that culture ‘had always been a way of decentring consciousness,’ and included ‘those features of social life – custom, kinship, language, ritual, mythology – which choose us far more than we choose them.[footnoteRef:2] Applying Campion and Eagleton’s definitions of cosmology and culture, this essay will examine Octavia Butler’s speculative fiction series, Parable of the Sower and Parable of the Talents,[footnoteRef:3][footnoteRef:4] as primary source texts to analyze culture’s influence on cosmology. Secondary source scholarly articles will be included to analyze whether and how the novels’ impacted cosmological perceptions.   [1:  Nicolas Campion. Astronomy and Cosmology in the World’s Religions (New York, NY: New York University, 2012), p 1.]  [2:  Terry Eagleton. Full citation. P 30]  [3:  Octavia Butler, Parable of the Sower. Full citation.]  [4:  Octavia Butler, Parable of the Talents. Full citation.] 


How Butler’s cosmology is culturally conditioned
Octavia Butler’s context influenced the perceptions of the cosmos articulated in the Parable series. Butler was raised in Pasadena, in Southern California and lived on the west coast of the United States.[footnoteRef:5] Paralleling Butler’s own location, the setting for the novels began in southern California and continued north along the west coast. She published in Parable of the Sower in 1993 and Parable of the Talents in 1998, and set the novels in the near future, 2024 and 2032, respectively.[footnoteRef:6][footnoteRef:7] Though fictional, the realities depicted purposefully reflect the cultural, social, and political conditions of Butler’s lived reality at the time of publication. As Mathias Nigles observed, ‘from the beginning of Parable of the Sower there is little doubt that the post-apocalyptic setting of the novels is an allegorical representation of the dominant socioeconomic developments of our time.’[footnoteRef:8] In a 2005 interview, Butler confirmed the Parables ‘are what I call cautionary tales,’ and explained her reason for writing science fiction was ‘it gave me the chance to comment on every aspect of humanity.’[footnoteRef:9] This included the cosmos. Thus, Butler created ‘Earthseed,’ a coherent philosophy, theology, and social system based on the idea that human Destiny ‘is to take root among the stars.’[footnoteRef:10] Based on Campion’s definition of cosmology as a ‘meaning-system’ related to the cosmos, Earthseed is a cosmology.[footnoteRef:11] And the Parables tell the story of the Earthseed verses in practice. [5:  https://www.womenshistory.org/education-resources/biographies/octavia-estelle-butler]  [6:  Octavia Butler, Parable of the Sower, p 1.]  [7:  Octavia Butler, Parable of the Talents, p 5.]  [8:  Mathias Nilges, ‘“We Need the Stars’: Change, Community, and the Absent Father in Octavia Butler’s ‘Parable of the Sower’ and ‘Parable of the Talents.’” Callaloo, vol. 32, no. 4, 2009, pp. 1332–52 <http://www.jstor.org/stable/27743152> [Accessed 23 Dec. 2022] p. 1336]  [9:  Octavia Butler, interview by DemocracyNow.Org: Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview. Feb 23, 2021, accessed 24 Dec 2022. https://www.democracynow.org/2021/2/23/octavia_butler_2005_interview]  [10:  Octavia Butler, Parable of the Sower. Page number.]  [11:  Nicolas Campion. Astronomy and Cosmology in the World’s Religions, p 1.] 

Butler’s Earthseed cosmology was informed by a range of cultural dimensions – religious, psychological, political, social, and economic. Central among these was religion. Butler contrasted the Earthseed God with the Christian God; ‘God is Change versus include early theology. According to Earthseed, ‘God is Change / God is Infinite, / Irresistible, / Inexorable, / Indifferent. / God is Trickster, / Teacher, / Chaos, / Clay—'[footnoteRef:12] Lauren spoke of God not as something to have faith in, but as the observable truth. Change is the one inevitable truth, so Change is God – powerful, ‘terrifying…yet malleable.’[footnoteRef:13] Humans’ role is to shape God. The ‘the Destiny of Earthseed is to take root among the stars.’[footnoteRef:14] At the close of Parable of the Talents, Lauren wrote in her journal that ‘I have not given them heaven, but I’ve helped them to give themselves the heavens.’[footnoteRef:15] Butler distinguished between the immortal heaven promised by the Christian Bible, and the interstellar travel, ‘the next stage of growth’ that followers of Earthseed realized in 2090. [footnoteRef:16]  [12:  Octavia Butler, Parable of the Talents, p 48]  [13:  Octavia Butler, Parable of the Talents, p 48]  [14:  Octavia Butler, Parable of the Talents, p 407]  [15:  Octavia Butler, Parable of the Talents, p 405]  [16:  Octavia Butler, Parable of the Talents, p 405] 

In a 2005 interview, Butler explained, ‘I thought religion might be an answer, as well as, in some cases, a problem.’[footnoteRef:17] In the Parables, ‘it’s both. So I have people who are bringing America to a kind of fascism, because their religion is the only one they’re willing to tolerate. On the other hand, I have people who are saying, “Well, here is another religion, and here are some verses that can help us think in a different way, and here is a destination that isn’t something that we have to wait for after we die.”’[footnoteRef:18] Earthseed’s cosmology was shaped in direct response to the benefits as well as dangers of religion, based on Butler’s observations of her cultural context.  [17:  Octavia Butler, interview by DemocracyNow.Org: Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview. Feb 23, 2021 <https://www.democracynow.org/2021/2/23/octavia_butler_2005_interview> [accessed 24 Dec 2022]]  [18:  Octavia Butler, interview by DemocracyNow.Org: Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview. Feb 23, 2021, accessed 24 Dec 2022. https://www.democracynow.org/2021/2/23/octavia_butler_2005_interview] 

Butler’s observations of psychology informed the Earthseed cosmology, as well. She observed the way change leads people to denial and ‘regression.’[footnoteRef:19] Ch 6: “this is just more denial, a dumb game of I don’t talk about bad things maybe they won’t happen.’ Accepting change is necessary for survival, bt its not fated (quote) The Parables are a call to confront the realities of change rather than denying, remaining in drug induced detachment, or delusional longing for a false past, which are all responses described in the novels. Butler’s alternative is a path of purpose, guided by the ‘destiny’ of interstellar travel.[footnoteRef:20] "We need the stars, Bankole," Lauren explains, "We need purpose" {Talents 179).’[footnoteRef:21]  [19:  Who used this word? Mathias??]  [20:  Page number for this.]  [21:  Mathias, p 1337-1338] 

Active participation -- shaping god. Ch 5: “belief initiated and guided action or it does nothing” p 356 miller “passivity” in-the-riverness
In Parable of the Talents, President Jarret was elected on a fundamentalist ‘Christian America’ platform.[footnoteRef:22] Christian America regarded Earthseed as a ‘cult’ of ‘devil-worshipping hill heathens’ and seems to Religious ‘programming’ quote What Butler is contending with is the cultural programming/patterning humans are prone to. What she wrestles with is how to survive with this known.  [22:  Octavia Butler, Parable of the Talents, p 20.] 

Butler’s cosmology is a synthesis of science and religion are compatible Quote about thermodynamics.
Lauren hears on the radio the ‘findings of the big Anglo-Japanese cosmological station on the moon’ which with a ‘vast array of telescopes…has detected more planets orbiting nearby stars.’[footnoteRef:23] Lauren valued the scientific equipment since it may point the way to other ‘life-bearing,’ planets especially. ‘I find it more exciting and encouraging that I can explain.’ She cares not only about planets but about life. Butler’s cosmology does not exclude science, but integrates scientific conceptions and relationship with the cosmos into the Earthseed religion and cosmology. When an astronaut died in space, Lauren lamented her return; ‘I’m sorry that astronaut will be brought back from her own personal heaven.’[footnoteRef:24] Here, Lauren uses the more religious term ‘heaven’ in relationship with the more scientific astronautic space exploration.  [23:  P 83]  [24:  Butler, Parable of the Sower, p 21] 

The political climate in Parables was of increasing authoritarianism and repression. The first chapter of the Talents describe the brutal political circumstance of the novels. “I have read that the period of upheaval that journalists have begun to refer to as ‘the Apocalypse’ or more commonly, more bitterly, ‘the Pox’ lasted from 2015 through 2030 — a decade and a half of chaos.”[footnoteRef:25] This ‘chaos’ can been seen in Butler’s cosmology as well. The narrator continues that the Pox is thought to have been cause by ‘accidentally coinciding climatic, economic, and sociological crisis,’ but that ‘It would be more honest to say that the Pox was caused by our own refusal to deal with obvious problems in those areas. We caused the problems: then we sat and watched as they grew into crises.’[footnoteRef:26]  [25:  Octavia Butler, Parable of the Talents, p ???.]  [26:  Octavia Butler, Parable of the Talents, p ???.] 

This gives reasons for the verse ‘shaping change.’ 
The third chapter again opens with a focus on outer space after an astronaut on the latest Mars missions was killed. Lauren journals that her neighbors “are saying she had no business going to Mars, anyways” and that it was a waste of money when people struggled to meet material needs on earth.[footnoteRef:27] Why Lauren believes in space missions. “Not one is doing the kind of exploration that does not expand a big profit”  (chapter 7). Calls it heaven. Contrast this discussion of ‘space’ and scientific exploration with the more concrete space-travel focused one. Both of these ways of regarding the sky appear through the Parables; the sky is both a religious heaven, and a scientific, real, destination find where I wrote these words. Donner is looking to abolish space program. He ends up being fearful, violent, fascist leader.  [27:  Butler, Parable of the Sower, p 17.] 

Throughout, Lauren’s leadership is contrasted with the increasingly authoritarian, repressive presidential leadership. This is reflected in her orientation toward the cosmos. Butler sets up Lauren as an exception in her perspective about the cosmos. She lives in the same cultural context as her neighbors, but she has a different conclusion about the value – necessity – of not only hypothetical hope and longing for the cosmos, but actual travel into the cosmos. Inquiring about what accounts for this difference, the answer Butler seems to point to is: her willingness to face and accept the conditions, and therefore to work with the ongoing changes of circumstance (I should work this more – clarify the connections if there is one -- once things have unfolded a bit in the essay).  The cosmos are encountered in Lauren’s dream, associated with floating and flying, and framed as a feature of both the past and a future, a special and temporal beyond. 
Topic sentence: Economically, in terms of class exploitation Butler’s The first chapter of Parable of the Sower opens with the protagonist, Lauren Oya Olamina, recounting her recurring dream about the stars. In it she flies, sees first only darkness, but then the ‘Stars casting their cool, pale, glinting light.’[footnoteRef:28] In a conversation, Lauren’s stepmother told Lauren, ‘“we couldn’t see so many stars when we were little,”’ because of ‘“lights, progress, growth, all those things we’re too hot and too poor to bother with anymore.”’[footnoteRef:29] The visibility of the stars resulted from a decline in stable economic conditions. Indeed, the Parable novels are an effort to contend with what Kimberly Ruffin identifies as the harsh reality of ‘exhaustible resources and obsolete dreams.’[footnoteRef:30] Ruffin described the setting for Butler’s Parable, with ‘gated communities, gross class divisions, multi-ethnic people, crumbling nation- state influence, corporate cities, debt and corporate slavery, and religious extremism.’[footnoteRef:31] Amidst this reality, Lauren declared, ‘“I’d rather have the stars’” than the promised of economic stability. Her stepmother responds, “the stars are free. I’d rather have the city lights back myself…But we can afford the stars.”’[footnoteRef:32] Butler set the Parables in a historical moment when stars are re-emerging, signaling the end of ‘progress’ and the harsh economic poverty for the majority. This opening scene established the importance of the stars and celestial sphere; Lauren would not trade economic progress for the stars.  [28:  Octavia Butler Parable of the Sower, p 5 ]  [29:  Butler, Parable of the Sower, p 5]  [30:  Kimberly T. Ruffin, “Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion.” Obsidian III, vol. 6/7, 2005, pp. 87–104. JSTOR, http://www.jstor.org/stable/44511664. [Accessed 22 Dec. 2022] P. 87-88 (Terence Martin quote)]  [31:  Ruffin, Kimberly T. “Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion,” p 90]  [32:  Ibid p 6.] 

Butler incorporated an economic discussion of the government’s space program into Earthseed cosmology. Lauren’s father ‘You don’t have any idea what a criminal waste of time and money that so-called space Program is.’[footnoteRef:33] Lauren wrote about the astronaut, ‘I’m sorry that astronaut will be brought back from her own personal heaven’[footnoteRef:34] Quote about the toilet – we need to go somewhere. This opening scene sets up relationship between the limiting, brutal, terrestrial sphere, and aspirational, potential-filled, celestial spere that carries throughout Butler’s Parable series. Closing statement about economics shaping cosmology.  [33:  Butler, Parable of the Sower, p 20]  [34:  Butler, Parable of the Sower, p 21] 

Socially, the Parables described a period of chaotic destabilization, interpersonal mistrust and violence, racialized, gendered, and religious repression, and enslavement. By contrast, Butler’s Acorn community and Earthseed cosmology imagined a Black feminist led community founded in empathy, interdependence, and critical thinking. Butler, herself a Black woman author within the overwhelmingly white, male science fiction world of the late 1990s, wrote characters who could illuminate the ignorance and damage of social hierarchies, and reimagine the patterns of conditioned social relations. Example? Instead of erasing difference, these social identities and experiences provided important insight into individual and community strengths, and became material for reconfiguring social relations within Acorn. The Parable series are specifically informed by Black American history and experience. For example, Ruffin noted that the journey Lauren undertook along the ‘northward flowing river of people’[footnoteRef:35] was ‘predicated on historical experience of African-Americans in which many northward exoduses away from slavery and illiteracy took place.’[footnoteRef:36] Following the stars like the north star. Butler included reference to African continental and diasporic cultures throughout the Parables. Lauren’s name in the Talents. These are only a few examples of many of how Butler’s Parables were culturally informed, but suffice to illuminate the non-neutrality of Blackness, race and ethnicity within the Parables; these dimensions of American culture were purposely re-shaped within the Parables’ fictional world to imagine a compassionate, multicultural and multiethnic community of Acorn. [35:  Butler, Parable of the Sower p 29]  [36:  Ruffin, Kimberly T. “Parable of a 21st Century Religion: Octavia Butler’s Afrofuturistic Bridge between Science and Religion.” P 89] 

Social interconnectivity was a theme. Butler chose to give Lauren ‘hyperempathy syndrome’ which meant she felt others’ pain and pleasure. Lauren called this a danger and vulnerability, but also noted that the world would be better if more people experienced empathy to this extent.  Include a quote.
This interdependence is highlighted in the Earthseed verse: “All that you touch you change. All that you change changes you. The only lasting truth is change.”[footnoteRef:37] [37:  Butler, Parable of the Sower, Chapter 7 ] 

Butler did not offer a post racial post gender-binary society, but neither did she accept racist and sexist conceptions. She offer instead understanding of people both through and beyond the confines of these categories, and wise navigation of how characters’ social positioning and experiences shaped them. This social dimension of the Parables is relevant to the novels’ cosmology, because the bigotry posed a threat to human survival. Butler was trying to find a way for human survival. Could benefit from more specificity.
Octavia Butler’s Earthseed cosmology is culturally informed. Butler purposefully drew lessons from observations of her own cultural conditions. It’s not aspirational. It’s absolutely grounded, because mere survival (staying physically and spiritually in tact) requires full effort. 

Refer back to Campion and Eagleton here: Butler has crafted a meaning-system, derived in relationship to the cosmos, informed by the cultural realities. A cosmos -scale and integration with the cosmos bookend her novels.
Between these, much of the plot occurs on Earth, a constant struggle for survival, for community building, and for meaning. The cosmos remain a constant presence within Lauren’s Earthseed verses.  Chapter 7: Introduces Earthseed. “Why is the universe? To shape god. Why is God? To shape the universe.” Later: oak tree grows away from parent shadow. “The destiny of Earthseed it to take root among the stars.” quote a few other verses.

Butler’s novels serve as an exposé of mainstream culture in the turn of the 20th century United States. She brought into focus the ‘taken-for-granted beliefs and predilections’ as Eagleton wrote, that ‘must be dimly present for us to be able to act at all.’[footnoteRef:38] The Parables were a forewarning, Butler explained, that ‘if we keep misbehaving ourselves,’ if we continue with dystopic and species-endangering but taken-for-granted behaviors, ‘here is what we are liable to wind up with.’[footnoteRef:39]  [38:  Terry Eagleton. P 31]  [39:  Octavia Butler, interview by DemocracyNow.Org: Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview. Feb 23, 2021, accessed 24 Dec 2022.] 

Butler’s Parables were not only keenly informed by cultural realities. They were also intended to reckon with and warn against cultural conditioning, and offer a way to, in turn, shape culture. In the Talents, Butler includes the verse: ‘Beware: / All too often, / We say / What we hear others say.’  Butler’s cosmology sought to find a way out of this cyclical/repetitive cultural conditioning, while also immersed within it.

How Butler’s Parables, in turn, shape perceptions of the cosmos
As the increasing popular readership and scholarly analysis of Butler’s work demonstrates, the Parables influenced the science fiction genre and current cosmological perceptions. Butler’s Parable series have made an impression on the culture they described, and increasingly so as we near the date when the novels are set. ‘…she yearned for the open acceptance of her intellectual and religious curiosity. Butler has achieved this acceptance through her success as a writer.’[footnoteRef:40] ‘Butler won numerous prestigious awards for her writing… including a MacArthur “Genius” Grant—the only science fiction writer to receive this award…’[footnoteRef:41]  [40:  Ruffin, Kimberly T p 89]  [41:  Emma Rothberg, “Octavia Butler,” National Women’s History Museum, 2021. [accessed Dec 10 2022].
https://www.womenshistory.org/education-resources/biographies/octavia-estelle-butler] 

The dialectic of, on the one hand, the cultural conditioning into ignorance and the repetition of repressive histories, and on the other the inevitability of change, is a central conflict and theme within the Parable series.  Butler’s cosmology - guided by the principle of ‘God is change / shape God’ sought a Praxis for ethical human behavior and species survival within. This influence is both a key theme, and a troubled/dialectic/unresolved one in Butler’s Parable novels.
2) Butler shaped the science fiction genre, and the images of social and cosmological liberation. In an Off Our Backs women’s journal review of Parable of the Sower, written just one year following the novel’s publication, the authors remarked, ‘the way her works take the race of her characters for granted as an integral part of the story is like rain on the desert of my sci-fi landscape, after so many, many novels and Star Trek episodes which posit some color-blind gender-neutral future,’ that actually prove to reinscribe racial and gender stereotypes.[footnoteRef:42] 	 [42:  “Something New under the Sun,” Off Our Backs, vol. 24, no. 4, April 1994, pp. 15–15.  http://www.jstor.org/stable/20834729. [Accessed 22 Dec. 2022], p 15] 

Impact on science fiction, mother of Afrofuturism 
‘This fusion of futurism, liberation, and African- American history is what many critics have come to define as "Afrofuturism."’ and indeed Butler is indeed ‘considered the mother of Afrofuturism’[footnoteRef:43] (amy) [43:  Octavia Butler, interview by DemocracyNow.Org: Remembering Octavia Butler: Black Sci-Fi Writer Shares Cautionary Tales in Unearthed 2005 Interview. Feb 23, 2021, accessed 24 Dec 2022. https://www.democracynow.org/2021/2/23/octavia_butler_2005_interview] 

Black speculative fiction. There’s all these arenas where, basically, Black people and people of African lineage are saying, “We were almost erased from the lineage. Right? People wanted to erase us and have us just be labor. We’re writing ourselves back in. We’re writing ourselves back in. We’re creating stories that are rooted in African heritage and that articulate an African future.”’ (amb)
Kimberly Ruffin examined the intersecting social, racial, religious, and political dimension of Butler’s Parables. 
‘Her constant investigation of power and social phenomena such as racism, heterosexism, and sexism combined with science fiction themes makes her work popular with fans of science fiction, feminist literature, and African-American literature’[footnoteRef:44] [44:  Ruffin, Kimberly T p 89] 

‘to form an extra-biblical religion but also to formulate theology and religious culture that is compatible with the continuation of a species that constantly endangers its own continuation: human beings.’[footnoteRef:45] [45:  Ruffin p 88.] 

She created a cosmology in which personal, social liberation are cosmological freedom.
And what happened over and over again in the stories, and you see this over and over again, is that people doubted their capacity not only to lead, but to be of use in any way. And then, her characters, rather than pushing, rather than fighting, they would turn inward. They would gather themselves and get aligned with what they thought. So, in the Parables, it’s the Earthseed belief system. They would get aligned and be like, “I have a greater destiny than your oppression. And my destiny will take me beyond anything that your oppression can hold me from.”’ (amb) With this, Butler’s ‘Destiny’ of taking root among the stars parallels a destiny of being greater than oppression. The social and political dimensions of the Parables are inseparable from the cosmological dimensions.
Like her character Lauren, Butler intended to shape culture. Lauren eventually goes on the road, preaching. Not by manipulation, but persuasion. By letting people experience it and decide. She talks about it as undeniable, as fact, and leaves critical thinking and choice available for people. She described the challenge with this ‘one thing I had to do after I failed to write the “Parable of the Trickster” novel was I had to stop writing “save the world” books. The world is in bad shape!’[footnoteRef:46]   [46:  Sandra Y. Govan, and Octavia E. Butler. “Going to See the Woman: A Visit with Octavia E. Butler.” Obsidian III, vol. 6/7, 2005, pp. 14–39. JSTOR, http://www.jstor.org/stable/44511659. [Accessed 22 Dec. 2022.] p 25] 

‘Larkin identifies her mother's sociopolitical project as well as that of Jarret and her uncle Marc as the dangerous work of "would-be world-fixers" (110).’[footnoteRef:47] Fixing has no place in this meaning-system.  [47:  Mathias, p 1346] 

adrienne maree brown explains that Butler ‘wondered how were humans going to find a way to survive on this planet…And in her text, we see all the ways that she was trying to answer those questions, trying to trouble the waters, trying to give us nothing easy, but something super compelling’[footnoteRef:48] [48:  adrienne maree brown, interview by DemocracyNow.Org: Octavia Butler’s Visions of the Future Have Transformed Generation of Readers. Feb 23, 2021. <https://www.democracynow.org/2021/2/23/octavia_butler_adrienne_maree_brown> [accessed 24 Dec 2022].] 

She contributed to a nonmodern cosmology. Latour’s description of imbroglios describes Butler’s cosmology, which is as much cultural meaning system as it is celestial meaning system. Latour describes ‘the thread’ that connects segmented disciplines. allows us to not segment politic from cosmo. Latour described how the “most sordid politics” and the “most distant sky” are part of the same story.[footnoteRef:49] In the Parable novels, this is true. Butler addresses both sordid politics and distant skies, purposefully pointing to how they are woven together. Are perceptions of the cosmos culturally conditioned? Butler’s Parables pose a different question –what are the consequences of severing culture from cosmology? Butler’s Earthseed is a thread that weaves together both. It’s a third way – shaped and shaping within culture. Her perceptions of the cosmos (as the Earthseed verses themselves promote) are both shaped by and shape culture. Butler’s cosmology, articulated in the Parable series and Earth seed verses within, is one that suggests culture and cosmological perceptions cannot be separated. She offered – this is how you shape change. to be culturally influenced, but to not manipulated or victim to culture. Quote the river piece. Return to definition of culture.  [49:  Bruno Latour, We Have Never Been Modern, (Harvard University Press: Cambridge, MA, 1993) P 1] 

In the Parables series, Butler sought to craft a cosmology – a coherent system of cultural, social, economic, religious and psychological meaning based on humans’ place among the stars – that could offer a realistic alternative to isolation, climatic and inter-personal violence, and human self-sabotage. The cosmology was as political as it was spiritual, as socially-informed as it was scientifically-affirming. Butler seemed to suggest none of these dimensions can be taken in isolation. 
Conclude this section: this influence is both a key theme, and a troubled/dialectic/unresolved one in Butler’s Parable novels. Butler’s cosmology looks to the stars to seeks escape from dystopic aspects of culture, but at it does not offer an easy way out. The Christopher Columbus. ‘The epigram she chose for Trickster captures this tension between optimism and pessimism, and the possibility of actually breaking through this psychic impasse into something new, quite wonderfully: ‘There’s nothing new / under the sun, / but there are new suns.’[footnoteRef:50] [50:  Gary Canavan, finish] 


Conclusion – 
Restate what I did. The conclusion of each section of the paper. The resulting overall conclusion.
The questions is: are Butler’s perceptions (as exemplified through Lauren) shaped by what she sees around her? Is she is trying to shape other people’s visions? Is she being manipulated / affected?
Butler’s cosmology was culturally informed. Earthseed, ‘taking root among the stars,’ represents her answer to the dystopic cultural conditions she observed. Butler also shaped conceptions of the cosmos. 

In fact, Butler’s cosmology is one that seeks to reconcile cultural conditioning with agency to shape culture. 

point back to culture (what we’re in….) and cosmology (meaning-system) definitions here. 
Shaped/shaping culture. Conditioned by and conditioning culture (together, examining cultural conditioning within Parables reveals a back-and-forth relationship, one that suggests perceptions of the cosmos cannot be conceived outside of culture. 
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