Drafting

Typography Magazines:
Things to think about




IMPACT - Create a really prominant hierarchy. Does your design command attention? Is there a clear ‘way in’?

Don’t see the
edge of the page
as a frame that
everything has to
sit within.



“If you remember the shape of your spoon at lunch,
it has to be the wrong shape. The spoon and the
letter are tools’ one to take food from the bowl, the
other to take information off the page... When it is
a good design, the reader has to feel comfortable
because the letter is both banal and beautiful”

Keynote Speech/Type90
Adrian Frutiger

42 October 2010

CONTRAST - GO BIG - Create white spaces for other content to occupy.

A crucial piece of The International Typographic Style
movement is in its namesake. Typography, which had
grown into an essential element in graphic design, was
being reinvented. Rejected were the mathematically
constructed geometric san-serif styles. Instead Swiss
designers were choosing more refined designed type-
faces influenced by the nineteenth-century Akzidenz
Grotesk fonts. In 1954 a young Swiss designer working
in Paris, Adrian Frutiger (b. 1928), completed a visually
programmed family of twenty-one san-serif fonts named
Univers, expanding the rather limited typographic
variations sevenfold.

Born and educated in Switzerland, Frutiger spent four
years apprenticing with a printer while he attended

Kunstgewerbeschule Ziirich. His early successes brought
him to the notice of the Paris foundry, Deberny et Peignot,
who invited him to France in 1952. It was there that he

created Univers.

A typeface reduced to it's simplest and most rational

form, Univers was immediately successful. Using numbers
instead of the conventional classification, The Univers
family offered a font with not only the appropriate black
to white relationship for body copy, Univers 55, but also
ranged from a 39 light/extra condensed to the 83 bold/
extra extended. The expansion of the font depended on
its relationship to Univers 55. To the left fonts were
condensed; to the right they were extended. The weight
of the font was affected also with fonts above Univers 55

Adrian Frutiger: b.1928.
Contemporary Swiss graphic designer.

nternational typographic style

being lighter and those below being heavier. In addition
to it having a range of widths and weights, the size and
weight of the capitals are close to the size and weight of
the lowercase characters making the tone and texture of
a Univers text setting more uniform than that of earlier
typefaces. It took Frutiger 3 years to complete Univers,
but it established his international reputation.

Frutiger has gone on to work with most of the major type
foundries. He has spent decades working with Linotype

resulting in many popular typefaces, Avenir, Egyptienne,
and yes, Frutiger just to name a few. He has won many
awards and honors, and though his work concentrated

mostly on printing forms and signage systems he

published the book Forms and Counterforms dealing

with the free forms.

After heart surgery in 1994, Adrian Frutiger, who lived
through the demands of technology change from the
first phototype in the 1950s to the first digital setting
using personal computers in the 1990s, began writing his
professional memoirs, a chronicle covering the last 50
years of his life as a typeface designer. One of the very
few typeface designers who stood at the junction of new
technologies, he considered it his responsibility to write
down his an account of "how it all went" for the benefit of
following generations. B

Author: Hannah Busekrus, an author, designer and critic she is currently
planning a her world domination.

Communications Art



ANCHOR - Use the big element to anchor the smaller.
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SIMPLICITY - ‘Keep it simple stupid’ - Does your design need decluttering?

Random
shapes? Do they
add anything to
your design or
simply detract
from the written
content?
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STEP BACK - Does your design embody your selected typeface?
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SPACE - White space is good - it frames your content. Dont be afriad to allow things to breathe.



Peter, have you seen the carrots Mrs.
Carson just planted?

TYPE SIZE - It may help to view your printed drafts next to an existing piece of print. Is it suitable for a specialist magazine?



o . .

NTHELIF

SPREAD - Does your two pages work as a unified design?
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REFLECT - Look back at your research - Really question WHY the examples infront of you work.




