




Contextual Practice Essay



Three keywords …

· Futuristic 
· Traditional
· Craftsmanship



Future/Futuristic
Future
adjective
1. 1.
at a later time; going or likely to happen or exist.
"the needs of future generations"
	synonyms:
	later, following, ensuing, succeeding, subsequent, upcoming, to come, coming
"customers guarantee repayment at a future date" – Google (2018)




The first keyword “Futuristic” was inspired by the constant development of design, the fact that designs; whether it be in textile or automotive, are always looking to be developed and adapted to futures needs. Although no one can see into the future, there are always trends to look up on the internet, trends which can be predicted. Looking at the future of textiles and fashion, particularly at a book “Textile Futures” the author states... ‘Fibres are dramatically transforming the world around us, as they do so, they also inspire radical new visions for the future’ Quinn, B. (2010). This means that the more textiles are experimented with, the more chances there are, of the fibers developing or changing to be adapted to future ideas. 
Another way of looking at futuristic textiles would be how fashion and technology are being combined to adapt to health and fitness… "Using technology to get deeper in touch with our human senses is becoming an apparent mandate of many new tech/textile companies” Scanga, M. (2016). In this paragraph Scanga is talking about the new development of sports clothes that have technology embedded in them to detect a person’s heart rate, breathing, calories and many more incredible features, similarly to this sports shirt by Ralph Lauren (2014) ...
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There are so many areas to consider when it comes to fashion and it’s not just the garments you see models wearing on the catwalk, it’s also clothing that are designed to be called ‘fortified fashion’, e.g Military clothing. The clothing must be so specifically engineered with the correct colour and even how the fibers of the material work to stop war wounds from bleeding out. 
The notion of materials being developed to adapt is inevitable and it is incredible to think of how important the future is for textiles, especially how some materials being combined with technology, such as Fibre Optics and Sensory membranes. At the start of the book “Future Fashion; Innovative Materials and Technology” the author Macarena San Martin says “…hi-tech technology was incorporated into clothing to make it safe to go into space. Half a century later, the list of developments in the field of textiles is never-ending”.
The second half of this key word will be looking at interior textiles rather than fashion, there are 2 artists that would be necessary to look at… the first being Leah Buechley, a designer that ‘stitches’ electronics into wallpaper and other textiles. Her work shows what the future of interior design will look like if other designers start to experiment more with lights and other components in textiles, this leads onto another topic of sensory textiles. 
A company to look at for further research on interactive textiles would be ‘Flavor Paper’ and their collaboration with ‘UM Project’, together they designed a full display of screen printed tiles covered in conductive ink which created a circuit to electrical devices. 
[image: Screen%20Shot%202018-05-08%20at%2020.01.43.png]This is ‘Conduct’ by Flavor Paper and UM Project. Dzikowski, F (2017)



Traditional

Traditional
adjective
1. existing in or as part of a tradition; long-established.
"the traditional festivities of the Church year"
	synonyms:
	conventional, customary, established, long-established, accepted, orthodox, standard, regular, normal, conservative – Google (2018)



The second keyword “Traditional”, came to mind on a recent trip to a lace museum in Caudry, France. Up until recent years the giant looms were running constantly, creating tulle and lace for luscious dresses, embroidery and even film costumes. Then, the bobbins were hand threaded and the jacquards, long pieces of card with holes punched to indicate a certain pattern, all moved by hand. Now, the everything is done quickly and smoothly by machine but the lace remains as elegant as ever.
It’s not so much talking about how design has developed for this keyword but how in some countries what is see has traditional is their norm and what they have continued to do for so many years, even still after many countries have adapted their technique, may it be weaving, and developed it to make it industrial. 
A word that works well with ‘traditional’ would be ‘skill’. Textiles that are created, coloured, sewn by hand all require a set of certain skills in order for them to become a finished product and yes, it is true that machines are now created to be able to do the jobs that were once all done by hand, but, it is an engineer’s hand that crafted the existence of these machines. 
To start of this section of this keyword is from a post written by Przybylek, S. (2014) “For thousands of years, people around the world made textiles by hand”...” And through this whole process, skilled workers used their hands.”
Przybklek goes on to talk about a variety of different skills in her text and how times have changed due to the industrial revolution. For this key word especially I will be looking at different places around the world, typically where the traditional way of creating textiles are still being used today, countries in Africa and Asia are particularly informative.

Weaving

Africa - This continent would be a great example of traditional textiles because of the huge amount of diversity among the variety of cultures. Traditional garments would be made in the small villages of each town or country but colours have different meanings. Still up to this day and age hand woven textiles are still being created, “...traditional garments are still deemed essential for ceremonies marking ‘rites of passage’, and for funerals in particular.” Gillow, J. (2001) . There is far more meaning in the garments for the people of these places/countries especially as they have used their own time and skill to create them. Gillow then goes on to discuss about how traditional ways are being adapted into western countries and the demand for them there… “This In turn influences the fashion tastes of urban elite in African countries, whose traditional weavers, dyers and embroiderers will continue to produce fine cloths for as long as there is a local demand for them” Gillow, J. (2001). This suggests that there is actually a bright looking future for the traditional ways and craft of African textiles.
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Traditional Weaving

African Authentique  - Authentic Africa

Sawhney, R. (2013)






Dyeing

Similarly, to Africa, Countries in Asia have their own traditional way of creating certain looking cloths and garments, as well as looking at how the fabric is constructed I will also be looking at different dying and printing techniques. One in particular for Asia would the Ikat. “THE term ‘ikat’ comes from the Malay word of mengikat, meaning to tie or bind. This refers to the tie-dyeing method used to give these textiles their unique vibrancy of colour and design.” Clark, R. (2007).  This is another technique that has been taken and adapted by other countries, in order to feed mass production.  

Now, the ikat method is being demonstrated all over the world as countries try and imitate this old technique in factories but sad truth is that there is always an obvious difference in the work of machine compared to that of something crafted by the skilled hand.
In China dyeing goes back as far as 6000 BC, it’s so incredible to be able to use these techniques thousands of years later it just goes to show how important skill and craftsmanship are in some cultures. Just ending this keyword on a quote from The Story of Colour in Textiles.. “Finally, there is the ultimate in ‘full circle’, developments; in the spirit of the 21st centaury environmental and ecological movements, new ideas are being looked for in the old”. Kay-Williams, S. (2013). There is much to discuss when it comes to traditional vs/and future technologies as there are so many other means of traditional craft when it comes to textiles. 
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Traditional Ikat dyeing.  By  Institute for Khmer Traditional Textiles



Craftsmanship



craftsmanship
noun
1. skill in a particular craft.
"I admire his engineering skills and craftsmanship"
	synonyms:
	workmanship, artistry, craft, art, artisanship, handiwork, work; More


· the quality of design and work shown in something made by hand; artistry.
"a piece of fine craftsmanship" – Google (2018)


This keyword is looking at the skill behind all the designing, creating and making. The idea of a person or a team being behind every aspect of creating an item, may it be the machine that creates the item or even how the item/object is created itself. 
It’s looking more at the creation of something rather than what it does as an outcome.
When thinking of the word ‘craft’ the word ‘hand’ always follows...’hand crafted’ or something that has been molded, sculpted, carved, made by a person/person’s own hands and received a lot of care and attention from them.
“The greatest dilemma faced by the modern artisan craftsman is the machine…is it a friendly tool or an enemy replacing work of the human hand?” Sennett, R. (2008).
It is often said that our hands are our greatest tools, they help us do mostly everything apart from the obvious organs. The work of hand doesn’t always apply to traditional works; they’re also applied to the works of a modern-day engineer for example or surgeon and as artists they are the carriers of our pens, pencils and brushes. 
To start off… “When advertising people use “crafted” as a substitute for “manufactured”, the survey went on, ‘they are attempting to delude the public into believing the something has been made by hand in a carefully old-fashioned way”. Frayling, C. (2011). The writer is making point of saying that it takes certain skills by hand to create not just objects but in a particular way. There is a whole topic to be researched when it comes to hand vs machine and I do believe that there will be a conclusion of everything is designed by hand, but is everything created by hand, craftsmanship can mean so many things. 
The only problematic idea of skill in the modern day and age is that, as technology is developing hands are being used less. Artists are painting less with paintbrushes, architects are using programmes that able them to draw up 3D visions of projects. Manual skills are far less required in the design industry with jobs requiring technological skills on Adobe Photoshop or Illustrator and even now just typing this essay, it could have easily just been done using my voice rather than my hands to type.  “What if, rather than focusing on the new promises or discontents of contemporary civilisation, we see today’s changes as first and foremost changes in what human beings do with their hands?” (The Guardian, 2016.) What if we concentrate more on what we aren’t doing with hands rather than the idea of excitement in new technologies in the future. 



To conclude or contextualize this essay; each of the key words have links to each other. For example, how future textiles are inspired by the skill of traditional textiles and how those traditional textiles are being brought into the future and mass produced. Then leading onto the last key word ‘craftsmanship’, the skill and handling of the traditional ways and how they link into futuristic technologies for example technology in clothing or affecting the fibres in textiles. Particularly looking at eastern countries and their traditions and how they have changed and developed over time. The idea of the hands being used less to craft in traditional ways and used more in factories to mass produce similar traditional products but with less sentiment and value. 
The question that has been decided for my dissertation is this below:
	
How can the culture of traditional craftsmanship inform futuristic technological cultures in the modern day?
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