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     Throughout the Amarna period, there was noted to be two distinctive periods of expression of Amarna art, one style noted to be of the more extreme style, and the other style noted to be of a more naturalistic style. With the two Amarna art styles, when I first encountered them, some examples that I saw, such as one of the colossi of the Gem-Pa-Aten, despite its appearance, it was noted as part of the extreme style, not because the Pharaoh was disfigured, but because of the iconography that was on the colossus. Similarly, later wall reliefs that show Akhenaten with Nefertiti and some of his daughters, despite what I assumed to be the extreme style (due to the disfigured looks of the reliefs) where actually from later in Akhenaten’s reign and noted as being of the naturalistic style due to the way that the reliefs show emotion and movement in them. These aspects of Amarna art, and the two different styles make it quite hard for me to be able to tell what style different pieces can be, as they all look strangely beautiful to me. Through selecting this question, I hope to be able to challenge myself and work out what Amarna art styles each of the images are, as well as dating them and hopefully giving names to the mysterious women that the images are showing.  
     Both styles have clear differences in how they are presented, with the extreme style looking more disfigured with controversial iconography in it, and the naturalistic style having a softer look to it showing more the mortality of the subject such as facial lines around their mouths for age, as well as womanly figures having rounder stomachs to show the results of childbirth on the body. Baikie (2014, p284) notes that ‘ the inscription as well as the reliefs bear witness to the tenderness of the union of the king and queen’. This would suggest that despite the two conflicting art styles present in Amarna, they both still showed something totally new to Egyptian art and depictions, the fact that they began to show emotion and movement in these pieces of art, unlike the more formal and stiff depictions of the previous Pharaohs of Egypt. Indeed, even Laboury (2011, p2) makes a note of the ‘fluidity of its compositions, in contrast to the very hieratic nature of traditional Egyptian art’.
      When it comes to dating the relief figure and the statuette, it becomes clear that each one is a noticeable representative of each of the two distinctive Amarna art styles. The first one, the relief of a royal Amarna woman (presumed to be Nefertiti due to her status and position as the chief wife of the pharaoh Akhenaten) can be seen as the more extreme style type of Amarna art, as the features on the relief has key features attributed to this style, such as the longer pendulum like chin that we can see on the face of the woman. Whilst it would not be fair to label this style as a caricature of any of the people that are portrayed in this particular style, it is mentioned by Laboury (2011, p3) that this style is ‘an early exaggerated (or caricatural) style’, showing that the earlier Amarna art styles where seen as an extreme version of traditional Egyptian styled art up until the reign on Akhenaten. 
     When it comes to dating the relief image, as it is most likely the extreme Amarna art style, there is a good possibility that this is dated from around regnal year 4 of Akhenaten, when he started to draw away from the Amun priesthood and changed his name from Amenhotep IV to Akhenaten. The latest date we could propose for this relief could be around regnal year 8-10, when Akhenaten had mostly finished his move to the site of Akhetaten.  This relief is likely to not be the more naturalist or beautiful style, as one main feature of the naturalistic style is, as the name suggests, a more natural look to Images and statuettes, such as facial lines around the mouth, showing age on the faces of the figures that the statues are modelled on. The fact that the woman in the relief looks youthful could mean that this relief is of the more extreme style, as that style still followed traditional Egyptian style to an extent, by having the person being portrayed as eternally youthful.
      With the statuette, this one is more noticeably of the naturalistic style of Amarna art. One obvious feature that this statuette has to show this is the fact that the face of the statuette has age lines on the mouth (which can be seen in a close up of the statuette). The statuette also has a softer looking style to it, which Laboury (2011, p3) notes as being a ‘style, notably attested by Nefertiti’s so-called Berlin bust’, which is noted for being of the naturalistic style of Amarna art. When you look at the eyes of the statuette, they appear to be less stylized, not so much in the traditional almond shape that is seen before Akhenaten. Laboury (2011, p10) notes that ‘the design of the eye, which became less stylized and less almond shaped around year 8’, which is something that will help in dating the statuette.
      The date of the statuette can be assumed to be made, at the earliest, around regnal year 8 of Akhenaten’s reign as Pharaoh, due to the fact that Laboury mentions the change in style of the eye shape at around year 8 of Akhenaten. The fact that the statuette also has signs that point to it being made in the later period of Amarna art, such as the facial lines around the mouth, could suggest that this is a more naturalistic statuette, produced in the later years of Akhenaten’s reign when his art style calmed down a bit and seemed less extreme compared to earlier works such as his colossi at the Gem-Pa-Aten. 
     As for figuring out the identity of the figure that is represented by the statuette, as the woman is wearing a headdress with a hole that could have been meant for an Uraeus snake to be added into, it can be suggested that she is an Amarna royal woman. Due to the fact that she has facial lines around her mouth to show that she is an older woman, this would rule out the six daughters of Akhenaten, who were all suggested to be relatively young in comparison with the potential age of the woman that the statuette is based on. Could this woman therefore be Nefertiti perhaps. She had, by the time that Akhenaten had moved to Amarna, given birth to at least six children, the daughters, and so the stomach of the statuette could suggest it is a royal woman that has survived birth.
      But there could also be anther contender for the identity of the statuette, and that is the mother of Akhenaten, Tiye. She outlived Akhenaten’s father, her husband Amenhotep III by what has been estimated as at least 10 years. With this in mind, and the fact that this statuette could be dated from around regnal year 8 or later of Akhenaten, and that fact that Tiye would have been quite old for the time and would have had children, this could be a representation of Tiye, as it is known that she visited Amarna during her lifetime and the reign of her son Akhenaten.  For this statuette, I would be inclined to suggest that it is the mother of Akhenaten, Tiye, as it is known that Nefertiti has her own distinctive style of crown that she is depicted in from regnal year 4 and onwards. If this statuette was to be assumed to be Nefertiti, one obvious question that would be asked is why she would be represented with a different crown as opposed to her signature crown headdress. If we were to assume that this statuette is in fact Tiye, the different crown would make sense, as well as the age lines on the face of the statuette, showing that this woman was an older woman at the royal court of Amarna, and even possibly a royal due to the hole that would hold an Uraes, a symbol of royalty. 
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Image 1 – wall relief of a woman from Amarna, provided by Katharina Zinn, accessed from Moodle page : Amarna, Materiality of a Religious Revolution (HPAH5003)

Image 2 – statuette of older woman from Amarna, provided by Katharina Zinn, accessed from Moodle page : Amarna, Materiality of a Religious Revolution (HPAH5003)
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