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RRRC
Rage, Resistance, Resilience, Change.
Counter hegemonic measures to eradicate oppressive systems.

Rage that comes from a world of exclusion, rejection of the unknown, segregation of the particular.
Rage can be translated into anger or passion, it can destruct, or it can create. Rage can be used as a ‘catalyst to develop critical consciousness’ (Hooks, 1995, p 250) and to take action. Rage is the alarm that goes on when something is not right. Activists and artists have used it through history to instigate change, to create a fairer world through advocacy and involvement in communities and art.

Confronting my rage, witnessing the way it moved me to grow and change, I understood intimately that it had the potential not only to destroy but also to construct. Then and now I understand rage to be a necessary aspect of resistance struggle. Rage can act as a catalyst inspiring courageous action’ (Hooks, 1995, p 16)

Resistance, the refusal to accept or comply, to accept what is given, to challenge, to dare, to defy.
The resilience to keep fighting when knocked down, to keep getting up, confronting the known and unknown. 
The change, the revolution that comes from the fight, the rage, resistance and resilience.
The transformation that happens thanks to those who commit to dare.

RRRC is an exhibition inspired by Maura Reilly’s studies on Curatorial practices (Reilly, 2018) and is following the lead of curators like Okwui Enwezor, Rosa Martinez, Jonathan Katz, Lucy R.Lippard, Juan Vicente Aliaga, Linda Nochlin, Camille Morineau, using curatorial practices like revisionism to ensure that artists who have been ignored or might be overlooked are no longer dismissed. RRRC is a platform that focuses on artists who are not just on the margins but who also create artworks that challenge the same oppressive systems, power structures, and hierarchies that have excluded them in the first place, not just in the art world but in society. 

Racism, misogyny, ableism, homophobia, transphobia, cissexism, authoritarianism, ageism, size-ism, coercion, hierarchies, oppression, abuse… These are contemporary issues that we must address on a global and a personal level. As Siri Eisner notes on her book: BI Notes for a bisexual revolution (2013, p 275), ‘there is no way one could change social order without deconstructing power’. For this we need to recognize who has been ‘holding the power’, whose voices have been enhanced and whose voices have been erased and how the canon has been constructed. When we acknowledge that the canon is androcentric and we challenge what we deem to be natural, ‘we may see the unstated domination of white male subjectivity as one in a series of intellectual distortions which must be corrected’ (Nochlin, 1971, p 229). We must also acknowledge the metanarratives have not just been male, but western, and with this information one must question what has happened to the voices of those who have been left on the margins, and how this white patriarchal supremacist structure (a one sided narrative created by the exclusion of many) have influenced or imposed on the creation of the historical and current status quo. 

As Susan Hardy Haiken notes on her essay Women and the Question of Canonicity (1986, p 290), ‘Each era creates-and re-cre- ates-its own canons, according to a complex historical process that entangles aesthetic judgment and discourse with changing ontologies, mutable tastes, shift- ing cultural ideologies, political pressures, and academic exigencies’ but we need to interrogate ourselves, we need to challenge the existing canon, the hegemonic hierarchies and power structures because even though the canon keeps changing and adapting, it needs an active effort to uproot such a buried belief system.

‘The master narratives of art- those that exclude large constituencies of people and present constructed boundaries as natural ones – continue to be discriminatory discourses  that are rarely challenged’ (Reilly, 2018, p 21) and that is why we need to actively use ‘strategies of resistance’ (Reilly, 2018) in order to counteract the canon, especially in institutions like: galleries, museums, schools and universities. 

I believe by seeing works by artists whose lives are constructed around those oppressive systems and who confront them by exposing them, we not only see those artists beyond the labels but the people who might fall under the categories whose labels the art represent. 

We see beyond gender, sexuality, race, privilege, we see people. Hatred diffuses, disappears, the only thing that prevails is the weight of cultural heritage and colonization, years of oppression that show in subtle ways and those can only be dismantled through representation and inclusion of those constituencies of people whose gender, race, sexuality don’t belong to the ‘norm’, understanding norm as the metanarrative dictated by white western males. Finally, through education of the mass to deconstruct the ‘single stories’2 to transform them into multitudes of diverse stories where there is no space for stereotypes or conventions.
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The artworks:
As you enter the gallery the recording of unexpected poem 1 by Africa Olle (read by the artist herself) will be playing at the reception on a loop. 
This poem was created a few months after the violence in the 1-o referendum in Catalonia in 2017 (Dearden, 2017) when the media was no longer speaking about the censoring and abuse of the system in Spain and Catalonia. Newspapers and media abroad failed to report the magnitude of the abuse that the Spanish oppressive system was executing to peoples freedom, failing to report all the people who have been put in prison (O'Gallagher, 2019), and all the people who still nowadays keep getting prosecuted (ccma, 2019) by having a voice that counterpoints the hegemonic fascist oppressive system of Spain. The poem is a letter to defy those powers, a declaration of resilience, dignity and resistance and encouragement to those who are subverting the power, the ones who dare to threaten and destroy hegemony.



The following are the art pieces as you enter the main gallery: 
[image: https://images-na.ssl-images-amazon.com/images/I/A14YBH35LlL.jpg]
Figure2. The body is not an apology. The power of radical Self-love (Book Cover).

The body is not an apology. The power of radical Self-love by Sonya Renee Taylor.
Print of the book cover. The image is a nude photograph of the author, a black, big, strong, bald woman, surrounded by multi-coloured, vibrant, vivid flowers. Her figure is an expression of pride, freedom and self-love. A nude which usually connotes vulnerability somehow turned into a figure of power. (Books by the artist will also be available to purchase).
[image: http://cassils.net/wp-content/uploads/2018/05/Cassils-NYT.jpg] 

Figure 3. Photograph of Cassils with the Urine bottles for the performance PISSED

PISSED By Cassils. Documentation of the 4,800 hours durational performance where the artist collected their3 urine.
The performance was executed after Trump’s administration rescinded Title IX statute and HB2 bill that forbade discrimination on the basis of sex. Forcing transgender, non-binary and gender non-conforming individuals to use the restroom that corresponds to their gender assigned at birth rather than the gender identity they identify with. (Herser and Johnson, 2017) 

Amongst the items that document the performance there is a collection of 255 24 hour medical urine capture bottles where the artist collected their Urine, a ‘minimalist glass cube’(Cassils, 2017) containing the urine collected by the artist on a pedestal with an internal refrigerator that allows the urine to run from a filtered systems from the glass cube to keep it in a cool temperature to allow for its preservation. Finally, the recording and PISSED’s audio track which will be available through headphones.
The track features the arguments in the legal case of ‘Gavin Grimm, the transgender male teen who became the face of transgender rights in his fight to use the boys’ bathroom in a school in Virginia’ (Cassils,2017). The piece is a juxtaposition of recordings of Gavin’s plea, recordings of bible-quoting people during court and an audio of water flowing and flushing. This piece was played during the performance ‘Fountain’, which was the final piece that ended the 4,800-hour performance.

Pissed explores and exposes ‘the physical burden placed on an individual body when bathroom access is restricted by discriminatory policy’ (Cassils, 2017).  
[image: https://static1.squarespace.com/static/56f1c1b44c2f85b03ad8b240/t/578e89a78419c262961febf8/1507840842520/?format=1500w]Figure 4. Photograph of the performance ‘Loving care’ by Janine Antoni

Performance ‘Loving care’ by Janine Antoni. In this performance Antoni is moping the floor of the gallery with her hair using ‘Loving Care’ Black hair dye. 
‘Antoni’s work is grounded in everyday body rituals and in converting the most basic sort of activities -eating, bathing, mopping, sleeping -into sculptural process’. (Borja-Villel, 1995)
This Performance is a reaction of Yves Klein – Anthropometry Performance. As the artist explains in her Lecture in the National Gallery of art in 2018 in Washington D.C. Klein wanted to paint with the model, rather than painting the model. Through her reaction to that, Antoni created Loving care which is about ‘wanting to be the model and the master at the same time and the inherent conflict of those two desires’ (Antoni, 2018).








[image: http://www.njidekaakunyilicrosby.com/wp-content/uploads/2015/10/Akunyili-Crosby-I-Still-Face-You-800x630.jpg]Figure 5. ‘I still face you’ By Njideka Akunyili Crosby

The painting ‘I still face you’ By Njideka Akunyili Crosby.  A 7 ft. by 8.75 ft.  Canvas painted in acrylic, oil, transfers, colored pencil, charcoal and collage on paper. The painting is based on a real event in Akunyili’s life. In the painting we can see a gathering of black people with traditional African clothing, amongst them, one white person sitting down. This piece being placed in a country which is predominantly white, creates a dialogue of how it would feel like to be in the minority side, it breaks with the stereotypes of black people portrayed in mass media and it opens up the diversity within different cultures, through representation and thus avoiding the dangers of a ‘single story’2 (Ngozi, 2014)
Njideka deals with politics, religion, racism in very subtle but effective ways. Challenging the systems and people’s views, creating images that represent diversity, painting images that she has always wanted to see represented. (Akunyili, 2018)








NOTES
1. Unexpected poem
We will not forget what happened and what is happening right now...

We will hold our heads high, we will speak clear and aloud

We will keep in our hearts the people who fight for our rights 

who now are sadly paying for everybody's fight

Our politicians, our people, our crowd

We all have been punished somehow

I still can't understand how this could be allowed

But We will not shut up and we will fight, we will fight until we make it right

until our politicians have been freed
and our voices have been heard.
until justice has been made 
and we are no longer afraid

Because the only thing we want is the right to have a voice 
is it too much to ask to just have a choice?


2. ‘Single story’ is a term used by the author and writer Chimamanda Ngozi. This term defines the narrowness within the representation of groups of people through stereotypes. 

3. ‘their’. The word ‘their’ and ‘them’ is used in this text as a non-binary pronoun which is used for and by people who are gender non-conforming. It is used instead of: he, she, his, hers, him, her. (Dembroff and Wodak,2018)

Observations and thoughts: This exhibition has been thought to be placed in Mission gallery. If I were to do an actual exhibition of this kind, I would curate this exhibition in several spaces, not just in galleries but also in public spaces in order to reach all types of audience and to make it accessible to everyone. I would also create an online exhibition with all the works shown on the physical exhibition as well as other works of the artists with full information of each piece of art, which would inform the audience further about the issues the artists are dealing with as well as promoting the works of those artist further. A book could be published with the information that would be provided in the online gallery for those people who can afford to buy it and the raised money would be used to organize another exhibition to give a chance to other artist in the margins to showcase their work.
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