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Images 1 -3: taken from m
sparked me to illustrate FTLOF.
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Image 4: From left to right —John Locke’s ‘An Essay Concerning Human Understandmg the notes taken during reading, Marian Bantjes’ ‘I Wonder’, ‘Death,
Desire and Loss in Western Culture’ by Jonathan Dollimore and Kate Greenaway’s illustrated ‘The Language of Flowers;
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Step Three:
Colourin

Photoshop.

Final product.

Image 5: The process from start to finish on how | designed the borders for the pages on truth in FTLOF.



dragonwort, tarragon, horror
done in photoshop)

image 6: The process for the pages on fear and how | conceptualised Macbeth into the chapter.



Image 8: The process of conceptualising and planning out the Kes painting.
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On the chapter of transition
GROWING and change, | wanted there to T
PAINS be a playful feel to it,and so | w (KED (HH_D
) picked specific typefaces and R
played around with the O A S ey o e e
designs as well as the place- /
ment of the poetry on the
page.

AND
NOMENTS

GONE.

I likelgrown-upsdo

Play make-believe where truths are stories told AR CDHOEFGCGHIITKLNNODP
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And lies spun | _, A . 0

cdefghijgrlmnnnoop

Pla:y pretend where roles are
the process of how | [ T

achieved this typeface is
detailed in another PDF.

@

And do not just simply be;

Play dress up where no one else can see

Save for attendee;

the illustrated hand was a design |
used back when i was in IUMW and
creating my professional portfolio.

pimpernel signified change, and it
was picked according to the
subtopic’s theme and its title.

Image 10: the process for ‘of growing pains and moments lose’.
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image 12: the process from film still to illustration; the flowers in the first panel are of cardamines — meaning for parental error; the second panel featuring
Carolina syringe, meaning for disappointment.
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Image 14: From top to bottom row: Mamma Mia 2 film still and The Bicycle Thieves film still.



Step 1 usually revolves
around testing out the
edium and what it'd

pict
uct, [+

(image 15: the process of the illustration at the end of chapter 2.) h
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| hadn't liked the
initial layout nor
the way the colours
looked on the
layout, so now it's

back and forth with
Photoshop and
inDesign; adding
noise, filters and
adjusting the hues
to get the mood |
want.

Wallpaper

lmages to gé't*the'hght—

ing/mood down.

wanted it to 1 be stylised as a

"faded polaroid, so | decided to
source the frame and find fonts

arker strokes.
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(Image 16: my own phoroshop brush and the effect | wanted)




(Image 17: From left to right; My camera, the Canon 60D, has been my go to for getting my illustrations as crisp as I’d wanted them to look, | proceed to
transfer them to the mac and start the process of editing and retouching the illustrations for the book. As my laptop has the program that makes the tablet
usable, it was absolutely vital to my creative process because without it, my project would have taken a much longer time.)



IL. DISSONANCE realise I must fill my
by bomes
and
When will you be pleased Put back my torn off flesh and fat.
With the s tretch marks on my thighs,
The faint ripple of
My soft skin and supple flesh And as morning comes,
AsTd“n"“e away Task her,
To the music of your words, Him,
[ Are you happy now | Them 1
That the hollows of my bones
( Are you pleased,
h
8
l i
Take f and sing
Birdsongs of a brighter sky;
My skin stretched and etched
With the notes of your music
| Will you|be content |
Now that I have danced till morn, h
My feet bleeding red appy,
Shaking hands shivering with
Cold fear and loathing,
Your sound deep in my body,
But the music stops.
And a new sound plays softly,
Terl‘lfVIHQ]V. And content?
/ O /

Image 18: the typeface experimentation done in indeisgn.



