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Introduction

My exhibition is based on my preliminary theoretical and practical exploration of ambiguity in artistic creation during my first year of doctoral studies. Because in my past creations, I gradually broke free from the constraints of the inherent shape of objects in the physical space of reality, as well as the meaning they were given in the context of past social development. These were deeply inspired by the ideas of German art psychologist and art theory Rudolf Arnheim. He emphasized that true works of art should consider how to "re-present" rather than simply imitate (Arnheim, 1954). The term're presentation 'here refers to the re-creation of reality through the artist's perception, interpretation, and expression. When I began to realize the limitations of rational formulas in realistic painting on emotional expression, I chose to create based on the physical form of fuzzy objects, deconstructing and reassembling them, attempting to break through the boundaries of thinking through fuzzy physical forms. This method aims to utilize images with personal imprints extracted from objects and integrate personal emotions into artistic creation.

In this exploration process, I found that I am more inclined, or rather better at using fuzzy expression techniques in my creative work. Therefore, I have made "fuzziness" the focus of my theoretical and practical research work. The so-called 'ambiguity' refers to the ambiguity, uncertainty, or intentionally unclear expression of elements or meanings in a work. This ambiguity can stimulate different interpretations and emotional reactions from the audience, thereby enhancing the depth and complexity of the work. Ambiguity is not only reflected in visual arts, but also widely exists in other art forms such as literature and music. Artists challenge the audience's understanding and expectations by using ambiguity, making the interpretation of their works open and diverse.

As Foster (1996) pointed out, "ambiguity provides the audience with the freedom to interpret works of art based on their personal experiences and backgrounds, making them a constantly changing and evolving process of communication." This ambiguity is particularly important in modern art because it not only reflects the artist's breakthrough in traditional forms and meanings, but also embodies the audience's initiative and diversity in participating in the creative process.

Therefore, the objects of this article are: 1 Is fuzzy art creation suitable for easel painting? 2. Can it appropriately carry and express one's creative emotions? How to avoid the expression of ambiguity in the creative process becoming a formality? What kind of emotional interaction can it have with the audience? With these questions in mind, I embarked on practical work, constantly reflecting and further updating my ideas during the creative process. The exhibition will start on August 16, 2024, and I have also had exchanges with some viewers (some of whom are also artists), gaining more diverse interpretations of the works from different perspectives. This is exactly the purpose of my creation, and it will also generate new creative inspiration.

Literature Review
1. Introduction
In contemporary art creation, ambiguity, as an important means of expressing emotions and ideas, is increasingly receiving attention from artists and theorists. Ambiguity not only injects ambiguity and complexity into artistic works, but also provides space for the audience's multi-level interpretation. This study aims to explore the application of ambiguity in contemporary art and its correlation with psychology and visual perception theory through an analysis of existing literature. By summarizing and evaluating existing research, this article will identify how ambiguity is applied in visual arts, as well as its relationship with the materiality, meaning, psychological expression, and audience interaction of artistic works. The literature review in this article not only lays a theoretical foundation for further practical research, but also reveals the shortcomings and unresolved issues in existing research.

2. Thematic Organization of Literature
2.1 Ambiguity in Artistic Practice

The application of ambiguity in art is a broad and multidimensional theme. Arnheim (1954) pointed out in his classic work that true works of art should go beyond simple imitation through "re-presentation", which is often achieved through ambiguity. Arnheim's theory emphasizes that artists should use ambiguity to break the inherent shape of objects, allowing the audience to transcend appearances and enter deeper emotional and intellectual spaces when interpreting works.

Similarly, Hubert Damisch (2002) explored how ambiguity becomes a symbol of abstract art in his theory of “théorie du nuage”. He regards clouds as a state between existence and non existence, and this ambiguity not only visually appealing but also symbolically reflects humanity's exploration of the unknown and unknowable. This theory provides an important theoretical framework for contemporary art creation, explaining how ambiguity can be used to express complex emotions and ideas.

2.2 Materiality and Meaning in Painting

The materiality in painting is often closely related to the meaning it conveys, and ambiguity further blurs the boundary between the two. Willems (2019) pointed out in his research that the meaning of images becomes a core element in personal artistic practice through the alternation of presentation and decay, as well as ambiguity. She emphasized that the materiality and meaning of painting are fluid, which not only enriches the visual hierarchy of the work, but also enables new interpretations of the artwork in different social and political contexts.

Cheng Zhu (2018) proposed the concept of "structural fuzziness", further expanding the methods and materials of painting. She creates a blurred and ambiguous visual experience by exploring the interaction between space, body, and spatial body dynamics, as well as basic painting elements such as light, shadow, and lines. Cheng Zhu's research demonstrates how ambiguity breaks down the boundaries between objects and experiences, providing a new methodology for contemporary art creation that enables artists to convey complex perceptions and experiences through materiality and ambiguity.

2.3 Psychological Influences on Artistic Expression

Artworks are not only the result of visual expression, but also an important medium for psychological and emotional expression. Gavin Edmonds (2022) delves into the psychological causal relationships in artistic practice, particularly the impact of " Nachträglichkeit” on artistic creation, in his research. Edmonds combines biography, art history, and psychoanalytic theory to explore how works of art can become places for emotional and psychological investment. He pointed out that unresolved emotional experiences are often evoked and processed through artistic creation, while ambiguity reflects the artist's internal psychological conflicts and emotional fluctuations.

In addition, Edmonds' research also explores how to construct psychological causal relationship structures in artistic practice, in response to the latest discussions in psychoanalytic theory and neuroscience. His research provides a new perspective for understanding the psychological mechanisms in artistic creation, especially in exploring the relationship between emotional expression and ambiguity, providing important theoretical support for contemporary artists on how to apply psychological theories in their creations.

2.4 Contemporary Approaches to Ambiguity in Art

In contemporary art, ambiguity is not only a technical choice, but also a means of expressing philosophy and culture. The concept of "the figure" proposed by Jean Fran ç ois Lyotard (1984) emphasizes the fluidity and elusive nature of knowledge and information in modern society, which is also reflected in artistic creation. Lyotard's theory suggests that the audience's understanding of a work of art is always changing and flowing, making ambiguity an important tool for expressing complex thoughts and emotions.

At the same time, Jacques Derrida's (1976, 1982) deconstructivist theory further strengthened the application of ambiguity in art. Derrida's concept of "diff é rance" emphasizes that the meaning of an artwork is not fixed, but rather generated through a continuous process of deconstruction and reconstruction. This generativity makes ambiguity a means of challenging traditional language and symbolic systems in artistic creation, driving artists to explore new ways of expression and thinking spaces in their creations.

3. Relationship Between Studies
Through the analysis of the above literature, it can be seen that fuzziness, as a multidimensional concept, has been widely applied and explored in different studies. Arnheim and Damisch's theory provides a framework for understanding the fundamental role of ambiguity in artistic expression, while Willems and Cheng Zhu's research demonstrates how ambiguity establishes a dynamic relationship between materiality and meaning. Edmonds' research reveals from a psychological perspective how ambiguity reflects an artist's inner psychological world and influences the audience through their works. Lyotard and Derrida's theory emphasizes the philosophical significance of ambiguity in contemporary art, further expanding its application in cultural expression. These studies together form a complex knowledge network, revealing the multiple roles of ambiguity in artistic creation.

4. Conclusion
In summary, the application of ambiguity in contemporary art not only enriches the visual hierarchy and emotional expression of works, but also challenges the boundaries between traditional form and content. Although a large amount of research has explored the diversity and complexity of ambiguity in art, further exploration is still needed in its specific applications and effects. Future research can further explore how ambiguity is applied in artistic creation across different cultural backgrounds, as well as the specific mechanisms through which it interacts with the audience. In addition, how to maintain ambiguous elements while avoiding the work from becoming formalistic will also be a topic worth exploring in depth.

Practical work

1.Personal work description

In this exhibition, I will mainly showcase three works, two of which have larger frames (100cm × 140cm). This is because I have concluded from my creative and exhibition experience in the past few years that using large-sized frames for creation can better express my personal creative emotions. In abstract painting, especially works with "ambiguity" characteristics, large-scale works are often more attractive and emotionally expressive than small-scale works. This is mainly because large-scale works can create an immersive experience in space, making it easier for the audience to be surrounded and thus generating stronger emotional resonance. As Newman (1992) stated, "Large abstract works, through their enormous scale, force the audience to interact with the work in a bodily way, making the expression of ambiguity more direct and powerful." This immersion allows the audience to resonate not only visually, but also physically and emotionally with the work. In addition, large-scale works provide a larger canvas space, allowing artists to express emotions and ideas in a more free and open way. In this case, ambiguity is amplified through a vast space, allowing each detail to trigger different associations from the audience, thereby enhancing the expressive power and depth of the work.

Secondly, I also exhibited a mini artwork measuring 10cm x 10cm, which was my first attempt to create using small works. The original intention of using it is because in large-scale works, due to its large format, I tend to overlook many details and instead focus on the overall feeling of the picture. Coconut "is a derivative creation of" Melty ". I extracted the head in the bottom left corner of the main theme in Melty and drew the details, attempting to guide the audience's viewing gaze and further expand their viewing experience. In previous large-scale creations, due to the obscure and difficult to understand nature of abstract works, audiences often fall into the visual representation of the work and find it difficult to connect with the creator's emotions. Therefore, in this exhibition, I will use a combination of more freehand, abstract, and more detailed creations to address objectives 2, 3, and 4 to varying degrees.

Coconut's creation is also a new attempt and breakthrough in terms of material expression and final presentation form at the current stage. In addition to the changes in the scale of the painting mentioned above, the second biggest change is that I used gauze instead of the original canvas as my creative material. Gauze is a lightweight fabric made of cotton, linen, or other fibers, with unique material characteristics. Firstly, due to its loose structure and large fiber gaps, it has high breathability and lightweight feel. This characteristic gives the gauze a certain degree of transparency and lightness visually, which can add a hazy and flowing visual effect to the work. Because the fundamental concept of my creation is "fuzziness", a hazy and fluid visual effect is the ultimate expression effect I want to achieve, so choosing gauze is the most suitable. Secondly, gauze is very soft, easy to fold, crease, and twist, which allows it to produce various forms of expression in artistic creation. Its plasticity allows artists to create rich texture effects and layering through different techniques. It can be clearly seen that I have made a pleated shape around the cocoon frame with gauze, which can easily create a hazy and soft effect. Finally, gauze has good water absorption and is easy to form a large halo effect. The water absorption property of gauze helps me create the desired visual effect, as before this, I had tried to mix water with acrylic, turpentine with oil paint, and sprinkle them on the canvas. However, due to the fact that the coated canvas is not easily penetrated, it is difficult to achieve a blending effect, or the fibers of the original linen fabric are too coarse for water and oil to easily penetrate. Both of these methods of creating on canvas cannot effectively express the blending effect, while gauze solves this problem very well. In addition, the translucency of gauze allows it to produce a semi transparent effect, which can create rich visual layers when used in multiple layers. Artists can utilize this characteristic to create a deep sense of space and complex visual effects through the overlapping of multiple layers of gauze. The semi transparent property can effectively express the elusive and hazy feeling, and its original material properties further deepen the expressive power of "ambiguity". This is also my first attempt and exploration to think and solve object 1 and object 2.

In abstract art creation, how to avoid works becoming formalistic is a key issue that every artist must face. As Kandinsky (1912) emphasized, "The artist must train not only his eyes but also his soul, so that it can weigh colors in the balance and distinguished what emotional warm or chill they carry." In the early stages of creation, I used text and photos to record emotions and inspirations, which helped me concretize abstract ideas and lay the foundation for later emotional expression. In the creative process, I focus on using techniques with ambiguity and fluidity to convey emotions, but always maintain a grasp of the subject and overall picture. Although meticulous technique depiction is important, I always consider it as an auxiliary element, with the aim of creating a visual atmosphere rather than the ultimate creative goal. Pollock (1951) pointed out that artists must constantly recall and stimulate their initial creative motivation, avoiding being attracted by the partial perfection of techniques and neglecting the expression of overall emotions. Therefore, in my creations, I constantly adjust the overall picture rather than indulging in the ultimate pursuit of a certain technique, ensuring that the work remains faithful to the original emotional motivation. Above are my thoughts on Object 3.

2. Relationship between theory and practice
In the previous chapter, I explored the ideas of several key theorists and their central role in my research. In this chapter, I will further explain how these theories have influenced my practical creative work and how they have helped me achieve ambiguity in artistic expression.

2.1 Arnheim's ‘re-presentation’ and emotional expression

Arnheim's (1954) theory of "re presentation" emphasizes that works of art should not simply reproduce physical reality, but should reshape reality through the artist's perception and expression. This idea deeply influenced my creative practice, especially as I gradually moved away from the framework of realistic painting. I began to realize that the strict form in realistic painting may limit the free expression of emotions. Therefore, I choose to use the physical form of fuzzy objects as the basis, and through deconstruction and reorganization of these forms, break through the constraints of form, so that the work can better express the underlying emotions.

In my works, the application of ambiguity is no longer a reproduction of physical reality, but a reconstruction of emotions and thoughts. For example, in the creative process, I often create an effect of uncertainty and ambiguity by breaking the boundaries of objects. This method not only enhances the emotional depth of the work, but also allows the audience to reinterpret it through their own perception.

2.2 Damisch's ‘théorie du nuage’ and the use of ambiguity

Damisch's (2002) " théorie du nuage " explores the cloud as a symbolic meaning between existence and non existence, which provides important references for my creative work. By studying the symbolism of clouds, I understand that ambiguous elements such as clouds, mist, and light and shadow can effectively express the uncertainty and fluidity of emotions.

In my creations, I often use these ambiguous elements to create an atmosphere that allows the work to express those indescribable emotional experiences. For example, in my work 'Melty', I use cloud like blurry images to express an inner emotional conflict and unease. This expression allows the audience to visually perceive the complexity and multidimensionality of emotions, while also encouraging them to interpret and experience the work in their own way.

2.3 Lyotard's concept of "the figural" and its visual expression

Lyotard's (1971, 1984) concept of "the figure" emphasizes the importance of visual and sensory elements in expressing irrational and intuitive experiences, and this theory directly influences my use of visual language in creation. By challenging traditional symbol and language systems, I hope to make the interpretation of my works more open and diverse.

In my work 'Coconut', I applied Lyotard's theory to escape the constraints of traditional language through vague and flowing visual elements. This creative method enables the work to better stimulate the audience's intuitive reactions, rather than relying solely on the understanding of symbols. Viewers are guided by visual and emotional elements when watching works, and can interpret and experience the meaning of the works on different levels.

2.4 Derrida's "différance" and the use of white space

Derrida's (1976, 1982) theory of "diff é rance" proposed a space that cannot be fully expressed or determined, and this idea has been specifically applied in my creations. I pay special attention to the role of whitespace in works, believing that whitespace is not only a spatial processing, but also an expression of emotions and thoughts.

In the work 'Coconut', I created a subtle visual effect through the transparency and layering effect of the gauze. This effect not only reflects Derrida's "diff é rance" philosophy, but also generates multiple meanings and interpretations in the audience's perception. Leaving blank spaces makes the work open, allowing viewers to fill in these gaps and generate personalized emotional experiences while watching.

3. Translation from theory to practice

In this chapter, I will discuss how the above theories can be translated into actual creative practice, and demonstrate the application of these theories in practice through concrete examples of works.

3.1 The combination of large format work and ambiguity

When creating large-scale works, I pay special attention to the application of blurring elements on the screen. According to Newman (1992), highly abstract works, through their enormous scale, force the audience to interact with the work in a bodily way. This immersive experience makes the expression of ambiguity more direct and powerful.

For example, in my work 'Melty', I enhanced the emotional resonance of the audience through the use of a wide canvas space and blurred and flowing visual elements. This creative method not only makes the audience feel visually surrounded by the work, but also encourages them to establish an emotional connection with the work. Large scale works provide greater space for expressing ambiguity, allowing every detail to trigger different associations from the audience, thereby enhancing the expressive power and depth of the work.

3.2 Exploration of details in small works

Compared to large-scale works, small-scale works provide an opportunity to focus on details. When creating Coconut, I attempted to enlarge and meticulously depict a blurry skull image from Melty, in order to guide the audience's gaze and further enhance their perception of the scene.

This creative practice demonstrates how I balance ambiguity and detail expression in small works. Although the frame size is small, through precise depiction, I am able to present rich emotional layers within a limited space. This method not only solves the problem of details being easily overlooked in large-scale works, but also enables the audience to have a deeper understanding and experience of the content of the work.

3.3 The use of gauze and the manifestation of ambiguity

In creating Coconut, I chose to use gauze rather than traditional oil canvas, and this choice of material greatly influenced the presentation of the work. The lightness, breathability, and transparency of gauze make it an ideal material for expressing ambiguity and fluidity. By layering and pleating the gauze, I am able to create a hazy visual effect in my works. This effect not only meets my need to express ambiguity, but also gives the work a sense of visual hierarchy and depth. The absorbent and translucent nature of the gauze further enhances this effect, making the work appear more vivid and organic to the viewer. This practical exploration shows how the theoretical expression of ambiguity can be realised through the choice of materials and provides new ideas for future creations. 

Discussion
In this chapter, I will summarise how these theories have guided my creative work in general and explore future directions for research and practice.

In summary, the theories of Arnheim, Damisch, Lyotard, and Derrida have provided important guidance for my compositions. These theories have helped me to use the element of ambiguity more consciously in my creations, thus visually and emotionally enhancing the depth and complexity of my works. Through the combined application of these theories, I am able to remain faithful to emotional expression in my creations while challenging traditional systems of form and language. These theories not only provide me with a framework for understanding and interpreting my work, but also help me to innovate and explore new ways of expression in my practice.

These theories have played an important role in guiding my creative process. For example, Derrida's theory of différance has helped me understand the value of white space and guided me to create open spaces of meaning through white space in my works, while Lyotard's concept of "the figural" has encouraged me to create more works with white space. Lyotard's concept of "the figural" has encouraged me to pay more attention to sensibility and intuitive experience, thus breaking the limitations of the traditional language system. At the same time, these theories have made me more conscious of the use of ambiguous elements in my creations, and at the same time, I always pay attention to the expression of emotions when dealing with the details of the picture and the overall composition. This way of thinking not only enriches my creative practice, but also makes my works more layered both visually and emotionally.

Based on my current research and practice, I plan to further explore the application of ambiguity in different art forms in the future. For example, I may consider applying these theories to installations or multimedia works, exploring how different materials and media express ambiguity and fluidity. In addition, I also plan to study the audience's response to ambiguous artworks in different cultures, which will help me better understand the universality and individual differences of ambiguity expression. This line of research will not only help to expand my understanding of the concept of ambiguity, but will also provide new inspirations and methods for future creations. 

conclusion

In this study, through in-depth discussion and practical application of several key theorists, I have gradually constructed a systematic understanding of the application of ambiguity in artistic creation. Rudolf Arnheim's "re-presentation" theory provided me with a perspective to re-examine the relationship between reality and emotional expression, which enabled me to free myself from the constraints of realism and focus on reshaping emotions and thoughts through ambiguity; Hubert Damisch's "Cloud Theory" further helped me understand the symbolic significance of ambiguity in visual art, especially in the context of the "Cloud Theory". The Cloud Theory of Hubert Damisch further helped me to understand the symbolic significance of ambiguity in the visual arts, especially its potential to express complex, fluid and difficult to capture emotions. Jean-François Lyotard's concept of "the figural" has provided me with a theoretical basis to challenge traditional visual languages and symbolic systems, allowing my work to resonate more deeply with the viewer's intuition and sensibility. At the same time, Jacques Derrida's theory of différance provides me with a philosophical framework for dealing with white space and ambiguous space, emphasizing the openness and multiplicity of meanings, which not only enriches the level of interpretation of my works, but also enhances the interaction between my works and the audience. Phenomenological and autoethnographic methodologies have played a key role in my research. Phenomenological methodology has allowed me to explore in greater depth the importance of personal experience in artistic creation, while autoethnographic methodology has enabled me to incorporate my personal emotions, memories, and cultural background into my works, creating artworks with deep personal colour and emotional resonance.

Through the combination of these theories and methodologies, I have not only explored in practice the different expressions of ambiguity in large-format and small-format works, but also further deepened this exploration through innovative choices of materials (e.g. the use of gauze). These creative practices have not only verified the effectiveness of the practical application of the theory, but also provided me with new ideas and directions for my future artistic creations.

In the future, I plan to continue exploring ambiguity in different art forms, especially in installation art or multimedia art, to further study the universality and individual differences of these theories in different cultural contexts. Through this series of research and practice, I hope to continue to expand the expression of ambiguity in art creation and deepen my understanding of emotion, meaning and audience interaction. In summary, this study, through the close integration of theory and practice, not only deepens my understanding of the artistic expression of ambiguity, but also brings new inspirations and directions for my creation. This exploration is not only of great significance to my personal artistic creation, but also provides new perspectives and methodological references to the broader field of art research. 
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