Did social and political events influence the prose and poetry of Caradog Evans, Dylan Thomas, Idris Davies, and James Joyce.? 
They have collectively enjoyed the tag of Anglo/Welsh, and Anglo/Irish writers with the added modernist tag in the  interpretation of their literary work
Is it possible to illustrate that the mores and values of the twentieth century affected their early lives and maintained this influence right through adulthood and ultimately death? It is impossible to divorce the effects of poverty on the early upbringing of all the above except perhaps Dylan Thomas who did not go hungry. It is also my aim to illustrate the effect that religion in all its shapes and guises and denominations had on young minds and never completely disappeared. This is despite what some critics came to regard and conclude that their private lives, all except, perhaps Idris Davies, were potentially hellish and far removed from any Biblical scriptures.
Idris Davies’ poetry needs to be considered in the context of Industrial Wales, two world wars in rapid succession, and non-conformist religion which abdicated responsibility and structured sermons cloaked in a multitude of platitudes. Several of his poems in ‘The Collected Poems of Idris Davies’ edited by a friend and contemporary of his – Islwyn Jenkins, illustrate Idris’contempt for religious hypocrisy. In his poems Capel Calvin(p9) DEACON AT BETHANY(p10) THE LAY PREACHER PONDERS (P11) and the BALLAD OF A BOUNDER(p12) it is evident which side of heaven and or hell he sees this entwining of everyday life with his characters which he mocks mercilessly and puts their existence to shame.
In contrast, his depiction of the suffering and drabness which surround his industrial folk heroes has what religious believers would call the glory of God in the highest.
In the preface to ‘The Collected Poems of Idris Davies’ by Jim Perrin he evaluates in a different light the impact that Davies’ poems had on the genre of Anglo/Welsh writing and states that he has become the forgotten poet of Wales, overshadowed by Dylan Thomas, and R.S Thomas among others.
I would like to support his belief that in some instances this is true, but hopefully, a new generation would grasp the mettle of his poetry and rank it where it deserves – among the best. T.S.Eliot remarks ( They are the best poetic document I know about a particular place, and I think that they really have a claim to permanence)
My task, as I might define it, is to take whatever quotes and analyses that exist among the prominent men of literature and scholars and evaluate the work that the selected authors produced in daylight and sunshine, not forgetting the dark moments that leap out of the pages. To refer to them as the word smiths is an understatement and it is these images, sometimes hard to fathom, that without doubt touch on organized religion sometimes obvious, other times masked and subliminal.
A  short early prose work by Dylan Thomas entitled the( Holy Six  Contemporary Poetry and Prose, (no,9(Spring1937)pp18-26) is full of such actions and counteractions. Under milk wood – a play for voices is full of Biblical references as in the poem of the Reverend Eli Jenkins, and the first voice remarks ‘ Jack Black prepares once more to meet his satan in the Wood...’
  M WYNN THOMAS – In the Shadow of the Pulpit (Marlais’: Dylan Thomas and the ‘Tin Bethels’,ch7 describes a rich, humourous encounter when Dylan and Caradog met in Aberystwyth and the profound effect it had on the young Dylan at the time and his later work.
Caradog Evans a contemporary of Dylan and appreciative of his work and vice versa was often brutal in his fictional, and graphic account of life in a small village. Dominated by the chapel and its elders in the Seiat and the set fawr, (prominent in the front of the chapel) and powerful in its implementation.
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	...Yet Joyce remains a novelist whose characters are imbued with a Catholic worldview. Some readers see him as a Catholic writer unable to shake off the religious perspective of the early twentieth-century Irish world. The contradictions have befuddled literary critics.
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The Dubliners -introduction and notes by Terence Brown p1x ‘’My mind rejects the whole present social order and Christianity- home, the recognized virtues, classes of life and religious doctrines’’ Penguin classics 2002.
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