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Realistic Elements and Idealistic Humanity in Mansfield Park 

Mansfield Park is the third published novel by Jane Austen. The novel tells the story of Fanny Price, starting when her overburdened family sends her at age ten to live in the household of her wealthy aunt and following her development into early adulthood. Mansfield Park is based on the theme of love and marriage, not only with its fresh and natural language, but the style, soft and gentle satirical art continues the creation of romanticism. At the same time, a certain element of realism was injected into the work. This article focuses on the specific analysis of the realistic elements in the romantic work. 
Unlike Jane Eyre’s earlier works, Mansfield Park is not a purely romantic work with the realistic elements as slavery, children education and love attitude. As revealed by its sinful slavery which is closely linked to the real world. In the work, we learned about the widespread existence of slavery at the time in the conversation of Sir Thomas and other characters. Through the development of the plot, it is not difficult to find that the protagonist Fanny expresses her hatred of slavery and her ardent expectations for the abolition of slavery. Surrounding the author's theme of marriage and love, doubts about true love under the distortion of social formation was deeply depicted. 

I. Different Options in Realistic Occurrences and Idealistic Humanity

In the work, Miss Mary Crawford is arrogant and willful and snobbish who has been spoiled by her uncle since childhood. For her, love is only the means used to play with money and power. In the work, Edmund is the oldest second son in Mansfield Park. Because his brother Tom was addicted to wine, and then turned with severe illness, it seems highly likely that Edmund will inherit his family business. When she and her brother Mr. Henry Crawford visited Mansfield Park, Edmund fell in love with Miss Crawford's beauty. However, under the influence of her uncle who held a mistress at home, Miss Crawford always was skeptical to love. For her, true love does not exist. So her love to Edmund is absolutely built on money. When she gets learned that Edmund had no interest in the family industry and was passionate with pastors as his career, the love between them naturally disappeared. In the work, the author also shaped a spoiled, selfish and irresponsible generation of children who grew up in a loving and rich environment which reveals a general social problem. 

The family of Bertram lived in Mansfield show a serious problem of raising the children. The Bertram's educational philosophy was one of the common case at that time. As a couple with four children, one of them is just show harshness to children, and the other is to spoil the children with no principle. Children who have grown up in a parenting and spoiling environment, either like their eldest son, Tom, indulged in love, entertainment, or were as unbridled as his two daughters, with passion for wealth and indulged in physical pleasure. The eldest daughter, Maria Bertram, on the one hand had a love story with a big fat man, Mr. Rushworth who is rich with an annual salary of over 10,000 pound. On the other hand she flirted privately with Mr. Crawford who is as same as frivolous and dandiacal as her. When she found Mr. Crawford had no real love for her, she rashly married Mr. Rushworth who could give her enough material enjoyment. However, for the marriage with Rushworth. Maria not only failed to fulfill the obligations of a wife, but after the marriage, she continued to cheat her husband and has love affairs with Mr. Crawford until he eloped with him, and then was discarded by him later. She not only ruined her marriage by herself, and also brought great sham to her own family. And for Mr. Crawford and his sister Miss Crawford, both have the same wealth, grew up under the spoil of his uncle and aunt since childhood. Just like the three children in the Mansfield Park, they also lack the necessary responsibilities and there is no moral code. Miss Crawford meets Edmond to follow inherited property, seduced in every way, but when she learned that Edmond is concerned about the priesthood immediately after graduating, the enthusiasm of the past was swept away instantly. she was representing the negative factors born under the distorted social form of the time. Her brother, Mr. Crawford, has a huge family property, following all the evils of his uncle. For him, love is just a lie for pastime. He has ambiguous relations with women around him with nothing moral restraint and responsibility of flirting such as Maria and eloped and then abandon her. In the process of seeking pleasure, he never took into account with the situation of the women he hurt. There is no sense of responsibility for all his actions. Mr. Crawford who are used to playing with emotions tries to play with Fanny like other women in various ways. At first he was not in a deep love with her. What brought him closer to Fanny is Funny’s kindness and wisdom that is different from the other women. The pleasure of getting Fanny's affection and then abandoning her really made him pursue Fanny to conquer a different type of girl. Unfortunately, however, Fanny is different from all spoiled children, she has a pair of discerning good and evil eyes, and therefore she was able to hypocritical see through and turned away from him. 
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Running through the story, preaching theory has always been used including the manifestation of slavery and the lack of love in a materialistic society and the selfish and irresponsible children educated overly doted family environment. In the creation of text, the author is not an invisible narrator. The author’s attitudes are obvious for everything. For the slave system that existed in the society at that time, although he did not express his views clearly, but with the help of the heroine Fanny, we can clearly see the author's hatred of slavery and against it. In the process of lashing out at slavery, the author tells readers the notion that people are created equal. In addition, in the narrative of the story, through the stories of Edmund and Miss Crawford and Mr. Crawford and Maria shows us the lack of love and trust. In a materialistic society, it was the universal pursuit of the society at that time. In the choice of marriage and love, people think more about each other ’s economic strength and the material enjoyment. In contrast, feelings seem trivial, and love has become an accessory that is completely added to the foundation of money. In this way, the love and marriage is undoubtedly likely at any time to collapse. A fragile relationship faced a crisis of collapse. As Edmond and Miss Crawford 's love, it is frivolous and fragile. Mr. Crawford's view of love also represents the emphasis on physical enjoyment prevailing in the society at that time. A large number of people who have no spiritual pursuit. For them, the essence of fun or love is to play with each other's feelings. Their irresponsible and morally bound code of conduct is bound to fail to good results. Just like Mr. Crawford and Marry, they are chasing in the process of physical enjoyment, not only his own happiness has been ruined, but also bring shame to their families. On the contrary, the heroine of the work, Fanny, born in poverty, she has a kind and keen heart.

Fanny, who lives in the house of her aunt and uncle, suffered rejection and neglect from everyone except Edmund, but the kindness and gentleness from her heart have always encouraged her to do her best to be decent, and was eventually magnified and accepted by the family because of her kindness and wisdom. Fanny's feelings for Edmund were different from those of the secular concept of love. Her love for Edmond is purely for its character and temperament are attracted without any impurities other than emotion. As what the author wants to tell us is the different views of love and the different result. Edmund experienced Miss Crawford's imagination. After being false, he gradually realized the sincerity of Fanny's love, and the two finally tied the knot and become the only pair of young people in the works to achieve the ideal ending. What the author wants to convey through the love experiences and endings of the work is such a concept: only by the purity not mixed with any heterogeneous feelings can a happy marriage be created. This is exactly what the author thinks about and the call of true love that is gradually annihilating in the society where things are full of materialism. 

All in all, in the Mansfield Park, Jane. Austin changed the conception of creative theory of pure pursuit of romanticism just like in his previous works. while continuing the theme of love and marriage, injecting more elements of realism through characterization and the plot of story. The work not only revealed the evil slave system at the time and reveals the lack of true love and excessive drowning in a materialistic society and the selfish and irresponsible children growing up in a loving environment, but also the doctrine of preaching is used throughout the text. Maintaining its romantic creative atmosphere, at the same time, it reflects more of the social reality for the society at that time. Some problems have been deeply exposed, at the same time, played a role in alerting the world. From this, we can say, in the work Mansfield park, as far as romanticism is concerned, the work has a strong artistic color, and in terms of its realistic elements, it also contains extremely profound practical significance, it is an out-of-the-box great works that deserve our in-depth study.

Austin provides a realistic portrait of the two events and provides an intensive display of a novel character. In the play episode, the lovers owe is a young group set on stage by Austin for readers. In this episode, they tend to focus on the choices Edmund and Fanny made. Edmond throws him away the principles for a chance to get close with his attractive woman, Mary Crawford. But Fanny asserts principles in her mind and opposes acting play by refusing to participate in it. Bertram sisters act happily who are hooked on Henry Crawford and lacks principles. Fanny's tenacity has again been revealed in her marriage choice. She is determined to reject Henry's proposal. She chooses to stick to true feelings for her cousin. Her perception of what Edmund and Henry are clear. In contrast to Fanny, Maria ’s reckless choice of marriage ultimately ruins her reputation and felicity. Henry was hurt, Maria revenges on him by marrying a rich fool. There is no love or respect. Henry fell in love with Fanny's ability to appreciate the inner beauty, and his suggestions show his truth feelings for her. Disappointed with Fanny's denial, Henry's adultery with Mary exposed his shaky emotions and personalities, and lack of morality. To some extent, Mary resembles Elizabeth, the heroine of pride and prejudice, and is energetic and witty. Like her brother, her feelings for Edmund are shaky and her light reaction to the catastrophe makes both Edmund and reader discover her charm and fascinating under the appearance. 

Fanny’s refusal to act in Lovers’ Vows reveals the strength of her character and 
moral convictions. She runs through the play to feel astonished that
 
“it could be chosen in the present instance—that it could be proposed and accepted in a private Theatre! Agatha and Amelia appeared to her in their different ways so totally improper for home representation—the situation of one, and the language of the other, so unfit to be expressed by any woman of modesty”. (Chapter14, p.110) 

Due to her understanding of the play and her persistence in the moral principles, she resolutely refuses to act in the play. Even being urged by many people in a manner she can’t bear, she still keeps her original choice unchanged. Tom attacks her 

“so public and so persevered in”, (Chapter16, p.121) and Mrs. Norris’s sharply reproaches her that “I shall think her a very obstinate, ungrateful girl, if she does not do what her aunt and cousins wish her—ungrateful indeed, considering who and what she is.” (Chapter 15, p.119) 

The other Bertram members turn away from what they have been taught right and thus betray the values of the family, as they are tempted by the chance to impress or placate someone they admire. Both of the Bertram sisters soon fall in love with Henry and are unwilling to lose the chance to flirt with him in the play. So they abandon the principles of self- regulation which Sir Thomas attempts to instill in them. Eve required to his infatuated sisters”. Both Edmund and Fanny are often identified as the repositories of the novel’s morality. However, he finally abandons his principled stand against putting on the play. Edmund’s decision to act in the play betrays his inconsistence and vacillation. He is aware of the bad effects which the play will bring to Mansfield Park, and is able to exert his authority to stop the play. But the play offers him a chance to show gallantry to Mary with whom he becomes fascinated. So he eventually joins in the rehearsals of Lovers’ Vows while disguising his self- serving motive as a matter of the public good. 

“He was to act, and he was driven to it by the force of selfish inclinations only. Edmund had descended from that moral elevation which he had maintained before”. (Chapter17, p.126) And in the rehearsals, he is “between his theatrical and real part, between Miss Crawford’s claims and his own conduct, between love and consistency”. (Chapter17, p.130) 

Austen’s irony lies in Henry’s falling in love for Mary and being led to join in Lovers’ Vows just by his admiration for her rather than his moral principles. He “so little understands the value of the mind he has helped (Fanny) to form that he falls for its opposite.” (Clark 2002)
 
Fanny’s refusal to Henry’s proposal again shows the surprising strength in her character while being pressured by the others and even driven out of Mansfield Park by Sir Thomas as a punishment for her disobedience. However, she believes in her choice, 

“she trusted, in the first place, that she had done right, that her judgment had not misled her.” (Chapter32, p.260) 

Fanny is alone in her refusal, as all the people surrounding her think that, it’s her duty to marry Henry who has arranged for her brother’s promotion. As Sir Thomas persuades Fanny to accept Henry’s proposal, 

“he has been doing that for your brother, which I should suppose would have been almost sufficient recommendation to you, had there been no other.” (Chapter32, p.253) 

Fanny’s refusal exasperates Sir Thomas so much that he exiles her to Portsmouth. To some extent, the exile is Sir Thomas’s tactic to force Fanny to accept Henry’s proposal. He views the exile as an
 “abstinence from the elegancies and luxuries of Mansfield Park”, and believes that “her Father's house would, in all probability, teach her the value of a good income.”(Chapter37, pp.294-95) 
Even Edmund holds the same opinion as the others on this matter, 

“let him succeed at last, Fanny, let him succeed at last. You have proved yourself upright and disinterested, prove yourself grateful and tenderhearted; and then you will be the perfect model of a woman which I have always believed you born for…I cannot suppose that you have not the wish to love him—the natural wish of gratitude. You must have some feeling of that sort. You must be sorry for your own indifference.” (Chapter35, p.278) 

It can be seen that “Fanny’s need to resist to such a uniform opposition is unprecedented in Austen’s work”. (Drum 2009) “Whatever her debility on other occasions, Fanny shows nothing but steel here, and never bends to the demand for „deference’ ”.(Easton 1998) Fanny’s debility, which is evident from the beginning of the novel, is Austen’s deliberate arrangement for her heroine. Without her repeated reinforcements of Fanny’s sickliness and timidity in the novel, Fanny’s resolute mind can’t be acutely sensed by the readers. Considering Fanny’s status at Mansfield Park which requires her to perform the role of a cheerfully assigned and grateful dependent, she has no right to resist. Of course, Fanny herself is well aware of it. Therefore, her resistance as such a dependent gives another convincing proof of her spirit of steel. Fanny’s judgment of Henry’s character causes her resolute refusal to his proposal. With the help of Henry, Fanny’s brother William is introduced to his uncle—the Admiral Crawford and gets promoted as the second Lieutenant of HM sloop THRUST. When Henry brings William’s good news to Mansfield, he professes his love for Fanny for the first time. However, Fanny doesn’t believe that his attachment can be serious. 

“She would not, could not believe that Mr. Crawford’s affection for her could distress him long; his mind was not of that sort.” (Chapter32, p.260) 

 The next morning, Henry pays a visit to Sir Thomas and entreats Sir Thomas’s sanction of his proposal for Fanny. When Sir Thomas tells Fanny about Henry’s proposal in the east room, Fanny refuses it immediately. Sir Thomas then inquires Fanny if she has any reason to think ill of Henry’s temper. She longs to add “but of his principles I have”. However, she can’t muster enough courage to tell Sir Thomas her opinions. 

“Her ill opinion of him was founded chiefly on observations, which, for her cousins’ sake, she could scarcely dare mention to their father. Maria and Julia, and especially Maria, were so closely implicated in Mr. Crawford’s misconduct, that she could not give his character, such as she believed it, without betraying them. ” (Chapter32, p.254) 

Fanny has at first learned that the Crawford siblings don’t possess the inner moral strength to guide and reform their own conduct. When flattered by Henry, 

 “Your judgment is my rule of right”, she replies that “We have all a better guide in ourselves, if we would attend to it, than any other person can be.”(Chapter42, p.331)

 In Fanny’s opinion, only love cannot be powerful enough to reform Henry. “The kind of goodness that relies on another is not enough; it may fail at any time”.(Keiko 2006) When Henry visits the Prices at Portsmouth, he behaves impeccably as a model. It seems that he has made certain improvements. However, he soon returns to his habitual self—a pleasure-seeking man who pleases only himself. “Frustrated by waiting too long for Fanny, Henry does not go to the neglected estate in Norfolk as suggested but to Richmond, near where Maria is staying without her husband: it is not as easy to change settled habits as didactic novelists supposed. ” (Kirkham 1983)

II. Three Realistic Stages 

In the novel, characters perform on three realistic “stages”, namely Mansfield, Portsmouth and London, which symbolize three kinds of lifestyle and values. Mansfield is a symbol of the landed gentry’s lifestyle and values, Portsmouth stands for the chaotic town life and its disordered values, and London is a representative of the interesting but dangerous urban lifestyle and its mercenary values. Austen never directly depicts London in the novel. The London fashion is to a great extent reflected on the Bertram siblings. The episode of Mary’s harp failed to reveal Londoners’ mercenary attitude towards things. Mary follows “the true London maxim, that everything was to be got with money.” She believes that a market always exists in human beings where everyone and everything can be exchanged for a price. Therefore, she can’t understand why she fails to hire a cart for the transportation of her harp from London to Mansfield at hay harvest time. 

“I thought it would be only asked and have, and was rather grieved that I could not give the advantage to all. Guess my surprise, when I found that I had been asking the most unreasonable, most impossible thing in the world, had offended all the farmers, all the laborers, all the hay in the parish.” (Chapter6, p.47) In Mary’s eyes, marriage is “of all transactions, the one in which people expect most from others, and are least honest themselves”. (Chapter5, p.36) 

Her prejudice against Edmund’s being a clergyman and his financial disadvantages as a younger son in the Bertram household partly result in her vacillated feeling for him. Tom’s severe illness makes her think that the Bertram property will fall into Edmund ‘s hands. 

“Edmund would be forgiven for being a clergyman, it seemed, under certain 
conditions of wealth; and this, she suspected, was all the conquest of prejudice which 
he was so ready to congratulate himself upon. She had only learnt to think nothing of consequence but money.” (Chapter45, p.350) 

Mary cannot truly understand and accept Edmund because she cannot accept the life of calmness and simplicity as a clergyman’s wife, and yearns for the luxury of her future life. In addition, Edmund thinks that Mary’s being spoilt by the world of London results in her flippant reaction to his brother’s adultery with Maria. 

“This is what the world does. For where, Fanny, shall we find a woman whom nature had so richly endowed?-Spoilt, spoilt!” (Chapter47, p.365) 

The theatricals of Lovers’ Vows is brought to Mansfield Park by Tom’s friend—Mr. Yates who is also a Londoner. The play is a symbol of the moral pollution of London’s Great World. Tom refers to the play as an “infection” in his dialogue with Sir Thomas, 

“My friend Yates brought the infection from Ecclesford, and it spread—as those things always spread, you know, sir—the faster, probably, from your having so often encouraged the sort of thing in us formerly. It was like treading old ground again.” (Chapter19, p.146) 

“The theatre episode marks the beginning of contamination and infection as dangers for the characters. The play represents in miniature the fall of Maria and the inappropriateness of Mary’s later behavior.” After his return, Sir Thomas tries to eliminate the infection but fails because “theatricality as topic turns out to pervade the novel”. Portsmouth is presented directly by Austen in the novel. It is a naval base in the early nineteenth century where people rush about for their livelihood. However, it lacks the order of Mansfield, the vitality of London and the warmth of affection Fanny longs for. It is proved to be a home which Fanny weaves for herself before Mansfield is really identified. Before being sent back to Portsmouth, Fanny feels very delighted. 

 “Had she ever given way to bursts of delight, it must have been then”. And with a fondness, she dwells on a prospect that “it seemed as if to be at home again would heal every pain that had since grown out of the separation. To be in the centre of such a circle, loved by so many, and more loved by all than she had ever been before; to feel affection without fear or restraint; to feel herself the equal of those who surrounded her.” (Chapter37, p.295) Her mother’s answer convinces her that “she should now find a warm and affectionate friend in the „mama’, and they should soon be what mother and daughter ought to be to each other.” (Chapter37, p.296) However, she unhappily discovers that the prospect of her home proves to be an illusion. “With an acknowledgement that her father had quite forgot her.” (Chapter38, p.304) “Every feeling of duty, honour, and tenderness was wounded by her sister’s speech and her mother’s reply.” (Chapter38, p.310) After William is gone, the home he has left Fanny “in almost every respect the very reverse of what she could have wished. It was the abode of noise, disorder, and impropriety. Nobody was in their right place, nothing was done as it ought to be. ” (Chapter39, p.312) 

Fanny finds that she cannot even respect her parents as she has hoped. Fanny feels more disappointed in her mother as she is a partial, ill-judging parent, a dawdle, a slattern, who neither taught nor restrained her children, whose house was the scene of mismanagement and discomfort from beginning to end, and who had no talent, no conversation, no affection towards herself. Before the end of her first week staying at Portsmouth, it appears to Fanny that the incessant noise and ceaseless tumult of her present abode is “the greatest misery of 
all”. Fanny’s home at Portsmouth cannot put Mansfield out of her head, instead she misses Mansfield every day and night. She soon arrives at a conclusion that she doesn’t belong in Portsmouth. Fanny’s return to Portsmouth is plotted by Austen to make a physical distance for her to review Mansfield Park, which leads to the complete revision of the image of Mansfield Park in her mind. Some readers cannot forgive Fanny’s “snobbishness” as she abandons the poor Portsmouth. However, they misunderstand Fanny’s choice of Mansfield Park. Fanny’s humility and restraint distances her from contemporary readers. And it’s such qualities that explains Fanny is born to be in harmony with the elegant Mansfield.” (Tilling 2004) Austen establishes Mansfield as a perfect domesticity of peace, order and harmony, which can be interpreted from a biographical perspective. Austen begins to write Mansfield Park after the death of her own father in 1805. She, her mother and her sister move repeatedly until they find the security at Chawton in 1809. Mansfield Park mirrors Austen’s yearning for a home of stableness, security and elegance which a powerful father protects and guards. Mansfield Park is a specific existence by providing the characters with a realistic stage on which they perform, meanwhile it is also an abstract existence as a spiritual symbol. 
 

III. Different Realistic Endings and Idealistic Society 
 
What Austen portrays in the novel is the entire British society rather than just a few households in England country. And her idealistic society will be revealed by the different endings which she arranges for her characters. In the ending of Mansfield Park, Fanny is rewarded with the prize of her marriage with Edmund. The ending arouses a suspicion whether virtue should deserve more than its proper reward in both readers and literary critics. As Lionel Trilling observes. She becomes “a fully realized woman who returns in triumph after her banishment for refusing Henry Crawford, to become the newly styled matriarch of the family.” Thus she has finally gained an outlet for her discernment at Mansfield Park. I argue that Fanny is qualified for the happy ending. As Funny grows up at Mansfield Park, Fanny “gradually transforms from a recluse on the fringe of the family, to being its ultimate center and stronghold.” The precursors in Austen’s time build up the lover- mentor convention. The 
thoughtless heroine needs an education in discretion and moral awareness and the hero’s guidance usually exerts an excessive influence on the heroine. Austen partially Edmund and Fanny’s marriage is the combination of their “true love” and “true merit”. 

In the proceeding pages, an attempt has been made to study how Austen integrates realism with idealism in the creation of Mansfield Park. Based on the texts, the thesis has analyzed the characters’ behaviors in certain plots. Whether the characters or plots, they are all portrayed in a realistic fashion. Meanwhile, Austen embodies her idealistic thinking about humanity, homeland and society in her realistic depiction. Fanny’s refusal of Lovers’ Vows and Henry’s proposal adequately reflect the strength of her personality and morality which can illustrate Austen’s idealistic humanity. The Bertram siblings are Fanny’s contrary. Mary’s affection for Edmund is always in vacillation. Due to his vanity, Henry indulges himself in the flirtations with women and his falling in love with Fanny is also the unexpected outcome of his frivolous conduct. Lack of Fanny’s strength, Henry finally sacrifices his own felicity by committing adultery with Maria. Sir Thomas, as the master and authority at Mansfield Park, has even made two errors in judging Maria’s marriage with Mr. Rushworth and Henry’s proposal to Fanny. The three realistic “stages” on which characters perform symbolize three kinds of lifestyles and values. Mansfield is a symbol of the landed gentry’s lifestyle and values. Portsmouth stands for the chaotic town life and its disordered values, and London is a representative of the interesting but dangerous urban lifestyle and its mercenary values. Mansfield Park, undergoing a series of characters and events, welcomes its new master—Fanny and becomes the ideal home in Austen’s mind. Austen arranges different endings for her characters according to their performance. Fanny is amply rewarded by a home—Mansfield Park and a husband—Edmund. The countryside where Fanny and Edmund lead a domestic life is an epitome of Austen’s ideal society. It is hoped that the thesis can make a tiny contribution to the research of Jane Austen’s Mansfield Park, though the analysis may still stay on the appearance of the texts, waiting to be further discussed.
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