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For this module we will be studying and applying practical and theoretical theories and techniques and applying the into our short films. Tasked with applying engagement with literature skills, knowledge and understanding skills cognitive and intellectual skills, practical skills and, transferable skills for life and professional practice. By using several devising skills and techniques from other modules, we had to make a 10–15-minute short film that we had devised and written ourselves.
We had the task of devising two short film ideas and make a presentation on the two ideas and present them to the class and see how the audience would react to both ideas and see what one has the best reaction. With this information we started on working on our first idea, we were spit balling some themes where we came to the decision of making a comedy sketch and landed on doing a mockumentary at first i didn't know what this was but studio binder (2022) gave me a clear understanding of what it is and made me realise some of my favourite shows and films use this technique. Following this we decided on creating a short film on the last year in university in a nutshell, following a group of friends through the year as crazy yet possible occurrence happen and see each character develop and either become their real self or fall from grace. Also, we decided to use the method of ‘one shot’ FILMAKERS GUIDE (2022) where each scene is filmed in one shot hence the name. Our second idea we thought of a different style of film to the comedy and started thinking of more serious topics, with this idea we decided on an educational short film about driving awareness, to get some inspiration we read and watched multiple “THINK” adverts and documents THINK (2019) was very helpful to show us the shock factor of driving accidents due to alcohol and or drug abuse that leads us to the crash following this, we started giving ideas to each other on how we could expand a single car crash into a 15 minute short film, so we thought it would be good if after the crash the victims would be teleported to the afterlife  but still in the same setting and  their current circumstance and there is some sort of paradox involved in it and they are lead to the a light by a man who is envisioned to be death but as they go along each character drops and is teleported to the real world where there is gut wrenching scenes of their death, a terrifying shock horror to give awareness to the audience, but how do we make sure the audience is alert and learns about these dangers Tripathi Avinash’s  (2025)  page taught me how we could successfully create an impactful short film.
After we had secured our two ideas we started on making the presentation this didn't take long, we got the done quite fast and smoothly other than one of our members not doing their part, so we had to take that slide out on both presentations 
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The next day i made a risk assessment board for all crew members and actors to follow and to ensure safety which is the top priority.
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This was quite simple for me as i have made numerous f these during school and other projects in the past that needed a risk assessment.
 we then started improvising and devising several scenes that could work in the film and filming them in the same way we would film our project while developing our characters. We then started writing our first script draft as a baseline for us to follow and to improve on.
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This first draft was decent, but it had a lot of holes and issues that needed to be re considered, and it was difficult to write without a member of our group who was our insight for camera angles and if it could work so we had to work around that, we also changed my character from the new guy in the flat to a cocky roadman. We always had this idea to involve an intimate scene that included me luckily in a past module I had researched how to do intimate scenes, so we started to improvise this scene by using Stanislavsky’s 5 pillars of consent Flucher Christina (2024) we made sure that me and the party involved where safe and completely comfortable during the process of making this scene, thankfully everything went ok. With this we started ushing out drafts we mad around 3 drafts before finalising and making a final draft, where in most of the creation of these drafts the same group member wasnt putting much effort in and was not turning up to our meetings to try and work on things and if he did show up he’d leave early or be very late or leave early, so me and the rest of the group found this as a huge disadvantage that we had to work around. But after many setbacks and hitting a creative wall where we’d often get stuck not knowing what to write next, we did get the final draft finished.
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We were very happy with what we had written in this final draft and we settled with it as we felt we shouldn't try too hard as we thought that this was the best draft and we were happy with what we had, and we stated on the call sheet within the hour .
The next day we needed to start filming our project for this i did some research into acting on film, i had some experience with acting on screen but i had never did any research on the matter, with this i first looked at Backstage (2017) how to act on camera so then i could polish and perfect my work and to learn something as i know that there is always something new to learn with acting and this made me realise that as i never realised how complicated it is to act on camera so i took the information i learned from this website and implemented it into my work and it made me a stronger actor. We had the freedom for each character to decide whether to look directly at the camera or the camera man as the camera was a character themself i decided to look at the camera, i had never done this before but Em Welsh (2016) had very good tips on how to act when the camera is a character and this helped me massively and made me get a much better understanding.
Filming went very well; we didn't have many terrible setbacks but i did have to adapt to a few scenes that made me a bit uncomfortable so it wouldn't slow down our progress and i just had to keep moving onwards and try and get it done. During filming we didn't realise how tight the space would be and it was quite hard to put what we had in our imagination and put it into practice and in hindsight we should have put the tight space into consideration as we knew that where we decided to film would be a tight squeeze and i don't know why we chose to ignore that fact and from our mistake I'm sure we learned from it and it would be unlikely tomorrow make the same mistake twice luckily we did manage to work it out and we were ahead of time in filming. We also didn't take into consideration of the sound quality as it was quite echoey thankfully it wasn't as bad as we might have thought but it is noticeable and it is something that we should have thought about beforehand again. The second day was very smooth, and it did not have many problems other than the Halloween scene as we had to get wet and during this process, we realised how cold we all are and this led to us rushing lines and messing things up and not performing to our best capabilities and there was a hazard that we didn’t think of was the wet floor being a fall risk and could have been disastrous if someone got hurt and it would have been my fault as i was in charge of the risk assessment, but thankfully nobody was hurt during this scene as there wasn't much movement other than the camera man.

This module was very interesting and fun to do; it is by a far my favourite module that we have done so far and i had learned much from it and it gave me an amazing opportunity to gain some more experience from it and i think it is a great experience for the next years to have this opportunity as well and i would definitely recommend o keep this module as it is fun as well as educating.
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What the story is about:

WHO

Five friends are heading to a party, the driver is drunk and they crash. They think they
escaped death unscathed , until they realise, they are stuck in a world between life
and death, looking death in the eye, with no way to escape. The character Death has

the ‘lucky’ ones who live, must deal with the consequences.

STRANGER THINGS MEETS BLACK MIRROR
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SCENE 1 - FRESHERS

INT. HALLWAY INTO THE FLAT - DAY

With Lucas following, Max walks into the flat, through front
door (music over scores coming from kitchen).

Gwen, who is half-passed out on the floor. She has a bottle
in her hand, which she uses to toast to Max before

drinking.

MAX
Gwennn, you alright? Do you remember
Lucas?

Max tries to dap Gwen up. Gwen clocks camera.

GWEN
Fuck, is it today?
(Gwen swats camera
away.)
Get that thing out of my face.

Moving on quickly, Max walks towards an open door, it is
Peter’s bedroom. He looks inside, seeing Peter at his desk,
masturbating under a blanket.

MAX
Mate, are you having a wank?

Peter then snaps to the camera, wide-eyed, he stands up,
trousers around his ankles.

PETER
No, no, I'm no-.. I swear- ..I
promise-
(He starts waddling
towards the door. )

Max shuts the door. Max leaves, walking towards the kitchen
and looking inside. Lauren is there with a line of a
mysterious white powder on the table and a blunt in

hand. This is the implied origin of the music that is
underscoring the scene.

LAUREN
Max, you alright?

She sees Lucas.
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SCENE 1 - THE TOUR

INT. HALLWAY INTO THE FLAT/ KITCHEN - DAY
SHOT OF MAX OUTSIDE THE FLAT DOOR.

Max and Lucas, the camera man who we never see, are standing
outside the flat door.

MAX

I did tell my flat to behave but you
know what they're like.
We know you get graded on this. We'll
take this seriously. Wait are you
recording?

(Starts the tour)
This is my flat, let me show you
around.

LUCAS FOLLOWS MAX AS HE WALKS INTO THE FLAT, THROUGH FRONT
DOOR (MUSIC COMING FROM KITCHEN). LUCAS AND MAX MOVE THROUGH
THE FLAT INTRODUCING CHARACTERS.

Gwen, is half-passed out on the floor. She has a bottle in
her hand, which she uses to toast Max before drinking.

MAX (cont'd)
Gwennn, you alright? Do you remember
my mate Lucas?

Max tries to shake Gwen's hand. Gwen notices the camera.

GWEN
Fuck, is it today?
(Gwen swats the
camera away.)
Get that thing out of my face.

CAMERA STAYS ON GWEN AS WE PASS, EVENTUALLY TURNING TO PETER
IN HIS ROOM,

Stepping over Gwen, Max walks towards an open door, to
Peter’s bedroom. He looks inside, seeing Peter at his desk,
masturbating under a blanket.

MAX
Mate, what the fuck you doing?

Peter snaps to the camera, wide-eyed, he stands up, trousers
around his ankles. @ @
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Physical/Safety 2 3 Ensure that there is a fully equiped first aid kit nearby at all times, only use glass when neccessary and safely, only allow main 1 3

cast to have glass.
Physical/Safety 3 1 Ensure all things that are a risk are turned off prior to filming. 1 1
PhysicaI/Safety 3 3 Test to see how much room is between roof and head, have catchers ready off camera incase of a fall. 2 2
Safety 1 4 Tape down wires and keep from water if needed turn off power to outlet. 2 2
Physical 5 2 Put tape on the cutting edge of knife. 5 1
Safety 5 1 Simple fire door check every few hours, make sure there is nothing blocking it. 5 1
Physical/Safety 3 3 Choreograph the fake punch properly. I 2 2
Safety 4 3 Have a pre planned and practiced fire drill. 3 2
Physical/Safety 4 2 Make sure no siils of drinks, wear proper footware, keep floors clear. 4 1
Physical/Safety 4 1 Secure pots on shelves. 4 1
Physical 3 2 No big/sharp movements. 3 1
Physical/Biological 5 1 Only drink when necessary, drink safely. 4 1
Safety 5 3 Ensure drinks are handled safely, extra's have no liquid whilst filming, environment is clear of dangers, mop available at all times, 5 2
Physical/Safety 5 1 Ensure the food is fully chewed before swallowing. 5 1
Safety/Psychological/Physical 2 4 Inform residents of the flat prior to the filming of the short film. 2 1
Physical/Safety 3 2 Stand a safe distance and hold the shower head firmly. 2 1
Physical/safety 3 3 People(s) must remain behind the person throwig the darts. 2 2
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