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Question 3: What does it mean to commemorate? How do memorials create personal meaning in a public place?



The purpose of this thesis is to address how World War One memorials have changed over the years yet how they can still create personal meaning to people in public places one hundred years later. The aim of this study is to identify what it means to commemorate and how we associate memorials with our own personal meaning. War memorials are the most widespread in Britain, Borg suggests that “war memorials are the most numerous and widespread of all public monuments. Every town and most villages in Britain has one, often more than one” (Borg, 1991, p. ix). These figures of combat became symbols of liberties, rights, nationalism and heroism, giving the nation a visual memory of what is worth remembering in the past. Richard Terdiman states: ‘We can’t remember the future. Only our past can be invoked in recollection’ (Terdiman, 2010, p. 100). A memorial can come in any form, but all memorials mark themselves in people’s consciousness, they can be anything that reminds you of the loss and there are many different types; spontaneous and traditional memorials being the most popular. Spontaneous memorials serve as an everyday reminder that fatal incidents can happen to anyone at any time, they usually come in the form of shrines, artworks like graffiti or flowers at the place of the incident, these can be made for any individual and you may come across them in your everyday life, traditional memorials however are usually commissioned and placed in a more public area. Beyond remembering the dead, traditional memorials celebrate people’s lives and how they contributed to make the world and our society a better place. Danto states ‘We erect monuments so that we shall always remember, and build memorials so that we shall never forget’ (Danto, 1998, p. 153).  The existence of such objects can affect us both passively and actively as they carry a message that future generations can identify with and further educate, still more generations to come. 


[bookmark: _GoBack]There are many reasons why we commemorate, one of them being History, the Great World War (1914-1918) is a huge part of our history and ‘to understand the present it is necessary to look back into the past’ (Borg, 1991). We need to understand our past and history to learn from it and make sure we don’t make the same mistakes. Monuments teach the new generations and serve as a reminder for the world of what our past generations sacrificed to create the world we live in today.  According to Kuchler: 
The commemorative function of the monument appears self-evidently universal; made to enshrine the knowledge of the cultural past for the sake of future generations, a culture without monuments appears to us like a ship lost to the sea – unable to navigate and correct mistaken judgement (Kuchler, 1999, p. 53).  
Without a place for the new generations of people to go and mourn the deaths and learn about the past would we as a collective society forget our ancestor’s past? Jay Winter suggests that ‘when such groups disperse or disappear, sites of memory lose their initial force, and may fade away entirely’ (Winter, 2010, p. 312). As our generation becomes ever reliant on technology in a world were seeing is believing, we could argue that without monuments, statues or artworks we could forget what the world went through and how many lives were lost during that significant time in history. As we grow and evolve through each decade, we learn more about the present and future but less about the past as it gets further and further away, Young states “New generations visit memorials under new circumstances and invest them with new meanings” (Young, 1993, p. 3). There are many war memorials in Britain, one of the most famous ones being ‘The royal artillery memorial’ designed by Lionel Pearson and Charles Sergeant Jagger ‘who believed that a memorial should tell the public about the horror and terror of war’ states Stamp. The monument that erected in 1925 reflects the reality of war and tells the viewer the true story “there is no idealization here, no sentimentality; just truthful, brilliantly modelled realism about the brutal nature of conflict” states Stamp, which shows how a monument can depict history and education nearly a century after it was first placed. Monuments like the royal artillery are important for the future generations because they depict the realistic truth of our history to learn from and use as a remembrance. 
[image: The Royal Artillery Memorial is a stone memorial at Hyde Park Corner in London dedicated to casualties in the British Royal Regiment of Artillery in World War I.
Designed by Lionel Pearson with statues by Charles Sargeant Jagger and dedicated in 1925, the memorial is in the form of a giant sculptur...]
NEN Gallery (2010) Royal Artillery Memorial, London.


Another reason why we have memorials is to show pride, grief and triumph, it can be an act of power, according to Borg “Ancient memorials concentrate on the triumph of war, whereas their modern counterparts tend to emphasize the sacrifice of those who have died” (Borg, 1991, p. 52). This suggests that when they first started making memorial’s in honour of the Great War they were focusing more on the success of the war and not so much the loss of the people, which would relate back to the history of memorials because the way we now view and create memorials has changed with time and is more for the memory of those who died. The Ypres (Menin Gate) memorial in Belgium designed by Sir Reginald Bloomfield bears the names of more than 54,000 soldiers who died but whose bodies were never found, however, it is an example of how a memorial shows triumph due to the fact that the initial intention of the building was not supposed to be for the missing soldiers’ bodies. According to Connelly:
 The initial conception had nothing to do with IWGC plans to commemorate the missing. The project was actually conceived by the battle exploits memorial committee. Formed under the auspices of the War office with the intention of erecting memorials to the British and imperial forces on the most important battlefields (Connelly, 2018, p. 81). 
This shows us that they originally had no intention to create a memorial for death but a memorial for war which is shown in the way they designed the building being a huge triumphant archway to the battlefields. The fact that they did go on to create a memorial for the missing instead allows the families of those soldiers to now have a visual place to mourn the death of a body that will never be found and allows the world to remember those men with great pride through the years knowing how they were an integral part to the success of the war.  Without that arch/memorial they may have been forgotten through time Richard Terdiman states “there can be no possibility of understanding how the past it carries forward with it has come to dominate our present” (Terdiman, 2010, p. 100). For this reason, it can be said that had they created the monument they were originally intending we would view it in a very different way today. As the way we commemorate now has changed and we focus less on the triumph of the war and more of the loss of the people. Thus, the monument could have been interpreted by future generations as a morbid symbol of war and seen in a very different way. 
[image: The Menin Gate Memorial to the Missing, Ypres. ][image: A cyclist passes a wall displaying the names of the missing on the Menin Gate Memorial, on November 5 2008 in Ypres, Belguim. The Commonwealth War Grave Commission manages 956 cemeteries in Belguim and France, which bear witness to the heavy human sacrifice made on the Western Front during the First World War (1914-1918) and Second World War (1939-1945). ]

Taylor, J. (2017) The Menin Gate Memorial to the missing.                           Cardy, M. (2008) Menin Gate Memorial.


Moving into the present a century after the First World War ended, memorials are still being created for the fallen soldiers. To mark the one-hundred-year anniversary of the war, director Danny Boyle in a campaign named ‘Pages of the Sea’ invited people to gather on beaches to create art in remembrance of the men and women who lost their lives during the First World War. Boyle said: 
I’m Inviting people to watch as the faces of the fallen are etched in the sand, and for the communities to come together to remember the sacrifices that were made (Boyle, 2018).
This act allowed the younger generations to get involved, giving them a new meaning to the history of the war. They were able to see the faces of the soldiers in the sand being washed away, a symbol of how they are being washed away in our memories as time goes on. It wasn’t scary or telling a story it was just a symbol of remembrance. Jay Winter suggests that “the group that goes to such sites inherits earlier meanings attached to the event, as well as adding new meanings” (Winter, 2010, p. 312) new ways of remembering and learning give us new ways of viewing situations, but we also add on our own thoughts that go with that remembrance personally for ourselves. We lost so many lives in the first world war that we needed to find a way to remember, according to Borg “the unprecedented scope of the First World War and its appalling statistics of death which caused the greatest upsurge in memorial building” (Borg, 1991, p. ix) and this is why we are still finding new ways to commemorate those lives a century later. Even after all that time the war still affects us because generations of our families were a part of it, it is still very raw in the community and our views on war have changed now from what they would have been one-hundred-years ago, Borg states “never before had there been a war which so deeply affected every community” (Borg, 1991, p. 69). As in the past people may have looked at the war with great pride and see it as a triumph, now we tend to look on it as a time of sorrow and pain and we are trying to reflect that in the way we want to create memorials in the twenty first century. 

[image: A large-scale portrait of a casualty from the First World War, designed by sand artists Sand In Your Eye, will be drawn into the sand in many locations and washed away as the tide comes in.]BBC (2018) Danny Boyle’s beach takeover to honour World War One Soldiers.


In conclusion, a century seems like a lifetime ago, but we are still in a generation where we remember. We still have a link to the war because most people will have had a relative who was involved, and there are still people alive today who lived through those difficult times who are still able to share their stories. In another century there will be no one to keep those stories alive, allowing the true story of the Great War to become twisted and leaving the future generations with a contorted reality of the first World War, and allowing the world to create the same mistakes it has tried so hard to avoid. It is hoped that through historical memorials and monuments the future generations will remember what their ancestors went through to create the world we live in today and that their lives will not be forgotten as the world continues to develop and grow at such a fast pace. Memorials are created to educate, remember, mourn and celebrate lives and we need these simple symbols for our future to keep their accomplishments alive in our memory’s ensuring we never forget where we came from. In only a century we have changed the way we view memorials and how we now want to create memorials for the past events to be remembered as we focus more of the sacrifice of the people than the actual war itself. As humans we tend to forget our past without visual reminders and it seems we need an object or place to go for closure to mourn and grieve the loss of someone’s life, to celebrate what that person has achieved and to feel proud of them for what they did for the world no matter how small or large. Modern memorials have evolved to become more elaborate and serve as a focal point for all members of society to come together and remember.
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