REVIEW OF ‘THE VISIT’

My first impressions, when watching ‘The Visit’, were that I was mildly surprised by how much I enjoyed the performance. When I had booked to see the show, I hadn’t read the play before or seen anything about it and so my first impression was entirely fresh, and I wasn’t going to be comparing it to other adaptations of the same play. This was the first time seeing this being performed, and I found myself intrigued by the dilemma that the town found themselves facing with either surrendering Ill or losing the funding for the town. 

The actual play itself was entertaining and told a powerful social message about consent and online content, with one of the main narrative points revolving around nude photos being posted and shared online. In an age where social media and online presence is a major part of our current culture, it felt extremely relevant and important to share.

There was a specific moment, a little way into the play, where both the design style and the acting style made a switch, evolving from the comedic rehearsal style of the first few scenes with multiple instances of breaking the fourth wall to talk to the audience, into something more artistic and abstract in terms of its style of performance- the realism and naturalism, and becoming more unusual with the way that it blended bright white lights, a screen, and what appeared to be elements of physical theatre together to create some amazing visual effects.

I found the use of the colour yellow as a metaphor for the town’s slow corruption and turning against Alfred Ill, with the introduction of the yellow shoes, an incredibly effective costume choice that perfectly conveyed the growing threat towards Ill and the dread, which created such an effective atmosphere that I fully empathised with him and felt that same sense of dread myself.

I thought the moments of stillness and movement created brilliantly tense atmospheres- in the moments where everyone in the scene was still and one person was moving alone made me feel uneasy- like something was building or about to happen. These moments worked incredibly well, especially in certain moments- because of the blend of music, crowd scenes and unison, all working together and blending to create something eerie and tense.

As Alison Croggon mentions, “In the immediate aftermath, you will have a reaction: you liked it, you hated it, you were indifferent, you were bored, you were so excited or so sad or so astonished that you couldn’t speak at all.”, and ultimately I was on the edge of my seat with anticipation during the performance, and I absolutely loved it when I finally left the space. It was an excellent message for the current era, and included several techniques I was absolutely stunned by when watching them happen in front of me.
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