CREATIVE WRITING PART TWO
LESSON SIX:

Dealing with the neighbours:

A Dramatic Scene with Dialogue:

English Usage and Grammar point:


(From The Oxford Dictionary of English Grammar)


Register


A variety of language used in particular circumstances.


Register is used differently by different linguists.

(a) A variety of language related to a level of formality, anywhere on a scale from the extremely formal or ceremonial to the colloquial or slangy, and manifest in syntax, vocabulary, and, possibly, pronunciation.

(b) A variety of language related to a particular FIELD OF DISCOURSE, a particular subject or occupation; e.g. advertising language or the language of the law.

NOTE:




In dramatic dialogue it’s useful to be keep the concept of register in mind as apparently inappropriate register can have dramatic effect. You may find this in some of , say, Pinter’s work where his colloquial cockneys will speak using the language of the Queen! As far as pronunciation goes, some dramatists will find a way of portraying the vernacular and particular regional accents on the page.

Before we begin the exercise, it’s important that you understand the need to write legibly so that others can read what you’ve written.

Simple dialogue:

Dialogue takes place between two or more characters in a scene.
A scene has to have a goal (even if this isn’t achieved).

This goal is determined by each character’s want or need (lack).

At least one of the characters has to have this lack. The more of the characters who have a definite need the richer the piece of writing.

You need tension in your scene. This is created by the conflict between the two main characters (protagonist, antagonist) and the obstacles put in the way of main character achieving his want or need.

Something has to have happened to make your scene exist.

Here are some things that make up a character:




Wants




Needs




Desires




Fears




Phobias




Addictions




Weaknesses




Strengths




Intelligence




Whether devious




Whether funny




Ethical stance

In a dramatic situation, the most fundamental element of a character is that he or she wants something (ie. as a lack of something) and is trying to get this thing.

A scene should only be written if it relates directly to this want or lack. This gives unity of action. A scene must have an outcome: something achieved by the end.

[Aristotelian unities are those of time, place and action. That is, what happens, happens in one place over a specific period of time like a day. I would argue for a different unity: the unity of character, action and argument – though Aristotle’s notion of time within his unities is a way of delivering dramatic time.]

Every scene has to be driven by this want in at least one character but preferably all of them.

Let’s look at the opening scene of Utah Blue.

This play concerns, in the main, Gary Gilmore, his brother Mikal and a woman, Nicole. Gary became famous when he demanded that the state of Utah carry out the death sentence they had imposed on him.  The first part of the play deals with Gary, his relationship with Nicole and the murders for which he was convicted and the second half with Mikal and Nicole. I think you’ll see what the needs or lack of the two are – essentially they both need love. In the first place, Nicole creates a small obstacle to this but the major obstacle is Gary’s failure to be the lover he wants to be. I think it’s quiet an unusual scene because, in some way, it covers the narrative of the first half.

Exercise: 
Suggested scenario:
Very simple: based on this scene, a man and woman meet. Something sparks between them but the woman is a practising Christian and the man is something of a wild one – could be a criminal etc. this, at least, is what’s in her mind. You decide (if you want to use this idea) whether they end up in bed together.

Remember: the drive of the scene is rooted in their respective need; the obstacles like the one created by her religious practice will build the tension. 

Dic Edwards

