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Should ethics always be considered within Photojournalism, or should Photojournalists push ethical boundaries to document important events?

Introduction
Photojournalism is essential for keeping up with important news events day to day. Being a Photojournalist, it is all about gathering information and presenting it to the public. There are many ways that their work can be presented to the audience, for example, articles, reports and all-over social media. Photojournalism is a one-way story from the writer to the public. Within the field of photojournalism there are many different roles and purposes, but the main reason for their work is to inform the public on what is happening within the world around them (Dugger, 2019). 
Photojournalism is similar to Journalism however; the Journalist frequently uses their photographs to portray a story rather than words, although sometimes they use photographs to back up the writing that is being displayed to the public. Photojournalism first became popular during the Crimean War period creating its roots within War Photography. Roger Fenton was the first ever official war photographer photographing the aftereffects of the war. His work was published in a big British newspaper ‘Illustrated London News’ which brought his work to a wide audience for the first time in history. 
Photojournalism had limited availability back in the day before technology developments emerged. In the past, photographs were printed using methods like engravings. The magazine ‘Illustrated London News’ was the first publication to make use of the advanced technology that had developed over time. As time moved on, during the latter half of the 19th century, the Photojournalism field focused on more than just War Photography as it focused on people living their day to day lives around London. Photographer John Thomson and Journalist Adolphe Smith worked on using images as the key factor of storytelling with their work ‘Street Life in London.’
Photojournalism hit its peak between the 1930s all the way through to the 1970s which is often regarded as the ‘golden age.’ This was due to how technology advanced so much to the point the publics’ interest became heightened which allowed the Photojournalism field to be pushed to new heights. As technology was developing quickly during this period, it allowed Photography to become more portable than ever before as inventions like the flash bulb and compact 35mm camera was made (Stewart, 2017). 
Due to the advancements in technology, ethical considerations needed to be much improved. The concept of ethics has been around throughout history, although the field of Photography has not. Back in the day, the equipment that was used for Photography was lacking, so ethics was not so much regarded. Although as time moved on, ethics became more involved in the Photojournalism field than ever before.
In the 1960s and 70s, there were two significant events that plagued history. The Civil Rights movement and the Vietnam war. Many significant photographs were captured during this time that arguably lacked any ethical consideration. For example, in the Vietnam war Nick Ut photographed the ‘Napalm Girl’ running naked away from an attack. Photographers during this time had access to increased technology that no photographer ever had before. The war in Vietnam had many difficult situations that were associated with ethics. There were occasions where individuals were left in very bad conditions, but the decision was left to the photographer of whether it was ethically appropriate to capture the vulnerable people in these positions (Faas. H, 1997). 
With such important developments surrounding the fields of both Ethics and Photojournalism, the question remains of whether Ethics should always be considered within Photojournalism or should Photojournalists be able to push ethical boundaries in order to document important events successfully.

Chapter 1 – Code of Ethics
Ethics in Photography are often subjective which means that every Photographers idea of ethics can be different. However, within the Photojournalism field there is a Code of Ethics that Photojournalists should arguably follow. This code is there to promote the highest quality for all forms within Photojournalism. In addition to this, it is used to help the public feel more confident towards the profession. The code reinforces that all professionals are accountable to keep up with the standards required within photojournalism (NPPA, 2017). Ethics will often be based on the individual's values and experiences which means that the ethics can easily change due to different contexts and situations. For example, something that might be classed as ethical in one location like Los Angeles might not be ethical in a different location like Syria. Ethics can also change due to what type of Photography is being used. For example, Photojournalism has strict rules about staging the photograph and editing the “truth”, although those rules do not apply to Fine Art Photography (Photography Ethics Centre, 2018).
Arguably, ethics used within Photography can reveal the whole truth and expose the wrongs going on within the world. They can also aid in the understanding of the public and help connect different people around the world with the global language of Photography. However, on the other hand, the images can also cause major harm if they are manipulated.
Ethical philosophies such as a “nondiscrimination clause” promotes university in photographing, meaning that what goes for one person should realistically go for another. If a photograph is being published of a vulnerable young woman, then a photograph of an old vulnerable man should also be published. Another ethical philosophy that is adhered to is “Utilitarianism”, which is when the Photojournalist tries to maximize the good for the majority, for example, if a photograph offends a minority group of people but brings a wide awareness to a majority group of people, then the photograph if often published as there are more proposed benefits than negatives. As well as this, photographers use the idea of ‘hedonism’ to further promote their work. This is where the Photojournalist publishes their work on the thought of mass publicity due to capturing images which are perceived to make people feel good. For example, using a provocative photograph for the front page of a newspaper just to sell the mass amount and make individuals feel content. Furthermore, the “veil of ignorance” is also used when a photographer takes into consideration their own feelings if they were to be the subject of the article and whether they would want that article to be published. If the photographer feels guilty with the situation then they should choose another image. Lastly, “the golden rule” is a highly regarded ethical consideration. This is where the photographer looks at how they would want to be treated and project those behaviors onto their subject. This inevitably would help make the subject feel more comfortable (Lester. P. M,1991)

Chapter 2 –Themes
Within Photojournalism, there are many different themes that are often captured in attempt to explore and raise awareness for different issues worldwide. These themes can often be regarded as unethical although they often present benefits to their work. Some of the main themes that are often controversial are images surrounding conflict, homelessness, political issues and social issues.
One of the most popular yet heated debated themes within the Photojournalism field is conflict. War photographs have been captured throughout the years starting around the 1850’s during the Crimean War (Editor, 2012). However, within the photographs, the subjects have changed over years. At the start, when war photographs first appeared, it was mainly showing the aftereffects of war and the impacts it had on different locations. For example, Roger Fenton never photographed any scenes of death although he saw many deaths while out observing the war (Harding, 2012).  Although, as time went on, the images being caught became much more graphic showing the devastating impact on the people taking part in the war. For example, showing people who are very injured and in vulnerable situations like the photograph below photographed by Eddie Adams in 1968 (Roberts, 2014).
Figure 1
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(https://m.martianherald.com/10-most-iconic-war-photos/page/7)
The image above by Eddie Adams is very controversial due to whether it is ethical or not and whether ethics should be involved within conflict photography. Arguably, on the one hand, some people view war photography as unethical as you are presenting vulnerable people to the public, with most of the time being without their knowledge or consent. It can be argued that photographers that capture conflict is unethical and should have consequences due to not using ethics within their work. Many viewers view the images as intrusion and violation of the individual and sometimes the Photojournalist might face many moral dilemmas on how and when to keep their ethical boundaries intact (Estrin, 2014). 
Although, on the other hand, some people argue that war photography is very important to communicate the truth on what is happening all around the world (Kliever, 2013). In addition to this, without photographers capturing the war, the public would not know the realities of war like the violence, suffering and injustice. Without knowing the true reality of war by photographs, the public rely on the governments perception / propaganda of war by making it look heroic and unrealistic of the horrific reality of what is going on. By knowing what war is like and the traumatic effects that people go through, there is more chance people will compromise before starting a war. Furthermore, it is debatable that Photojournalists that capture war photography allow the vulnerable subjects to be given a voice to the public where they are not being heard before (Zhang, 2016). As there are positives and negatives to war Photography and whether it is ethical or not, there is one question left. Should war Photography be allowed to push ethical boundaries? Photojournalism is all about telling news through powerful and strong photography remaining honest and impartial throughout which is what conflict imagery is (TATE, 2014), so arguably, it should push the ethical boundaries if it helps the public know exactly what is going on around the world. 
Another theme that can be very controversial in the Photojournalism field is homelessness. Street life photography is a type of candid photography focusing on humanity. Photojournalists that focus on Street Photography are observers who capture what is going on around them (Maher, 2017). One of the main themes within Street Photography is homelessness as it is a major issue occurring all over the world. 
Figure 2
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(http://crispme.com/wp-content/uploads/2014/09/Homeless-Portraits-by-Lee-Jeffries-9-840x840.jpg?pass)
The image above is captured by photographer Lee Jeffries. Homelessness is such a huge issue and it is on the increase from previous years. Roughly, 4,751 people slept rough on the streets across England daily in 2017, which is a 15% increase from the year before (Crisis, 2019). Homeless people struggle with many issues daily including challenges that involve their health and social needs. Being homeless leads to them feeling invisible which can then subsequently lead them to become more vulnerable to discrimination, violence and prejudice (Doukani et al, 2018). A debate that is often spoken about is whether photographing the homelessness is ethical, and if not, should Photojournalists still be allowed to push ethical boundaries to capture rough sleepers struggling on the streets.
Nick Turpin believes “the right of a person to privacy in a public space is equal to the right of a photographer to take a photograph in a public place.” So, it is all about balance and morals (Lars, 2019). On the one hand, it is regarded as unethical to photograph people living on the streets as it can be classed as exploitation. Furthermore, some people believe that a photograph might show what is happening around the world, but no actions are taking place to benefit the subjects within the photographs (Gampat, 2019). In addition to this, people might argue that it is not fair on the rough sleepers as they have no choice but to be the subject of the public's view as they have nowhere to go (Tocchio, 2015).
On the other hand, it might not be completely ethical although arguably it is still worth photographing. This is because most of the public will try to avoid looking or reaching out to the homelessness due to their own feelings, for example, feeling awkward. Photographer John Conn believes it is important to capture the homelessness, so it doesn’t give the public an option to avoid these people “We all see homelessness... although we do our best to look elsewhere. Documenting the homelessness shows the sad but realistic lives some people are facing which ultimately might get people to start helping the subjects out (Warner, 2019). Furthermore, another reason why Photojournalists might be entitled to photograph the homelessness is due to the ‘code of ethics’, as they are not breaking any laws as the subjects are out in the public space, so the Photojournalists are not breaking any privacy rules (Lester. P. M,1991). A photographer might argue that their role in the Photography field is to capture the world as they see it, so if homelessness is what they see, they are entitled to photograph it (Tocchio, 2015).
The third theme that can be controversial when it comes to ethics is political Photography. A picture is worth a thousand words especially when it comes to politics. Photography in politics should not be edited as people don’t trust politics completely most of the time, so the photographs representing politics should be truthful and honest (Thurber, 2017).
Figure 3
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(https://www.petesouza.com/users/petesouza/images/petesouza353825.jpg)
The image above is captured by Photojournalist Pete Souza who photographed the rise of Barack Obama. He had to document the president's character throughout his journey of being in politics. Pete Souza started having a great relationship with the president throughout the years which arguably could have some biased aspects to the Photography that he published. The Photojournalist now uses visual juxtapositions between Barack Obama when he was president and now Donald Trump who is president. Pete Souza calls it “telling the truth” (Souza, 2017).
There is no doubt that politics is very important as it affects every single individual. Arguably, it is also critical to have a say in what is happening around you (Davis, 2018) As politics is taking over the world, it is guaranteed that there will be reactions to anything to do with politics. Therefore, people who focus their Photography in political Photography should be quite careful (Cotillon, 2019).
There are positives and negatives on political Photography and whether it is ethical or not. Some people argue that political Photography should not be explored due to how easy it is to manipulate photographs and videos. This then leads to the public feeling a certain way to a certain situation based on untrue events. For example, the doctored video that The White House published to support punishment of journalist Jim Acosta shows the strategic impact of false news (Colliton, 2019).
On the other hand, there are some positives to political photographs. For example, one positive that comes from these photographs that many believe is true is that it helps people gain more knowledge on politics meaning that it helps people know what is going on around the world. For example, the public's understanding of terrorism is mainly due to how photographs dramatically present the events taken place, such as the image of the 9/11 taken by James Nachtwey (Bleiker, 2018).
Figure 4
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(https://iconicphotos.files.wordpress.com/2009/07/02-jn_wtc_3-34ga.jpg)
Overall, the capturing of Political Photography is more ethical than the previous themes as more positives come out of it. For example, people will have more knowledge on politics so when it comes to elections for example, they will have more information on what is happening. In addition to this, in the society we live in now, the media has developed majorly. Photographs spread so quickly which on the one hand is positive as it lets the public know what is happening as soon as it is happening (Bleiker, 2018). 
The last theme that is controversial to the public when it is being photographed is social issues. Social issues are issues that appear in a society. There are many social issues that appear all around the world. For example, homelessness, poverty, drug abuse, unemployment, gender discrimination and inequality. All these issues can be very controversial and arguably not ethical especially inequality and injustice (Coomes, 2011).
Social injustice has been common for many years and when someone is ready to make a stand for injustice, there seems to be a photographer near to capture the moment (Hartshill, 2013). One of the most iconic photographs that have a background of injustice is the photograph of Rosa Parks refusing to give up her bus seat to a white passenger in Alabama in 1955, which was resulted in breaking the law (Garfield, 2017).
Figure 5
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(https://bostonglobe-prod.cdn.arcpublishing.com/resizer/L84v6x2ZyGq6wKV4cVWoDW4xai0=/1024x0/arc-anglerfish-arc2-prod-bostonglobe.s3.amazonaws.com/public/3FZC3CBKHYI6TKJ2SVFBIJUQZM.jpg)
It can be very controversial when it comes to knowing whether photographers should capture injustice moments or not. Whether it is invading on people's lives when they shouldn’t get involved. However, with the photograph above of Rosa Parks, this led to a bus boycott which allowed the ethnic minority to stand up for their rights. From this one action, ex-President Barack Obama believes it is still inspiring Americans today. It is believed that from Rosa Parks graceful act, it allows people all around the world to believe there is something they can do and to not give up (Carissimo, 2015). 
Without this Photographer capturing this event, it is unlikely that the bus boycott civil rights movement would have happened. This then argues that Photojournalists should photograph injustice acts as there is a chance that it might challenge these issues and present it to the public to get more knowledge on all the unfairness going on all around the world (US History, 2019).

Chapter 3 - Photoshop
With technology rapidly growing and improving, it allowed Photographers in all types of Photography to expand and experiment more within their field, it has also allowed digital manipulating to become a more popular method of editing. While using a software like Photoshop or Lightroom can be a good way to make your photographs stand out, this is something that negatively impacts the Photojournalism field as it goes against what Photojournalists and the majority of the public believe in. This is because they have a responsibility to tell the truth to the public on what is going on around the world so editing a photograph changes the truth even if it is slightly (Huang, 2001).
Photojournalism is a different type of Photography where its main aim is to get close to people which allows them to tell a story from a good perspective. The main goal in this type of Photography is to present an enlightening, true story through a series of storytelling photographs, sometimes alongside with some written information. Today’s media is very confusing on knowing whether things are true or whether they are accusations of fake news that has been altered. The key factor of Documentary Photography is honesty and trust from the photographer to the public (Jacobitz, 2017). 
Photojournalism has had some “scandals” in the past. One of the biggest Documentary Scandals up to date involved Steve McCurry, a photographer who allegedly staged his photographs (Cade, 2016). 
Figure 6
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(https://petapixel.com/assets/uploads/2016/05/mccurry_feature-800x451.jpg)
The image above is a piece of work by Steve McCurry. It is an example of his edited photographs. This piece of work had a lot of backlash due to the clear editing error. By editing photographs in such a way, it goes against the commonly referred to “code of ethics” used by Photojournalists as it is manipulating the true nature of the image to tell a different story.
Figure 7          
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(https://petapixel.com/assets/uploads/2016/05/13062201_10209300783219510_4123666415850551493_n.jpg)
Furthermore, the image above is another piece of work by the Photographer Steve McCurry. Within this image you can see the artists' work without being edited. However, when the photograph got released, it did not look like that. The image below is the edited photograph where he has used Photoshop to clone objects out. For example, one of the men on the bike.
Figure 8
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(https://petapixel.com/assets/uploads/2016/05/13061970_10209300783099507_8328500818408060987_n.jpg)
Due to the controversy surrounding the editing of these images, Steve McCurry no longer refers to himself as a “Photojournalist”, but more so as a “Story-teller”. This is because it is more acceptable to manipulate and edit photographs without having the title of a “Photojournalist.” 
Photoshop has changed photography, fashion and advertising throughout the years. Due to how much Photoshop is being used within these fields, many different laws are being passed in attempt to protect not only the photographs subjects but also the photojournalists capturing the images. For example, the Photoshop law in Israel (Horwath, 2019). This law consists of the models having a body-mass index of at least 18.5 in effort to promote a healthy weight to the public. The use of Photoshop in magazines can negatively affect the public due to presenting an unrealistic image in the paper which results to people trying to live up to impractical standards (The Center For Israel Education, 2018).
Today, with social media and Photoshop becoming more popular, it can be very controversial. Arguably, using photoshop to edit photographs alters the public's perception of beauty. Although many of the public realise when an image has been retouched, it doesn’t stop them pleading over wanting to look like that and affecting their own self-esteem and confidence (Saint Clair, 2013).
In many big magazines, there has been a bit of backlash due to the public finding out how much they do edit their photographs. 
Figure 9 [image: ](https://static.twentytwowords.com/cdn-cgi/image/width=685,quality=85,fit=scale-down,format=auto,onerror=redirect/https://static.twentytwowords.com/wp-content/uploads/feature-beyonce-685x342.jpg)
For example, the image above is a portrait of Beyoncé, the true, real image on the left-hand side. Then there is Beyoncé, the edited version which was placed in the magazine on the right-hand side. The photo on the right looks ‘perfect’ which makes the public, especially the younger generation feel like they want to be her. The editors that change and edit the photograph do this to make it more appealing to the audience. For example, if this woman was selling make up, it’s more likely people would want to buy it on a ‘flawless’ looking woman (Kennedy, 2019).
Although Photoshop can negatively impact the pubic when it comes to the fashion and advertising field. Arguably, it can positively help and influence certain areas of the photography field. For example, Photoshop doesn’t seem as a bad thing to use when it comes to portraiture/studio Photography as it helps enhance the photograph and it gives the image a chance to stand out more. In addition to this, it allows the Photographer to tweak the image to get rid of some of the minor flaws that can be noticed (Cortigiano, 2019).
With photographs being edited so often it is understandable that over time the first-person perspective can never be one hundred percent reliable. This is due to Photojournalists in the past like Steve McCurry editing his photographs which ultimately stretches the idea of the truth. Although it is quite often hard to know if a piece of work is the truth being told, a popular view within Photojournalism is that Photojournalists should aim to share facts rather than opinions and beliefs (Lewis, 2016).

Chapter 4 – Mobile Phone Cameras
Approximately, 2.3 million photographs are taken every minute all around the world. Most people today have a camera whether it’s an actual camera or one on their phone. Despite the many perks that democratization of Photography can bring; it’s now allowed us to live in a world full of “fake news” which includes manipulating photographs to get a false interpretation of the story. It also includes photographs going worldwide without any type of consent. 
From a very young age we are brought up to read and write, however, it is unheard of that children are taught how to fully understand a photograph and what they see. We are taught to avoid falsification and lies in different types of writing, but people have yet to have been taught how to apply these rules to photographs (Photography Ethics Centre, 2018).
In the past, even a small personal camera would have been obvious to standers-by, but today’s cell phone cameras allows people take a picture while pretending to text, make a phone call or check their email which makes it hard for the subject of the photograph to have any knowledge that the photograph is being taken. There are four model laws for invasion of privacy that are often applied to photographing. The first law is the ‘Intrusion of Solitude’, this is made up of physical or electronic intrusion into the privacy of an individual. The next law to be passed is ‘Public Disclosure of Private Facts’, this law states that all information published must be truthful. Furthermore, the third law is the ‘False Light’, this refers to publication of information that enters someone into false light. Finally, ‘Appropriation’ which looks at the unauthorized use of an individual’s name or identity in attempt to gain benefits.
Although these laws are thorough when it comes to individuals in ideal situations, loopholes begin to appear when looking at individuals in difficult situations. For example, it can be argued that photographing the homeless is unethical due to wide publication making way for disdain, mockery and scorn, potentially leaving the individual feeling vulnerable. Even though these individuals have no privacy defense, should that mean that they don’t stand the same protection from ethics? Legally, Photojournalists are not breaking the law by capturing the homelessness as they do not reside in a private location, their lives are lived in the public eye. Although it may not be illegal to photograph the homeless, it can be argued that an individual's morals should pave way for a ‘right’ decision (Williams, 2014). 
The use of the camera from a mobile phone allows individuals quick access to taking photographs. Nowadays, when a negative event takes place the first thing that people do is take out their phones to capture what is happening instead of going to try and help (Jefferies, 2010). This is not only unethical in the way that individuals are being captured when they are quite often in situations where they are unable to give consent, it is also unsafe as the first response should be to help (Jefferies, 2010). With the quick nature of mobile phone camera’s, it is often the public that actually capture day to day negative events that occur. This poses its own ethical questions to whether there should be a law that states that only professionals should be able to capture events instead of anyone that is around at the time, at least that way the photograph is protected and shared in the best way and not just to anyone over social media (Estrin, 2012). 


Conclusion
Photojournalism has become a major part of society over the past few decades being responsible for providing the public with information on situations that are not only important but also imperative for how we live our day to day lives. Due to the increase of interest towards photojournalism and the stories that they provide the public, ethics have become a major part of the lives of photojournalists. The introduction of the Code of Ethics into the photojournalism field means that photojournalists now need to follow protocols on the photographs that they take in order for them to meet the ethical standards. With these ethical considerations in place photojournalists find themselves in situations where there are restrictions on what they can and can’t do in terms of photographing situations even if they feel that the photograph will provide more benefits than consequences. This issue poses the question of whether ethics should always be considered during Photojournalism or should Photojournalists be able to push ethical boundaries in order to capture images or stories that document important events or provide a greater good?
Throughout this piece of work different aspects to do with photojournalism have been discussed. Whether it is the nature of the photographs that are being taken, the use of photoshop to adapt photographs or the use of mobile phones within photojournalism each area has its positives and negatives as to should it be used within photojournalism or do they pose too many ethical questions. 
The four types of photographs that are regularly captured by photojournalists often present different ethical issues. Within war images the pure concept of capturing photographs of individuals when they are in vulnerable situations with little control is unethical within itself. In most situations' individuals feel the need to help when witnessing others in distress, the disregard of this emotion by some photojournalists demonstrate that they are purely looking to capture a good image rather than having any concern for the subjects involved. Although this can be the case, war photographers have provided much insight into the realities of the violence, suffering and injustice that people suffer during the war resulting in awareness being raised. On the other hand, photographs surrounding homelessness appear to be very unethical. When capturing images of the homeless it is easy enough to ask for their permission to take their photograph, this little step means that the ethical implications of homelessness photography have been avoided. The problem is, quite often photojournalists do not obtain permission for their photographs meaning that they are intruding on someone's privacy. The nature of homeless images provides little new information to the general public as homelessness is witnessed everyday within society, therefore these photographs provide little benefit to anyone. 
Photographs surrounding political images are also majorly contested within ethics. With politics being so rife within today’s society the use of the extra information generated by photojournalists is often well accepted by the public as it is a way of gathering information without reading specific political policies. Although this is the case, with photographs being so easily adapted and staged there is much debate over whether photojournalists should be involved in politics at all. With people often believing what they see without question, the ease of adapting a political situation when the countries opinion rests on it proves a massive responsibility and ethical issue. While political Photography has an ethical question surrounding it, the same goes for Photography surrounding social issues. Although ethical issues can surround this theme due to the belief that the photojournalist should not get involved in publishing unfortunate and vulnerable people to the public, arguably there are many more benefits surrounding this field of Photography. For example, someone photographing a protest and publishing it to the public can arise more protest to unfairness acts which can then positively impact people and cause positive change to these injustice situations. 
The use of photoshop within published photographs has been debated throughout the years. With the main aim of photojournalism being trust and honesty from the photographer to the public the question is asked whether photoshop helps or hinders this. Photoshop is good for studio or portraiture photography as it helps enhance the photographs and tweak the image to make it more appealing to the public. Although when photoshop is used within the documentary field of photography then ethical issues occur as by adapting these images photojournalists are falsifying events and influencing the truth. As well as this the use of photoshop within newspapers and magazines on celebrities and models give unrealistic standards for the public to attempt to live up to, majorly affecting the lives of the younger generation. 
With social media being such a big thing within the 21st century, mobile phones have been increasingly used to capture day to day events by photojournalists and the public. As soon as an event takes place nowadays, the first thing people do is reach for their phones to capture it. The use of mobile phones to capture events is ethically wrong as it is often a discrete way of taking an image without the subject knowing, which breaks the law surrounding privacy. This law is thorough in stopping photojournalists using their phones to capture day to day events, but loopholes then appear when looking to photograph people like the homeless that have no fixed abode leading to legally them having no privacy rights. The laws surrounding ethical implication within photojournalism need to be amended to ensure that all individuals are protected by them so that the most vulnerable members of society do not get violated. 
Therefore looking at all of the information gathered it is fair to say that yes in some circumstances photojournalists should be allowed to push boundaries as they are often in a situation where they can capture an event that would be beneficial for the public to know. But there are other scenarios that do not necessarily need to be made public. The increasingly nosy nature of today’s society has meant that the public feel entitled to know what is going on in the world around them, but do we really need to know everything? In conclusion, if the benefits to the greater good outweigh the potential ethical implications then photojournalists should be entitled to push the ethical boundaries, although this poses risks as photojournalists may try to justify every image that they take.
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