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[bookmark: _GoBack]In this analysis, I will be commenting on a Hellenistic marble group that depicts the Greek goddess Aphrodite, and the gods Pan and Eros. The marble statue was originally located in The House of the Poseidoniastai in Delos, and was dedicated to the Greek god Dionysus[footnoteRef:1].  [1:  Cartwright, 2005] 

	In Greek mythology, Aphrodite is the goddess most closely associated with love and beauty, and it is evident that the artist intended to emphasise this in the statue. The theme of sexuality is clear in this statue, with Aphrodite’s curvaceous body representative of the ideal beauty standards of Ancient Greece. Aphrodite’s beauty is also emphasised by her coiffed hair, as well as her bent left leg, in which adds “gracefulness to her stance”[footnoteRef:2]. Despite her immense beauty, Aphrodite is still depicted in a human-like way, making the statue relatable to the Greek contemporary audience. It is also worth mentioning that the figure of Aphrodite covers her groin, in order to preserve her modesty.  [2:  Mykonos Greece, 2017] 

	The goat-god Pan is depicted with his hand clasped upon Aphrodite’s wrist. Pan is associated with “unrestrained sexuality”[footnoteRef:3] in Greek mythology, and his presence in the statue substantiates the theme of lust. Additionally, the inclusion of Eros, the god of love, further supports this. However, despite apparently signifying love and romance, it is important to recognise that the statue’s malicious undertones could potentially be perceived as rape. Pan represents a malevolent force, as is clearly indicated by his tight grip on Aphrodite’s wrist, which demonstrates his strength. Aphrodite holds a sandal in her right hand, as if to deter the goat-god, and Eros grasps Pan’s horns in an attempt “to repulse” him[footnoteRef:4]. However, despite this, Aphrodite’s efforts seem to be in vain, for Pan apparently has the upper-hand. To those who do not know that Pan is typically depicted as a wicked god, it would seem as though the statue is portraying the loving embraces of Pan and Aphrodite. An alternative argument, where Aphrodite seems “gentle and relaxed and playful”, and Pan is represented as a “hopeless” romantic could also support the idea of flirtations between the pair[footnoteRef:5]. [3:  Brown, and Hutchison 2015: 52]  [4:  Hellenistic Ministry of Culture, 2010]  [5:  Moropoulous, 2013] 

 The marble group was erected c.100 BCE, during the Hellenistic Period. It was during this period that sculptures began to emerge from rigid poses, to more contrapposto poses. Contrapposto poses made the audience’s “experience more involving”,[footnoteRef:6] for it required the viewer to walk around the statue in order to fully appreciate it. Hellenistic sculptures are traditionally more anatomically-correct than their classical and archaic predecessors, which are typically rigid and fixed. As such, Hellenistic statues often depict well-defined muscles and free-standing figures, as well as realistic, fluid-like movements. For example, the sinews in Pan’s arm are realistically sculpted, and remind the audience of his strength as he grips Aphrodite. It is worth mentioning that Pan is supported with a seat, for his hooves would have been unable to hold the rest of his figure upright without it. Additionally, though not visible in the image, it is likely that Eros is suspended from marble behind the figure of Aphrodite, though appearing to float without assistance. [6:  Museo Correr, Royal Collection Trust UK, Rubin Museum of Art (and others), 2017] 

To conclude, upon first glance it would seem as though the marble group of Aphrodite, Eros and Pan represents love and romance, although, upon closer inspection, the statue has undertones of violence, non-consent and rape.
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