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[bookmark: _GoBack]AHAC6007 – Examine the arguments for and against removing monuments OR buildings from their sites in the landscape to the safekeeping of the museum 

I am going to examine the arguments for and against removing monuments or buildings from their sites in the landscape to the safekeeping of the museum. I will do this with relation to the St. Fagans National Museum of History trip that we undertook as part of the module. I will firstly detail some background information on this museum to put it into context within this assessment. I will then discuss some arguments for the moving of monuments and buildings into the safekeeping of the museum such as for their use as an educational tool, the preservation of heritage and to develop interest in the cultural history of Wales. I will then look at some of the arguments against such as the many issues that are associated with authenticity when tackling the moving of monuments and buildings.

St. Fagans National Museum of History
[image: 310717 084 philboormanphotography]St. Fagans was first opened in 1948 and was the first open-air museum within the United Kingdom (St. Fagans National Museum of History, n.d.). An open-air museum can include structures such as buildings, monuments and artefacts. These structures and artefacts are organised by a museum curator who is responsible for creating a cohesive display of the material culture displayed. It could be said that open-air museums serve the function of displaying the historical chronology of building construction over a period of time (Noussia, 2013:180). The museum has seen multiple name changes since its opening as the Folk Museum of Wales in 1948. It was then changed to the Museum of Welsh Life in 1995 and then to St. Fagans National History Museum in 2005 which is its current name (Mason, 2007:21). From the official opening around thirty buildings from across the nation were set to be rebuilt within the museum which included cottages, farm houses, a school and chapel (Mason, 2007:152). The museum first started preserving rural buildings that were in danger of being lost to a changing way of life but during the 1980’s started to preserve industrial buildings such as the ironworker’s cottages as these types of buildings were facing the same issues as rural buildings (St. Fagans National Museum of History, n.d.). According to Iowerth C. Peate who was one of the founders of the museum who said in 1948 that one of the aims of its creation ‘was not to create a museum which preserved the dead past under glass but one which uses the past to link up with the present to provide a strong foundation and a healthy environment for the future of their people’ (St. Fagans National Museum of History, n.d.)Figure 1: Entrance to St. Fagans National Museum of History (Architects Journal, 2017).
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Figure 2: Maestir School at St. Fagans
(R. Hunt, St. Fagans, 2018).



One argument in favour of moving monuments and buildings into the safekeeping of the museum is that they can become an educational resource for both children and adults (Mills, 2016:112). According to Ford W. Bell a museum serves the purpose of an educational institution (Fort Worth Museum, n.d.). St. Fagans National Museum of History offers educational opportunities for learners from children aged from the Foundation Phase through to higher education learners. It also provides educational experiences for those not in an educational setting such as adult learners who just wish to learn more about the history of the buildings within St. Fagans. It also provides educational resources for teachers that link with the museum buildings that can be used when schools undertake trips to the museum (St. Fagans National Museum of History, n.d.). An example of how St. Fagans has used these buildings for educational purposes is evident in the rebuilding which took place in 1981 of the 1880’s Maestir School (pictured in figure 2) where children can get a hands-on practical experience of sitting within the classroom as it was in the 1800s and wearing clothing typical to this period whilst learning about the history of the building and the lives of the children who attended the school (St. Fagans National History Museum, n.d.). As well as educational activities the museum also provides many activities that complement the historical buildings such as storytelling sessions, photography studios in which visitors to the museum can wear traditional dress and workshops which display traditional crafts that take place within the historic buildings (Mills, 2016:153). One thing to note is that it is not to say that these buildings and monuments could not be used as educational resources if kept in situ. However, the cultural heritage in situ would have been spread out across the country but by putting it in one museum allows the visitor to visit many sites at once and give what some would say a geographical tour of the history of buildings in a reduced landscape (Noussia, 2013:188).

When thinking about the issue of leaving buildings and monuments in situ it could be said that they are simply large artefacts within material culture. Therefore, one could suggestion that if this notion is the case then they should be given the same respect as smaller artefacts when thinking about artefacts being placed within the museum (Mills, 2016:111). However, this draws up the issue of authenticity. 

One major argument against moving monuments and buildings into the museum is that placement of the buildings may aid in the loss of authenticity of each individual structure as there may be buildings placed next to each other that are from different time periods as is the case at St. Fagans (Noussia, 2013:180). However, there is effort from the museum to make the landscape in which these buildings now stand as authentic as possible. An example of this is placing the mill next to a source of water so that it can be used daily and by placing the toll house at a crossroads. However, it should be noted that the museum is restricted in where they can place the buildings due to the surrounding forest being protected therefore certain areas are incapable of being cleared to place new buildings or create a more authentic or chronological landscape. When thinking about the chronology of the buildings at St. Fagans there seems to be an issue with the placement of buildings as many rural and industrial buildings are placed together (Mills, 2016:167).
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Figure 3: The ‘Village’ setting at St. Fagans National Museum of History
R. Hunt, St. Fagans, 2018


This difference in chronology of the buildings may be somewhat confusing for visitors but also misleading as it is creating a picture that was not the case during the time of each building. It seems that the museum has gone for more of a local village theme (pictured in figure 3) which includes the school, bakery and shop. It is possible that this has been done so that the museum can organise buildings into the makeshift village as a feature attraction regardless of when the buildings are dated and keeping authenticity (Mills, 2016:166). However, the museum has placed boards of information next to each building which gives background information and guide books and audio tours are available which some would say help to combat this issue. Also, museum staff are placed within some buildings to answer questions from the public regarding the history of the building and the issues surrounding its inclusion in the museum (Mills, 2016:113).

However, we need to think about the condition in which they buildings would be kept in situ. It could be said that leaving a building in ruins in situ outside of the museum is inappropriate due to the technology that is available that would save this important piece of heritage and history (Mills, 2016:117). [image: ]It should be noted that the museum has a policy which details the conditions under which they will take the building into the museum. This policy states that it will only re-erect buildings into the museum if they have been offered them by local authorities or those who have ownership over the buildings. It could be said that the museum would like to see monuments kept in situ where ever possible especially if conservation or restoration can take place in the original location. However, if they can not be kept in situ then the museum once offered will take them but only if they face being lost such as the threat of being demolished such as the Rhyd-y-car ironworker’s cottages. These cottages were gifted to the Museum from Merthyr Tydfil Borough Council as they had been heavily damaged by a flood that occurred in 1979 and faced being demolished (Mills, 2016:162). Figure 5: Rhyd-y-car ironworker’s cottages at St. Fagans National Museum of History
R. Hunt, St. Fagans, 2018.


In addition, the issue of chronology is not the only issue that the museum faces when relocating the buildings. It is important to note that some reconstructed parts of the buildings [image: ]are not actually part of materials that have been taken from the original building and may not even come from the local area or in some cases even from Wales. Therefore, both not authentically from the time of the rest of the building and not authentically Welsh material which if not mentioned in information boards or other forms of information outlets offered by the museum then this could be said to be deceiving the public and creating a false sense of national identity (Mills, 2016:118). I would like to point out that the Celtic Village at St. Fagans is not a re-erected building. This building was created using experimental archaeology and some materials that were discovered from an archaeological excavation (Mills, 2016:168). Due to this lack of authenticity it could be said that open-air museums like St. Fagans create a version of the past which is more to fit in with our nostalgic expectations of our past within the modern world (Noussia, 2013:182). These reconstructed buildings could be considered as romanticising the past of Wales (Jenkins, 1992:6). Also, it could be considered a view of history that is frozen in time and that it is a mere snapshot and doesn’t truly reflect the everyday lives of past Welsh people (Mills, 2016:156). However, in opposition of the previous notion it could be said that these types of museums do not create an approach that only captures a snapshot but instead creates a space where the public can challenge the idea posed by the museum regarding the identity of Wales’s past (Mills, 2016:173). Figure 4: Entrance to one of the Celtic Village Roundhouses at St.  Fagans National Museum of History
R. Hunt, St. Fagans, 2018.


Also, an argument in favour of moving buildings into the museum is the authentic way in which they are moved. The reconstructed buildings could be considered authentic due to the careful process in which they are taken apart and reconstructed on site within the museum. Therefore, it is keeping the sizing and features of each reconstructed building as it was in situ (Mills, 2016:113). Also, when building the ironworker’s cottages at St. Fagans, the museum talked to residents who lived within the cottages (St. Fagans National Museum of History, n.d.). Furthermore, authentic artefacts are placed within these reconstructed buildings which could by placing them in these buildings add a layer of authenticity to both the objects and the buildings and put them both into more context than they would have been kept in situ (Noussia, 2013:181).

A further argument for moving monuments and buildings into museums is that it creates a place for public the public to gain an understanding of cultural history of the country. It provides notions of how past generations lived (Noussia, 2013:182). According to Thomas P. Campbell the museum serves the purpose of bringing people face to face with those from the past who are linked to the material culture on display and whose lives may have been different to our own (TED, n.d.). One notion is that the moving of monuments or buildings is that by putting them into museums it is creating a feeling of belonging. In the case of St. Fagans National Museum of History it is giving the Welsh people an understanding or sense of who were and are which will be preserved for the generations that will follow. Furthermore, it is telling both ourselves and others such as international visitors that we are different and have our own identity from other areas of the United Kingdom (Mills, 2016:110). It could be said that placing these buildings into a museum brings together various aspects of Welsh heritage that it could aid in the development of a patriotic spirit for all generations of Welsh people (Dicks, 2000:79). After the first and second world wars the amount of Welsh speakers declined and some aspects of the Welsh culture was slowly disappearing. It could be said that the museum draws together different aspects of Welsh culture that was being lost (Mills, 2016:158) as the museums places great emphasis on the Welsh people and their lives through the generations (Mills, 2016:151). Furthermore, the museum is saving these historic buildings and monuments from the modernisation in the modern world (Mills, 2016:162).

To conclude, the issue of moving monuments and buildings into the safekeeping of the museum is one that is faced by museums including St. Fagans. There are many arguments in favour of moving them such as to create a sense of Welsh identity and belonging, to remember Welsh heritage that is disappearing and to save heritage that is facing demolition if remaining in situ. However, there are many arguments against such as the loss of authenticity when moving the buildings from their original landscape, the misleading of the public if the buildings are reconstructions as opposed to re-erections and the confusion caused by placing buildings haphazardly with no regard for chronology. It could be said that it is down to the individual visitor to the museum to think for themselves on this issue and if they wish to challenge this issue. 
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