[bookmark: _GoBack]Hathor-Isis Amulet MouldFigure 2 Measurements for the mould. Photo by Pak 2020.
[bookmark: _Ref33868377]Figure 1 Hathor-Isis Amulet Mould. 1700.004. Photo by Pak 2020.

Cyfarthfa Castle, Merthyr Tydfil – 1700.004
Object Type: Faience Amulet Mould
Material: Clay
Period: Late Period?
Provenance: Unknown: Egypt?
Dimensions:	Height: c.8cm
	Width: top: c.3.7cm
 	middle: 4.7cm
 	bottom: 4.7cm
	Depth: c.1.5cmFigure 4 Width Measurements.  Photo by Douglas 2020.
Figure 3 Length Measurements. Photo by Pak 2020.

Object Analysis by Helen Douglas







Description
The object is a mould for a faience amulet.  It is made from reddish-brown fired clay and represents either the goddess Hathor or Isis.  It shows signs of wear in places including a possible break on the base of the mould, although it is possible to see the toes of Hathor/Isis (Figure 5).  The back of the mould is slightly rounded with a couple of abrasions and signs of wear and tear (Figure 6).  The open face of the mould is a female figurine, possibly the goddess Hathor.  This can be interpreted due to the headdress of bovine horns surrounding a sun disc and the Osiris plumes/feathers, which are common symbols of Hathor.  Due to the figures proportions and depth it is clear that it is sitting down and possibly holding something.[bookmark: _Ref34139147]Figure 6 Detail of back of mould. Photo by Douglas 2020.
[bookmark: _Ref33868102]Figure 5 Detail: Toes and Bottom of mould. Photo by Douglas 2020.


Interpretation
Faience amulets were produced using the ‘moulding on a form’ method.[footnoteRef:1]  The mould would have been created using a ‘master piece’ of the figurine.[footnoteRef:2]  This archetype would have been pressed into the soft clay to create an inverse imprint in the mould.[footnoteRef:3]  The mould would then be fired.  Wax has been suggested as the archetype’s material because of its malleability and it would resist the wet clay.[footnoteRef:4] [1:  Miniaci, 2018, p. 150.]  [2:  Quirke & Tajeddin, 2010, pp. 354-6.]  [3:  Quirke & Tajeddin, 2010, pp. 354-6.]  [4:  Quirke & Tajeddin, 2010, p. 356.] 

Faience paste was then pressed into the open face of the mould.[footnoteRef:5]  This method allows multiple casts to be made before cleaning is necessary.[footnoteRef:6]  There is little discussion on how long the faience takes to soften so we are unable to determine that number that would have been produced, but it is clearly an early form of mass production.  As Miniaci argues less skilled craftsman would be needed due to the simplicity of the mechanical process.[footnoteRef:7]  However, creating the mould itself with such detailed work on the archetype would need a more skilled craftsman.   [5:  Miniaci, 2018, p. 150.]  [6:  Quirke & Tajeddin, 2010, p. 356.]  [7:  Miniaci, 2018, p. 150.] 
[bookmark: _Ref33868136]Figure 7 Faience statuette of Isis suckling Horus. 
Eton College Myers Collection. ECM 1717.

The mould would either have produced an amulet or a small figurine.  The size of the internal mould, at c.6.7cm in height, suggests that the amulet would be too large to be worn comfortably, therefore it could have been either a funerary amulet or a votive amulet.  Wentt suggests that a similar faience Isis amulet (Figure 7) has a votive purpose, either given by a pregnant woman to a temple in hopes for a healthy pregnancy or given by a woman hoping to conceive.[footnoteRef:8] [8:  Wentt, 2013. ] 

It likely that the Hathor/Isis mould would have produced a funerary amulet to be laid on the body, due to the size and also because of the lack of suspension hole.[footnoteRef:9]  For this amulet mould specifically, the Osiris plumes seen above the sun disc (Figure 8) reinforce the funerary context.  Depictions of the goddess Hathor/Isis with feathers on the headdress are associated with the God Osiris, god of the underworld.[footnoteRef:10]   [9:  Andrews, 2002, p. 10.]  [10:  Griffiths, 2002, p. 306.] 
[bookmark: _Ref33875633]Figure 8 Detail of Sun Disc and Feathers.  Photo by Pak 2020.

The focus of discussion of the Hathor/Isis mould considers which goddess is being depicted (Figure 9).  An initial impression suggests Hathor due to the headdress which was originally a symbol belonging to Hathor.[footnoteRef:11]  Close detail of the inverse ears within the mould may suggest cow ears, but the fine detail is problematic to determine.  If the ears are bovine this would strengthen the association with Hathor, Egyptian Cow Goddess, who in early reliefs is often depicted as a cow (Figure 10).[footnoteRef:12]  [11:  Andrews, 1994, p. 20.]  [12:  Andrews, 1994, p. 20; Vischak, 2002, p. 158.] 
[bookmark: _Ref33890557]Figure 11 3D pictures of the upper half of the amulet mould.  Photo by Pak 2020.
[bookmark: _Ref33889766]Figure 9 Hathor/Isis Amulet Mould. 1700.004.  Photo by Pak 2020.
[bookmark: _Ref33890320]Figure 10 Hathor as cow suckling a baby. From: Egyptian Gods and Pharaohs suckling

It is clear the figure is holding something, judging from the seated position and the arm placements that this may be an infant (Figure 7; Figure 11).  It is therefore possible to conclude that the mould would have produced an amulet of a goddess suckling a baby, similar to Figure 12 from the Metropolitan Museum, which is identified as being an Isis and Horus figurine.[bookmark: _Ref33891386]Figure 12 Faience amulet of Isis and Horus. Met Museum. 74.51.4476.

Identifying whether the figure represents Isis or Hathor is difficult as both are seen as mother goddesses and the mother to Horus,[footnoteRef:13]  and associated with the idea of rebirth and rejuvenation.[footnoteRef:14]  In addition Hathor, in Thebes, is associated with the afterlife and is seen as the ‘Lady of the Necropolis’ because she opened the gates of the underworld.[footnoteRef:15]  It was believed that the dead’s spirits could get eternal life from the milk of the 7 Hathor cows.[footnoteRef:16]  By the Late Period, Isis and Hathor had amalgamated into a single goddess, with Isis adopting some of the features of Hathor, and only distinguishable from each other by an inscription.[footnoteRef:17]  Contemporary faience amulets of Isis and Horus depict Isis in her sovereignty role with the throne headress (Figure 13) instead of her motherly role with the Hathor headdress.[footnoteRef:18]   [13:  Andrews, 1994, p. 20; Griffiths, 2002, p. 169; Vischak, 2002, p. 158; Pinch, 2004, p. 137.]  [14:  Andrews, 1994, p. 20; Griffiths, 2002, p. 169; Vischak, 2002, p. 158; Pinch, 2004, p. 137.]  [15:  Pinch, 2004, p. 139.]  [16:  Pinch, 2004, p. 139.]  [17:  Andrews, 1994, p. 20.]  [18:  Griffiths, 2002, p. 169.] 
[bookmark: _Ref34236813]Figure 13 Statuette of Isis and Horus. Met Museum. 55.121.5.

Comparing the Hathor/Isis mould (Figure 1) to similar moulds, such as Figure 14, would suggest that Isis is depicted.  Due to the presence of the baby there is an assumption that this is Isis.  The only comparable Hathor mould depicts her standing holding a sceptre (Figure 15).  Notably the faces and headdress are similar and suggest Hathor, the only difference is the seating position and baby.[bookmark: _Ref34238823]Figure 15 Egyptian Pottery Figure Mold of Goddess Hathor. From: Liveauctionears, Private Dunn Collection.
[bookmark: _Ref34238673]Figure 14 Mould for Amulet of Isis Suckling Horus. Virginia Museum of Fine Arts. 80.80.1-2.

Dating the Hathor/Isis mould is difficult, the comparative Figure 15 mould is dated to the New Kingdom, c.1567-1075BC is widely different to the faience figurines and Figure 14 Hathor mould.  Figure 14 is dated to c.664-332BC, so the Late Period, which appears more credible as both the faience Isis figurines (Figure 7, Figure 13) also date to the Late Period, and Figure 15 is again much later at c.332BC.  Therefore, the Hathor/Isis mould is likely to date from the Late Period as this correlates with the similar faience amulets.
Dating the Hathor/Isis mould does not help with identifying the goddess.  Perhaps when Isis is depicted with the throne headdress, she is in her role as representing sovereignty and the figurines are associated with the pharaoh, whereas, when depicted with the headdress she takes on the form Hathor-Isis to fulfil the mother aspect, not necessarily related to the Pharaoh.  This would be similar to the amalgamation found in the embodiment Amun-Ra.  Perhaps there should be a greater comparison of all such amulets and moulds to re-evaluate the identity.  Therefore object 1700.004 the Hathor/Isis mould is either Hathor or Isis or an amalgamation as both Hathor/Isis, and is probably dates from the Late Period or the end of the New Kingdom, c.664BC.
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