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 Proposal
In this proposal I will be using 3 key words to expand upon and formulate my question which will be developed as a basis for my dissertation. The topic I’m proposing to explore is the role of the photographer still required in the digital world. The three key words are digital, analogue and future.

Digital.
The flow of technological advancement remains fairly constant but every so often there is a ‘quantum leap’ that has a big impact on what follows. The ability to produce a digital image I believe is such a leap. Digital photography technology is one of the biggest breakthroughs of the late 20th century and has made photography once only available to the wealthy now accessible to all Previously what was only available to highly trained professional photographers is now available to everyone. Initially dismissed by traditional photographers as a toy that would never rival film, but it soon became apparent that as the technology progressed, it had some distinct advantages over the traditional film camera. Extremely costly and with varied image quality, the early cameras could not compare with the tried and tested film-based cameras.
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1975 Kodak digital camera prototype Courtesy of the George Eastman House
Considered to be one of the very first digital cameras, it used magnetic tape as a means to record the images.
Invented by Kodak engineer Steven Sasson and weighing in at 8-pounds, this 100x100-pixel sensor, took the first digital image, in black and white, in December 1975.


The development of digital technology has been greatly influential on the arts. This influence has allowed artists to expand their creativity and explore new artistic expression. The reduced time required to actually create their art gives them more time for creativity and developing new ideas.
Modern Digital techniques have had an enormous  impact on the photographic artist. In the past, darkroom skills and technical knowledge was required, but today, they operate with clicks of the mouse,  editing software and digital transfer. There is no doubt that this is having an effect of the outcomes as it seems devoid of the human touch. Image editing software with its myriad of tools, gives almost unlimited options for even more tweaking and tuning allowing more expression and creativity.  These powerful tools can produce something drastically different from the original image.
The availability of such a huge number of tools and capabilities requires the artist to have an in-depth knowledge of the software and tools to achieve the desired result. In many ways the manipulation of the image has become almost as important as the original image itself.
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Typical Photoshop work area screenshot.

The image seen on the screen or through the viewfinder can be distorted and make things seem better than they really are. This seems to be how everything is portrayed in today’s society. We are now very selective with the images that we share. The lighting has to be nearly perfect; some emotion needs to be visible. These are the images that we are willing to share. This is what we are happy to reveal to family and friends. We share the perfect moments but hide the ones that are not so perfect. This gives a distorted version of reality. The moment is captured forever but did the user get to actually experience that moment?

Steve McCurry 
Steve McCurry is an American photojournalist best known for his photograph, "Afghan Girl" that originally appeared in National Geographic magazine. He became interested in photography when he started taking pitch left for India to freelance. It was here that McCurry learned to watch and wait on life. “If you wait,” he realized, “people will forget your camera and the soul will drift up into view.”
Ref https://webneel.com/famous-photographers
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Stephen Mayes article in Time magazine reinforces my argument.
“It’s time to stop talking about photography. It’s not that photography is dead as many have claimed, but it’s gone.”
“Just as there’s a time to stop talking about girls and boys and to talk instead about women and men so it is with photography; something has changed so radically that we need to talk about it differently, think of it differently and use it differently. Failure to recognize the huge changes underway is to risk isolating we in an historical backwater of communication, using an interesting but quaint visual language removed from the cultural mainstream.”
Ref https://time.com/4003527/future-of-photography/
Analogue
It has been said that photography liberated art from representation and instead of reproducing the landscape, which was much more suited to photography, they were free to explore and experiment. Moving in new directions , with changes in the way they produced art .
Film photography has been completely disrupted by the advancement of digital cameras, but it’s by no means obsolete. Film has a timeless aesthetic and its complicated process; it is a skill worth learning.
When the wave of digital cameras reached the point to rival DSLRs, the media started to claim that film was dead. Thankfully this is by no means true.
Photographers continue to use film for multiple reasons.
A roll of film usually has a maximum of about 36 exposures compared to the thousands that can be stored on a memory card. 
This restriction makes you stop and consider what you are actually going to photograph and consider what will be in the frame, as opposed to taking multiple images and then potentially ‘photoshopping’ them later. The ability to get it right in camera also means that you don't have to sort through multiples of the same image.








Jeff Lipsky
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https://jefflipsky.com/LIFESTYLE/29/caption
Jeff Lipsky is a commercial photographer based in Santa Monica. He has worked for many high-profile publications. Including Vogue and Outside magazine, also a huge number of celebrities. Jeff finds film to be beautiful and has many reasons for shooting film over digital. His favours the 4x5 format and he feels “digital takes away a lot of the pace and feel of sheet film. Film is more forgiving, and you can capture more detail in most lighting situations, details which digital cannot yet match.”
Like all art, it involves a creation process. Film photography makes you more involved in that process. It takes much more planning and patience, without including the actual processing of the film.
The common consensus is everyone should shoot film at least once. I myself shot film when that was the only option and a few times during my first year at university. I don’t agree that you can get more detail in film or that it is more forgiving, Modern digital cameras can capture extreme detail and software means that almost any image can be saved.
The choice of film, the lighting conditions and your environment all need to be considered, also whether you should even capture the image, all need to be considered and are part of the process. These are important points to consider, that make shooting film a learning experience.
The way we perceive and image and how it affects us depends on context.  Physical size. Locations and even lighting can all change our perception. How we fell about an image is subjective. Generally, no two people see exactly the same things and my well have contrasting emotions compared to each other. Similarly, the choice of media is also subjective. This doesn’t necessarily mean an either/or choice. There is no reason why both cannot be used, especially when highlighting their strengths to your advantage. After all the camera is just the tool.
“The camera has indeed become a computer yet the camera manufacturers have also sought to reassure me,  as I trigger invisible algorithms, that I am a real photographer by retro-designing the camera body that I hold to  resemble the iconic Leica”
Ref The photographic image in digital culture. Martin Lister 2013
This quote sums up the position we find ourselves in. Less and less control is given to the photographer, with AI and algorithms, the camera, making the decisions. I’m sure with frightening speed these remaining choices will be less and less.


Robert Frank
In Robert Franks book “The Americans” he catalogues many aspects of American life. All in black and white and all give a sense of realism and a kind of grittiness. All the images look real. There is a simplicity to them. Nothing looks staged or edited. They all have a feeling of honesty. I don’t believe this could be replicated by a photographer with a digital camera. The simplicity and raw feel would be lost and the overwhelming compulsion to edit everything we shoot would ruin the honesty in the images.
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Untitled. Santa Fe, New Mexico.
https://www.lensculture.com/articles/robert-frank-the-americans
Future
There can never be any certainty for what will happen in the future. All that can be done is try to make predictions based on what has happened in the past. Following the progression into the future.
Undoubtedly the landscape for photography and photographers will change massively in the next few years. Smartphones, AI and algorithms are already taking away much of the skill required to take a photography. Doing all the work in the background. These systems will only become faster and more powerful, making more decisions for you and aiding you to capture better images.
The latest Samsung smartphone phone (S10)  not only has a myriad of shooting options and modes but will also tell you where to position the camera to get the best shot.
Compact cameras are disappearing, smartphones are taking up the slack. Why would you carry a compact camera when you phone can do a better job anyway? They could change how we approach and capture scenes in every respect.
Our perception of reality has been skewed my images in the media. The simulated perfection of an image is far removed from the reality.
https://www.youtube.com/watch?v=17j5QzF3kqE
This YouTube video was created to increase awareness of the power of image manipulation and for all “enhanced” images to clearly state as such. The transformation is truly staggering. This highlights that in todays images your skill with the software is more important than taking the original image.
"It's really weird," says Antonio Olmos. "Photography has never been so popular, but it's getting destroyed. There have never been so many photographs taken, but photography is dying."
Ref the Guardian.
https://www.theguardian.com/artanddesign/2013/dec/13/death-of-photography-camera-phones
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Ref https://www.antonioolmos.com/index
It has been mentioned that a “Photo impairment effect” could be taking place. Basically, this says that if we take a photograph of something, we are unlikely to remember it, compared to if we had experienced  it with our own eyes." When people rely on technology to remember for them," argued psychologist Linda Henkel of Fairfield University in Connecticut, "counting on the camera to record the event and thus not needing to attend to it fully themselves – it can have a negative impact on how well they remember their experiences."

It’s a common complaint that we are photographing our lives away. Taking pictures instead of living in the moment. Which does nothing to enrich our lives and experiences. A study suggests that we don't even remember the pictures we produce; making our new culture of photographing every aspect of our lives even less mindful.
"People taking photographs of their food in a restaurant instead of eating it," says Olmos. "People taking photographs of the Mona Lisa instead of looking at it. I think the iPhone is taking people away from their experiences."
Ref Anthony Olmos
https://www.antonioolmos.com/index/G0000dK8FMVpnbkw
“But what does Olmos mean by saying photography is dying? He argues that in the 1850s the rise of photography made many painters, who had previously made nice livings from painting family portraits, redundant. Now it's the turn of professional photographers to join the scrap heap. "Photographers are getting destroyed by the rise of iPhones. The photographers who used to make £1,000 for a weekend taking wedding pictures are the ones facing the squeeze. Increasingly we don't need photographers – we can do just as well ourselves."”
Ref https://www.theguardian.com/artanddesign/2013/dec/13/death-of-photography-camera-phones
That is my argument in a nutshell.
“the rise of photography made many painters, who had previously made nice livings from painting family portraits, redundant. Now it's the turn of professional photographers to join the scrap heap”.
The role of the professional photographer is disappearing fast and unless you have a unique aspect to your photography or a specialist niche, it is going to be very hard to make a living relying solely on your photography.
So, my question is,
Is the role of the photographer still required in the digital world?
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