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Explore the Cultural Significance of a Lunar Myth

The Sandawe Lunar/Creation Myth

Introduction
The aim of this essay is to explore the cultural significance of a Sandawe creation myth in which the moon presents as a prominent celestial body. Considering that the moon is ubiquitous in cultural mythology around the world, this essay will specifically consider the impact of a lunar myth on the Sandawe cultural worldview in terms of a continuous link with the cosmos and the resulting collective identity of the group. As Gumerman and Warburton attest, 'to truly understand a culture, we must have some sense of its cosmology – the group's conception of themselves in relation to the heavens.'[footnoteRef:21293] [21293:  G. J. Gumerman and M. Warburton, The Universe in a Cultural Context: An Essay, in Current Studies in Archeoastronomy: Conversations Across Time and Space, eds. J. W. Fountain and R. M. Sinclair, (Carolina Academic Press, Durham NC, 2005), pp. 15-24.] 

Defining myth
[bookmark: _Int_kv2aLOlC]To understand the cultural significance of a lunar myth fully, the definition of 'myth' must first be unpacked though the term itself is continually evolving. Eagleton suggests that 'myth injects unusual imaginative intensity into a universe of concrete events'[footnoteRef:12325], with the term associated with both favourable and unfavourable outcomes[footnoteRef:23106]. Likewise, Most notes the contradictions that arise from mythical belief and rational events[footnoteRef:1160], suggesting that myths provide explanations on the human condition and the physical world around[footnoteRef:4516]. [12325:  Terry Eagleton, Myths of Power: A Marxist Study of the Brontes, (Palgrave Macmillian, 1988), p. 84.]  [23106:  Eagleton, Myths of Power, p. xv.]  [1160:  Glenn W. Most, From Logos to Mythos in From Myth to Reason: Studies in the Development of Greek Thought, ed. Richard Buxton, (Oxford University Press: Oxford, 1998), p. 44.]  [4516:  Glenn W. Most, Hesiod's Myth of the Five (or Three or Four) Races, (Proceedings of the Cambridge Philological Society, no. 43, 1997), pp. 114, 120.] 

For Burkert, regardless of origin and though paradoxical and fantastic in essence, 'myth is characterized by its suitability for telling and retelling', and this has allowed for its ever enduring and constant presence[footnoteRef:25980]. Segal suggests three questions that can be asked of myth to determine its origin, its subject matter, and its function before concluding that a myth originates in one society and diffuses elsewhere; each society inventing myths of its own[footnoteRef:27070]. In terms of historical tradition and myth, Pritchard believes that the two are based upon different concepts of time and with the myth clearly beyond the constraint of historical time, continuing that, 'beyond tradition lies the horizon of pure myth which is always seen in the same time perspective.'[footnoteRef:9341] [25980:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), pp. 31-32.]  [27070:  Robert A. Segal, Jung on Mythology, (Princeton University Press: Princeton, 1988), p. 313.]  [9341:  E. E. Pritchards, The Nuer: A Description of the Modes of Livelihood and Political Institutions of a Nilotic People, (Oxford University Press, 1940), p. 108.] 

When considering the aetiology of myth, Levin observes the distinct nature of myth as providing 'symbolic answers to questions raised by man's curiosity about causes.'[footnoteRef:20511] Levin further posits that mythology, like cosmogony and theogony, cannot be explained satisfactorily by literal and scientific reasoning, asking only for a suspension of disbelief and rationalism when encountering[footnoteRef:19545].  [20511:  Harry Levin, Some Meanings of Myth, (Daedalus, Vol. 88, no. 2, 1959), p. 224.]  [19545:  Levin, Some Meanings of Myth, pp. 224-226.] 

Comparably, Jung believed that 'the primitive mentality does not invent myths, it experienced myths...as revelations of the preconscious psyche', and rather than seen as a form of idle amusement, myths contain vital meanings and links to the unconscious processes[footnoteRef:9419]. If myths are therefore experienced, then Hamilton questioned whether ritual proceeded myth, suggesting that myth provided a narrative to elucidate and set apart the earlier ritual actions derived from an earlier, primitive response to basic human experiences.'[footnoteRef:3613] [9419:  C. G. Jung, The Archetypes and the Collective Unconscious, 2nd Edition, trans. R. F. C. Hull, vol. 9, part 1, (Princeton University Press, 1969), p. 154.]  [3613:  Jane Ellen Harrison, Prolegomena to the Study of Greek Religion, (Cambridge University Press, 1903), pp. vii-viii.] 

Defining culture
According to Halpern, the dynamic term of 'culture' is constantly evolving and based on history, myth, ideology, and social control[footnoteRef:10863]. For Geertz, culture is defined as a symbolic and ordered system of meaning and symbols, differing from social structures with their emphasis on social interaction[footnoteRef:30398]. Having asserted that '"culture" is said to be one of the two or three most complex words in the English language'[footnoteRef:27009], Eagleton proposes that culture is a response to the deterministic quality of nature[footnoteRef:20581], while Durkheim asserts that culture is derived from collective representations including ritual and symbols that give value to the social group[footnoteRef:30679]. [10863:  Ben Halpern, The Dynamic Elements of Culture, (Ethics, vol. 65, no. 4, 1955), pp. 235-245.]  [30398:  Clifford Geertz, The Interpretation of Culture, (Fontana Press: London, 1993), pp. 10, 89, 144.]  [27009:  Terry Eagleton, The Idea of Culture, (Blackwell Publishers: Oxford, 2000), p. 1.]  [20581:  Terry Eagleton, Culture, (Yale University Press: New Haven and London, 2018), p. 13-15.]  [30679:  Emile Durkheim, The Rules of Sociological Method, ed. Steven Lukes, trans. W.D. Halls, (The Free Press: New York, 1995), pp. 131, 171-173.] 

In terms of the link between culture and cosmology, Powers argues that cosmology, like culture, 'provides the rationale for the manner in which humans adapt to their environment.'[footnoteRef:17858]   Comparably, when exploring how the images within the celestial sky 'have always been a palate for human imagination', producing mythology and influencing the thinking of the time, Brady concluded 'that a culture is formed by the symplegma of humanity with the sky.'[footnoteRef:17007] [17858:  William K. Powers, Cosmology, and the Reinvention of Culture: The Lakota Case, (The Canadian Journal of Native Studies VII 2, 1987), p. 168.]  [17007:  Bernadette Brady, Images in the Heaven, in The Imagined Sky: Cultural Perspectives, ed. Darrelyn Gunzburg, (Equinox Publishing Ltd., 2016), pp. 255-6.] 

A summary of the Sandawe creation myth (Version No. 5)
[bookmark: _Int_HXyLo5KH]In the olden days, the moon was alone in the southern sky and ruled the cool and fertile earth. The sun (Marthunda), lived in the North, fell in love with the moon, and married her. When it was dark, they stayed for a long time in a hill and the moon gave birth to four male and four female children. Once grown, the father (sun) opened up the hill and all the children and animals came out[footnoteRef:30244]. [30244:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), pp. 321-322.] 

Relating the lunar myth to the Sandawe way of life
As Brunner remarks, both myth and history bear witness to the overwhelming sensations inspired by the beauty of the full moon'[footnoteRef:14937], and leaving aside the historical context, Lewis proposes that the profound effect of the moon on a culture's worldview is often reflected within their creation myth[footnoteRef:7280]. Attempting to elucidate this entwining of culture and sky, Canzio suggests an inner yearning to understand the most fundamental questions concerning how the heavens came to be and how they impact life on earth[footnoteRef:18809]. [14937:  Bernd Brunner, Gazing at the Moon, in Moon: A Brief History, ed. Bernd Brunner, (Yale University Press, 2010), p. 6. ]  [7280:  Astrobites, BlackInAstro: A Glimpse into African Cultural Astronomy (2020) <#BlackInAstro: A Glimpse Into African Cultural Astronomy | astrobites> {accessed 27 February 2023}]  [18809:  Thea L. Canzio, Legends and Myths of the Sky, (ScienceScope, vol. 17, no. 6, 1994), pp. 31-32.] 

Regarding African cosmology, Campion suggests that the sun and moon are venerated as vital to human existence, the sky being 'a dramatic stage set for telling stories about human affairs.'[footnoteRef:3586] In addition, Cashford compares the cosmic drama of creation to the playing out of human drama on earth, the rebirth of the moon assuring transcendence and transformation when faced with the mortal challenge of death and diminishment[footnoteRef:29001]. [3586:  Nicholas Campion, Astrology and Cosmology in the World's Religions, (New York University Press: New York and London, 2012), p. 72.]  [29001:  Jules Cashford, Imagining Eternity, in Sky and Psyche: The Relationship between Cosmos and Consciousness, eds. Nicholas Campion and Patrick Curry, (Floris Books: Edinburgh, 2018), p.85.] 

The Sandawe culture, therefore, is somewhat analogous with other ancient cultures according to Cashford, in 'interpret(ing) essential aspects of their reality through the moon.'[footnoteRef:14931] Moreover, the Sandawe culture centres on a veneration of the moon with Raa observing that 'the moon appears as the original celestial body' prior to the sun[footnoteRef:32148]. Comparably, Power found that lunar cosmology is widespread within Khoisan traditions, asserting that the 'lunar framework provides the matrix within which the earliest cosmologist structures were embedded' with cultural links to dark phases of the moon, fertility, and hunting[footnoteRef:25604]. [14931:  Cashford, Imagining Eternity, p. 86.]  [32148:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p.25.]  [25604:  Camilla Power, Reconstructing a Source Cosmology for African Hunter-Gatherers in Human Origins: Contributions from social Anthropology, eds. C. Power, M. Finnegan, and H. Callan, (Berghahn Press: New York and Oxford, 2017), p. 184.] 

Within the creation myth, the Sandawe cosmology perceives the original earth as 'very beautiful and cool', Raa suggesting that the ruling moon providing the only illumination and therefore allowing for a fertile, moist, and moderately temperate land.[footnoteRef:24208] Taking into consideration Raa's study of Sandawe culture, Holbrook concluded that the moon, seen as the supreme deity, is further associated with fertility, coolness, rain, and beauty[footnoteRef:31091]. [24208:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [31091:  Jarita C. Holbrook, Sun Gods and Moon Deities in Sky and Psyche: The Relationship between Cosmos and Consciousness, eds. Nicholas Campion and Patrick Curry, (Floris Books: Edinburgh, 2018), pp. 163-164.] 

The understanding within the Sandawe culture of the sun's association with the north and the moon's association with the south is exemplified within the myth, 'very long ago the sun...lived in the north...and he followed her (the moon) to the south, there where she lived in the sky.'[footnoteRef:27616] Raa opines that this significant detail prevalent within the Sandawe myths, demonstrates that at the start of the dry months the sun is found in the northern hemisphere of the sky while the moon at the start of the wet months, is found in the southern hemisphere[footnoteRef:17896]. [27616:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [17896:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), pp. 26, 30.] 

For Holbrook, it was the joining of the sun with the moon in the sky that was perceived by the Sandawe people, as the scorching and drying out of the earth[footnoteRef:4276]. This fits in with the Sandawe belief, as Holbrook continues, that the sun is less masculine during the early morning ascent, becoming 'more destructive and equivalently more masculine as it rises towards the highest point.'[footnoteRef:22858] Within the creation myth, the sun 'climbed up, and he married her (the moon)'[footnoteRef:22352], and according to Raa, this ascension is mimicked within a ritual dance in which the women re-enact the moon enticing 'her sun to the south.'[footnoteRef:16029] Knight further considers how this ritual dance in which women are the moon and men, the sun, when held under the 'aegis of the moon', is intended to promote fertility across the land.[footnoteRef:23618] [4276:  Jarita C. Holbrook, Celestial Women of Africa, (Arxiv: History and Philosophy of Physics, June 2020), p. 4.]  [22858:  Holbrook, Celestial Women of Africa, p. 8.]  [22352:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [16029:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p. 38.]  [23618:  Chris Knight, Blood Relations: Menstruation and the Origins of Culture, (Yale University Press: New Haven and London, 1991), p. 413.] 

Within the myth, after the ritual slaughter, 'the moon then made rain and the country became beautiful'[footnoteRef:14790] and in terms of ritual, Raa notes that the collective practice of dancing is deeply rooted within the Sandawe culture[footnoteRef:27050]. With blackened faces, which Raa suggests is symbolic of the Sandawe preference for darkness (moon light) and a turning away from lightening and the ominous light of the sun[footnoteRef:9526], the women often danced to the phases of the moon.[footnoteRef:6077] Grzelczyk additionally found that the colour black, dominant in rituals invoking the rain, is suggestive of rain clouds in a dark sky[footnoteRef:29597].  [14790:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 323.]  [27050:  Eric ten Raa, Ritual Change: Sandawe Twin-Birth Festivals Before and After Tanzania's villagization, (Paideuma, 27, 1981), p. 182.]  [9526:  Raa, Ritual Change, pp. 183, 189.]  [6077:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p. 36.]  [29597:  Maciej Grzelczyk, Rituals and Sacred Places of the Sandawe People: (Kondoa region, Tanzania) in the past and the present, (Revista Santuários, 2016), pp. 1-5.] 

Comparably, Knight reported that the Sandawe fertility dances are 'held after sunset, the only illumination being the benign, "cool" light of the moon.'[footnoteRef:19447] Knight's understanding that the moonlight dances begin after new moon and as the moon approaches fullness[footnoteRef:2640], is discernible within the myth, the sun and moon already married '...and when it was dark, they stayed in a hill...they stayed (there) very long... then she (the moon) gave birth to several children.'[footnoteRef:6259] [19447:  Chris Knight, Blood Relations: Menstruation and the Origins of Culture, (Yale University Press: New Haven and London, 1991), p. 412.]  [2640:  Knight, Blood Relations, p. 412.]  [6259:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.] 

In the serenely effulgent light of the moon, Knight observes that the children are conceived, and hunting takes place within the Sandawe culture[footnoteRef:26030], and in the creation myth, Mathunda (the sun) is hunting animals when he first perceives the moon[footnoteRef:27171]. When examining lunar cosmology within the Khoisan traditions, Watts found that the phases of the moon, in particular the new waxing and full moon, signify hunting success and feasting[footnoteRef:7809]. Within the myth, a black cow is slaughtered for the moon to make rain[footnoteRef:1702] and upon researching the Sandawe people in the early 1900's, Bagshawe observed not only a 'vague worship of the sun and moon as supreme beings', but moreover, 'a real fear of the "powers of darkness"'.[footnoteRef:29018] The animals killed as a rain sacrifice must, as Bagshawe remarks, be black, in order to bring forth the rain once the moon is appeased[footnoteRef:17101]. [26030:  Chris Knight, Blood Relations: Menstruation and the Origins of Culture, (Yale University Press: New Haven and London, 1991), p. 424.]  [27171:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [7809:  Ian Watts, 'Time, Too, Grows on the Moon': Some Evidence for Knight's Theory of a Human Universal (2005) in The Qualities of Time: Anthropological Approaches, eds. Wendy James and David Mills, 1st Edition, (Berg, 2005) pp. 96-97.]  [1702:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 323.]  [29018:  F. J. Bagshawe, The Peoples of the Happy Valley, Part III: The Sandawe, (Journal of African Society, 24, 1925), p. 328.]  [17101:  Bagshawe, The Peoples of the Happy Valley, p. 328.] 

The Sandawe saying that 'the moon shows us the path through the night', is indicative according to Raa, of the Sandawe fear of a moonless night[footnoteRef:18287] and this is seen within the myth as the moon providing the backdrop in which Mathunda can visually see to hunt and procreate[footnoteRef:7741]. On moonless night, as the myth declares, the hyena is allowed to roam[footnoteRef:8196], inciting the fear of 'pitch dark nights'[footnoteRef:18025], as 'father the sun' and 'mother the moon' also cannot perceive her[footnoteRef:11166].  [18287:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), pp. 36-37.]  [7741:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [8196:  Raa, The Analysis of Myth in The Translation of Culture, p. 321.]  [18025:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p. 36.]  [11166:  Raa, The Analysis of Myth in The Translation of Culture, p. 321.] 

To conclude this section, in terms of the association concerning the moon with fertility, gender and menstrual cycles, the Sandawe lunar myth announces that 'in their childbearing too, they follow the days of the month'[footnoteRef:22257]. Holbrook asserts that not only is the moon associated with fertility but is further 'believed to reside over the gender of babies.'[footnoteRef:20601] Within the creation myth, Raa notes that the 'moon is fertile', bringing forth many children[footnoteRef:20645] and that Mathunda 'gave to this wife (the moon), the task of arranging for the propagation of the various species' '[footnoteRef:31878]. While Knight comparably, notes that fertility dances are held in the moonlight and with menstruation 'associated with the darkness of new moon.'[footnoteRef:2388]  [22257:  Raa, The Analysis of Myth in The Translation of Culture, p. 321.]  [20601:  Jarita C. Holbrook, Sun Gods and Moon Deities in Sky and Psyche: The Relationship between Cosmos and Consciousness, eds. Nicholas Campion and Patrick Curry, (Floris Books: Edinburgh, 2018), p. 164.]  [20645:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), pp. 28-30.]  [31878:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 321.]  [2388:  Chris Knight, Blood Relations: Menstruation and the Origins of Culture, (Yale University Press: New Haven and London, 1991), p. 412.] 

Discussion on the cultural significance of the Sandawe lunar myth
Having identified how the creation myth relates to the Sandawe way of life, the cultural significance of the lunar myth will now be explored in terms of oral literature, ritual, and the sociological and cosmological functioning within the Sandawe culture. 
Burkert suggests that myth is characterised by its suitability for telling and retelling[footnoteRef:17778] and within the Sandawe culture, Raa observes that the elders tell children stories of the past to convey their values, traditions, and wisdom[footnoteRef:24086]. Considering, as William Raa posits, that 'oral art is important and forms an indispensable part' of Sandawe culture[footnoteRef:30755], Eric ten Raa asserts that the cultural mythology found within the creation myth, provides an oral message on the social level which in turn, allows for social organisation[footnoteRef:4020]. [17778:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, (University of California Press, 1983), pp. 31-32.]  [24086:  William Raa, Sandawe Oral Literature, (Unpublished {Doctoral Thesis], University of Oxford, 1967), p. 10.]  [30755:  W. Raa, Sandawe Oral Literature, p. 10.]  [4020:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), pp. 341-343.] 

Regarding oral literature, which Turin views as 'vehicles for the transmission...of cultural knowledge'[footnoteRef:26827], Raa asserts that it provides not only a means in which to educate and entertain, rather it 'provides social cohesion within the group.'[footnoteRef:22925] The Sandawe creation myth, Raa posits, upholds the need for participation in the form of rituals and ceremonies as the lunar deity impacts upon the societal structuring of birth, death, and the hunting seasons[footnoteRef:21261]. Okpewho refers to this cultural emphasis on the oral tradition, as the 'complex and amazing mythological fabric in which the ...worldview is woven.'[footnoteRef:8833] [26827:  Mark Turin, Foreword, in Ruth Finnegan, Oral Literature in Africa, (Open Book Publishers, Cambridge, 2012), p. xvii.]  [22925:  William Raa, Sandawe Oral Literature, (Unpublished {Doctoral Thesis], University of Oxford, 1967), p. 9.]  [21261:   Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), pp. 37-43.]  [8833:  Isidore Okepewho, The Study of African Oral Literature, (Présence Africaine, no. 139, 1986), p. 27.] 

Though cosmogonic myths can begin in the sky, they are acted out and celebrated, as Frost contends, through rituals and festivals that encourage social cohesion[footnoteRef:22965]. Furthermore, though the moon may be mythically represented as a deity within the creation story, Raa proposes that the rituals the Sandawe perform are more for veneration than worship of a deity[footnoteRef:12975]. In accordance, Bagshawe believes that the Sandawe make 'propitiatory sacrifices' to evil spirits and deceased ancestors whilst the reverence to the moon is noted as 'rather vague.'[footnoteRef:20809] Analogously, Holbrook postulates on the Sandawe belief 'that the Sun and Moon can influence the lives of human, but humans cannot influence the Sun and Moon'; contending that though the moon defines social structures and beliefs, sacrifices and appeals are futile[footnoteRef:5061]. [22965:  Nicola Frost, Anthropology and Festivals: Festival Ecologies, (Ethnos, 81, 4, 2016), p. 114.]  [12975:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p. 51.]  [20809:  F. J. Bagshawe, The Peoples of the Happy Valley, Part III: The Sandawe, (Journal of African Society, 24, 1925), p. 328.]  [5061:  Jarita C. Holbrook, Sun Gods and Moon Deities in Sky and Psyche: The Relationship between Cosmos and Consciousness, eds. Nicholas Campion and Patrick Curry, (Floris Books: Edinburgh, 2018), p. 165.] 

Within the Sandawe world view, Raa observes how chanting and performing the appropriate rituals and sacrifices to the moon brings fortitude with hunting, fertility and rainfall and notes how these beliefs originate from stories and myths handed down to the younger generation[footnoteRef:19807]. In terms of revering the moon, Hazel asserts that the collective life of the Sandawe people regarding rainmaking, is based on the sacrificial death of the black cow within the creation myth[footnoteRef:16194], the dark animal imitating the dark clouds that would appear once the moon is appeased[footnoteRef:15841]. [19807:  Eric ten Raa, The Couth and the Uncouth: Ethnic, Social and Linguistic Divisions among the Sandawe of Central Tanzania, (Anthropos Institute, vol. 65, no. ½2, 1970), p. 143.]  [16194:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 323.]  [15841:  Robert Hazel, Snakes, People and Spirits, Volume one: Traditional Eastern Africa in its Broader Context, (Cambridge Scholars Publishing, 2019), pp. 335-6.] 

Burkert argues that myth and ritual reinforce each other, 'myth bolsters ritual by giving merely human behaviour a divine origin: do this because the gods did'[footnoteRef:9674]. Comparably, according to Raa, the lunar creation myth serves at both a cosmological and sociological level, 'the two levels are combined into a single image of mythical creation through the binary vision of the Sandawe tribesman, who looks at both levels at the same time.'[footnoteRef:4066]. When examining African cosmology, Holbrook found that the indigenous skylore gave rise to an entwining of myth and ritual, with the Sandawe creation story providing the interfusion of lunar myth with social rituals such as fertility dances and initiation ceremonies[footnoteRef:8289].  [9674:  Walter Burkert, Myth: A Very Short Introduction', 2nd Edition, (Oxford University Press: Oxford, 2015), p. 63.]  [4066:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), pp. 342-343.]  [8289:  Jarita C. Holbrook, Celestial Women of Africa, (Arxiv: History and Philosophy of Physics, June 2020), pp. 1-14.] 

The social function of myths in 'supporting and validating a certain social order' are expounded by Campbell[footnoteRef:24033] and in accordance, Raa affirms that the Sandawe culture, 'combines...the eternal values of the cosmological level with the ideals of his contemporary social surroundings.'[footnoteRef:3624] The dominant theme found within the lunar myth, Raa suggests, is human society and the organisation of its norms and values through a meeting at the cosmological and sociological level[footnoteRef:24249]. In addition, Power found that lunar cosmology was influential within the ritual practice of Khoisan societies, by allowing a privileged place for the transmission of knowledge and values and providing a functional role in hunting, fertility, and rain making[footnoteRef:20035]. [24033:  Joseph Campbell, The Power of Myth with Bill Moyers, 1st Edition, (Anchor Books: New York, 1991), pp. 184-192, 198.]  [3624:  Eric ten Raa, The Analysis of Myth in The Translation of Culture: Essays to E. E. Evans-Pritchard, ed. T. O. Beidelman, (Tavistock Publications: London, 1971), p. 343.]  [24249:  Eric ten Raa, The Nature of Genesis as a Social Myth, (Frobenius Institute, vol. 17, 1971), pp. 143-4.]  [20035:  Camilla Power, Reconstructing a Source Cosmology for African Hunter-Gatherers in Human Origins: Contributions from social Anthropology, eds. C. Power, M. Finnegan, and H. Callan, (Berghahn Press: New York and Oxford, 2017), pp. 184, 192, 198.] 

Barden asserts Raa's suggestion that the Sandawe creation myth could have 'distinguishable levels of meaning', with family relations allowing the passing down and acting out of the myth to convey a social charter within the group[footnoteRef:8953]. Though Power contests to the collective cosmology of the Khoisan people[footnoteRef:6987], Witzel found within central African cosmology, little interest in creation myths[footnoteRef:17060], while Holbrook discovered in neighbouring African cultures to the Sandawe, creation stories not limited to the sky[footnoteRef:5040]. In accordance with Segal's supposition that 'each primitive society invents gods and in turn myths on its own'[footnoteRef:31639], Raa observes that when confronted with the veracity of their creation story, the Sandawe will consider their own myth as true and those from neighbouring societies as false and unrecognisable from their own preconceived insights and social contexts[footnoteRef:3169].  [8953:  Garrett Barden, Studies: An Irish Quarterly Review, (Messenger Publications, vol. 64, no. 254, 1975), p. 197.]  [6987:  Power, Reconstructing a Source Cosmology, pp. 184, 192, 198.]  [17060:  E. J. Michael Witzel, The Origins of the World's Mythologies, (Oxford University Press, 2012), p. 316.]  [5040:  J. C. Holbrook, Cosmology, Cosmogony and Creation Myths in African Cosmology: Current Archeoastronomy and Ethnoastronomy Research in Africa, eds. J. Holbrook, R. T. Medupe and J. O. Urama, (Springer, 2007), pp. 138-142.]  [31639:  Robert A. Segal, Jung on Mythology, (Princeton University Press: Princeton, 1988), p. 15.]  [3169:  Eric ten Raa, The Nature of Genesis as a Social Myth, (Frobenius Institute, vol. 17, 1971), p. 137.] 

To conclude this section, acceptance of the lunar myth within the Sandawe culture, Raa suggests, is not based on a historical or scientific understanding, but rather a connection to the sky that expresses their human condition in a story[footnoteRef:3085]. This story, Raa continues, conveys a mythical message which combines, 'the sociological level with the social ideals and the cosmological level, with cosmic, external values.'[footnoteRef:9821] According to Power, the myth, when passed down through oral literature, is used to establish a societal framework in which the hunting and childbirth could take place, the origins of creation could be explained, and the resulting rituals bring much needed rain and solace from the ever-scorching sun[footnoteRef:30448]. [3085:  Raa, The Nature of Genesis, p. 139.]  [9821:  Raa, The Nature of Genesis, p. 143.]  [30448:  Camilla Power, Reconstructing a Source Cosmology for African Hunter-Gatherers in Human Origins: Contributions from social Anthropology, eds. C. Power, M. Finnegan, and H. Callan, (Berghahn Press: New York and Oxford, 2017), pp. 181, 184, 190.] 

Consequently, the moon in Sandawe culture does not function from a place of wonder, as Raa attests, that must be explained logically and without inconsistencies[footnoteRef:23041], but rather from a place of awe that thereupon produces the mythology and is cosmogonic as a result[footnoteRef:23026]. As Lane contends, 'myth that is understood is no longer myth.'[footnoteRef:29792] [23041:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), pp. 48-9.]  [23026:  Raa, The Moon as a Symbol of Life, p. 51.]  [29792:  Beldon C. Lane, Landscapes of the Sacred: Geography and Narrative in American Spirituality, (The John Hopkins University Press: Baltimore and London, 2002), p. 24.] 

Raa posits that this is therefore contrary to the need to adequately elucidate the scientific and historical ontologies concerning the moon's presence[footnoteRef:28262]. The Sandawe relationship with its lunar deity through being on a mythical level, Raa suggests, is one of sacred engagement and enchantment with their luminous hierophany who's 'magic is supreme in its own right.'[footnoteRef:27827] [28262:  Eric ten Raa, The Nature of Genesis as a Social Myth, (Frobenius Institute, vol. 17, 1971), pp. 143-144.]  [27827:  Eric ten Raa, The Moon as a Symbol of Life and Fertility in Sandawe Thought, (Africa: Journal of the International African Institute 39, no. 1, 1969), p. 51.] 

Conclusion
In closing, evidence indicates that the Sandawe people culturally interpret the moon through oral literature and ritual with their mythic past and this fundamentally structures the major events of life, death, and childbirth. Moreover, the Sandawe culture is richly entwined with the perceptual universe and its phases, celestial bodies, and juxtaposition of light and dark and this provides the narrative for their creation story as well as the framework of social functioning. 
The evidence suggests that the lunar myth is encapsulated within the ancient sky that the Sandawe ceremoniously look upon to explain life on earth through the celestial movements. As expressed, the creation myth is further embedded within the oral tradition and the telling and retelling of stories allows the societal norms and structures to be ever-present within the Sandawe culture. Yet only by retaining a cultural link to the cosmos can the Sandawe people pass down their mythological storytelling and this in turn, allows the original meaning of their shared lunar mythology to reinforce the cultural identity of the group.
To conclude, if the lunar myth lost its fundamental link to the sky, then the inherent and original meaning of the lunar myth would be lost. Through oral tradition, the creation story would still be passed down to subsequent generations through a collective remembering, yet the meaning would become increasingly obscure and fantastical. Consequently, the Sandawe creation myth regarding the moon, does not necessarily contradict the modern, scientific understanding of the moon. Rather, the axiology of the lunar myth within the Sandawe culture demonstrates a rich understanding and relationship with the moon through powerful metaphors, depths of meaning and dimensions.
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