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FADE IN.
Several shots of the manor and the surrounding estate, sprawling through the English countryside. It includes not only the main house, but several farms and we see the beginnings of a building site on the furthest edge, as well as many bright green fields.

INT. IVY FORD’S STUDY - MORNING
The room is dimly lit. The curtains are closed and only a lamp offers illumination. While the rest of the room is tidy, IVY FORD, the fifty year old grieving matriarch of the FORD family, has folders and books spread around her on the desk she sits behind. DETECTIVE DONAHUE (DON), a private detective and the family’s most trusted ally over the last two decades, sits on the other side of it.

IVY
I appreciate your discretion in all this, DON. It’s difficult to know who to trust.

DON
You know I’d do anything to help you, Mrs Ford, and I don’t mean to speak out of turn but
(pause)
but are you sure this is how you want to go about things? You shouldn’t just leave it to the police?

IVY
The police were no help. They think I’m crazy.
(quietly)
Suicide indeed.

DON nods respectfully, standing to leave. IVY hesitates for a moment before speaking, waiting until he is nearly at the door.

IVY
Did he seem out of sorts?

DON
(Surprised)
When?

IVY
He said you had a meeting. That morning.

DON
He was fine. Asked me to keep tabs on Master BECKHAM.

IVY
(sigh)
Where is he?

DON checks his phone.

DON
He and his guests should arrive within the hour.

IVY
Very well. I’m sure I don’t have to ask for your discretion in this?

DON
You know I can keep a secret.


EXT. OUTSIDE THE MANOR - MIDDAY
We see the Mercedes making its way down the long drive of the manor, with BECKHAM FORD, KATARINA ADAMS, and CHICAGO ADAMS inside it.

INT. INSIDE THE CAR - MIDDAY
BECKHAM, in his late twenties and the heir to the estate, drives the car while his slightly younger model fiance, KATARINA, looks out the window nervously. Her American half sister, CHICAGO, chatters from the back of the car, where she is stuffed between bags and suitcases.

CHICAGO
So do you have, like, horses and shit?

BECKHAM
We have horses, and if you go to the farms I’m sure there’ll be a lot of shit.

CHICAGO
I miss my horse. Did I tell you she was murdered?

KATARINA
Ten years ago. It went limp and got shot ten years ago.

CHICAGO
Whatever. It’s still sad.

BECKHAM
I’m sure you can go riding at some point. Just let me sort things out with Mum first.

KATARINA
It’s really important you don’t make a spectacle of yourself, CHIC. BECK needs to impress MRS FORD. It’s a big deal.

CHICAGO
What’s the worst that can happen? You keep living in that big house? People literally dream of going to Paris their whole lives and you can’t wait to get out.

KATARINA
Behave.

EXT. THE FRONT OF THE MANOR - MIDDAY

The Mercedes parks in front of the Manor. FREDDIE and AMALIE, two members of staff who double as waiters and porters, quickly collect the luggage from the boot as BECKHAM, KATARINA and CHICAGO emerge from the car, each of them tanned from their summer in Saint Tropez.
IVY and NATHANIEL (NATE) FORD, the quiet nineteen year old son of IVY, already stand outside the front door, with IVY embracing BECKHAM FORD, and NATE standing quietly with his eyes fixed on CHICAGO. BECKHAM looks relaxed in the place he grew up in, while the french KATARINA is wide eyed and nervous. CHICAGO hides behind sunglasses and watches the staff take their belongings inside unprompted, mouth agape.

IVY
HAMMY darling, it’s so good to see you! And you brought guests - what a lovely surprise.

BECKHAM
(interior)
I’ll pretend your surprise is genuine and that DONAGHUE didn’t have us followed from the airport.
(normal)
I hope you don’t mind. This is my fiance, KATARINA ADAMS, and her sister, CHICAGO.

He shakes NATE’s hand.
NATE
It’s good to have you back. Hopefully we’ll be able to squeeze some tennis into your stay.

BECKHAM
Perhaps we’ll be here longer than you think. We’ll get the funeral out of the way and see how things play out.

IVY shakes Katarina and CHICAGO’s hands.

IVY
It’s so lovely to have you here. I hope the journey wasn’t too tiring?

KATARINA
I’m okay. We slept on the plane.

IVY
(In French)
Ah, you’re French! My French is a little tired but I’m sure you can help me practice before I head to Chamonix.

KATARINA
(In French)
A lovely place!

IVY
(In French, to Chicago)
Have you visited?

CHICAGO
(In English)
Huh?

KATARINA
(In English)
Chamonix. MRS FORD asked if you’ve been?

CHICAGO
Couldn’t even tell ya’ where that is. If it’s not a hot Spanish island it’s not really on my radar. I flew in from Ibiza last night, actually, then straight in a cab to the airport and here I am.

KATARINA
Taxi. You’ll have to excuse my sister, the only time she spends in Europe is with her fellow Americans so she has picked up very little of the linguistics.

CHICAGO
(laughing)
And you’ll have to excuse my sister! The French have a habit of talking ‘bout people like they’re not there.

IVY
NATE, why don’t you show Ms ADAMS around the gardens?


EXT. EAGLETHORPE MANOR GARDENS - MIDDAY

NATE and CHICAGO wander around the gardens, CHICAGO chattering non-stop while NATE watches her in awe.

CHICAGO
And, ya’ know, she acts like she’s all uppity because her Mom was on that TV show or whatever and she’s this big model now, and marrying your brother won’t help.

NATE
When did they get engaged? I knew nothing of it until you arrived this afternoon.

CHICAGO
A few days ago. The evening after your Dad kicked the bucket, I’m pretty sure. I was in Spain at the time but our Dad called, said to haul ass back to Paris.

NATE
Weird.

CHICAGO
Sorry, I’ve been going on and on all afternoon. How’re you, after what happened?

NATE
I don’t think it’s hit me yet. I’m just trying to be there for Mum - she was the one who found him.

CHICAGO
That’s shitty. She seems okay though, I’d totally be a mess if I found my husband dead.

NATE looks disappointed. He sits on a bench they pass, pulling a cigarette from the case in his pocket.

NATE
You’re married?

CHICAGO
(pause)
Not yet. My Dad wants me to marry this old guy soon, though. Okay, not old… like, thirty five.

She sits beside him and he passes her a cigarette, too.

NATE
How old are you?

CHICAGO
Twenty three. You?

NATE
I’m nineteen.

CHICAGO
Aw! You’re a baby! Are you in college?

NATE
We call it University. And, no, I’m not.

CHICAGO
But you seem smart. Even I went to college - uh, University.

NATE
I took a gap year, one I hoped to extend until next September, but with Dad gone I suppose Mum will need me to get a degree. Otherwise I won’t be able to help with the company.

CHICAGO
I’m sure that brother of yours will lend a helping hand. He and my sister are having their stuff sent over here next week.

NATE
Next week?

CHICAGO
I guess he wants to persuade your Mom to let him take over things on this end, maybe send you back to Paris to pick up the slack.

NATE
This doesn’t make sense. You mean to say, BECKHAM’s moving home? Back to Eaglethorpe Manor?

CHICAGO
(shrugs)
That’s what he said. Maybe I heard it wrong.

NATE
He would’ve told me.

CHICAGO
Like he told you he was engaged?

NATE
We should get ready for dinner.

CHICAGO gestures at her outfit, made up of casual clothes, rumpled from the plane.

CHICAGO
I’m ready.

NATE laughs and they head back to the house.
Fade out.

INT. EAGLETHORPE MANOR KITCHENS - afternoon

POPPY ERIKSON, the chef for the Manor, stirs various saucepans on the hob and watches the other staff stand around a table in the kitchen, staring at a selection of magazines in a mixture of awe and disgust.
GABI, a housemaid, points at a photograph of KATARINA on a runway while her sister and colleague, SALLY, flicks through a gossip magazine to an article about CHICAGO.

GABI
French bitch. You can tell she’s stuck up just from looking at her. She’s definitely anorexic, too.

SALLY
(to POPPY)
I wouldn’t bother making those extra canapes. You don’t get that skinny eating carbs.
(to the others)
Look at that sister of hers, too!

GABI
(reading)
CHICAGO ADAMS crashes DICAPRIO’s yacht in martini fuelled bender.
(to others)
And MRS FORD has allowed her into the house. She can’t know any of this, surely.

FREDDIE
She knows everything. I saw that weirdo detective here earlier. No doubt she’s having him keep an eye on her.

AMALIE
Do you think she’ll be trouble?

FREDDIE
(tensley)
Obviously. Haven’t you been listening? And didn’t I tell you to go polish the silverware ten minutes ago?

AMALIE departs, her head low, and GABI smirks.

SALLY
You shouldn’t be so harsh on her. She’s a kid.

FREDDIE
A pain in the arse is what she is. If she does something wrong, I get the blame. You wouldn’t get it.

SALLY
(humorously)
I’m the oldest daughter, of course I get it.

GABI
Look at this one!
(reading)
CHICAGO ADAMS returns from turkish holiday with brand new set of ti-

POPPY
Haven’t you got anything better to do? Setting up the dining room perhaps?

GABI
Not my job.

POPPY
(sternly)
FREDDIE.

FREDDIE rolls his eyes, out of sight of POPPY, before heading in the same direction of AMALIE.

FREDDIE
(off screen)
What the fuck are you doing with the silverware? We need that for dinner!

SALLY
(laughing)
Poor girl. If he changes his mind one more time her head might explode.

GABI
It would be a much prettier sight. Anyway have you seen CHICAGO-

SALLY
I’m bored of this now. We’ll meet her soon anyway.

GABI
You think so?

SALLY
It’ll be our job to wake her up tomorrow. I bet it’ll be a job, I tell you. I heard Americans sleep until lunch!

GABI
Wish I could sleep until lunch.

POPPY
You may as well. It’s not like you do very much anyway.

GABI
I’ll have you know-

POPPY
We can argue later. Tell FREDDIE to head up to the lounge. Drinks will be starting soon.


INT. The lounge in the North wing of the manor - early evening

IVY, KATARINA and BECKHAM sit on one of the sofa’s, engaging in polite conversation. AMALIE and FREDDIE carry trays of canapes and top up wine glasses. NATE and CHICAGO hover by the fireplace. Everyone is in formal wear.

CHICAGO
Thanks for the heads up on the outfit. Your Mom looks like she’s getting married.

NATE
(Shrugging)
It’s just tradition. Dressing up for dinner, I mean. Not the wedding thing.

CHICAGO
I didn’t think she’d go for tradition. I mean she’s wearing white. Shouldn’t she be in black or whatever?

NATE
My parents were more like co-workers than husband and wife. I think she’s more bothered about BECKHAM being in charge of the estate than Dad dying.

CHICAGO
Exactly why I won’t get married. You Europeans are all like that. Cold.

NATE
You think I’m cold?

CHICAGO
Tepid.

NATE
The way of the Brits, I suppose.

CHICAGO
It is all very PRIDE AND PREJUDICE around here.

NATE
You have an opinion on everything, don’t you?

CHICAGO
And you’re very observant.







Treatment for MURDER AT EAGLETHORPE MANOR

A cloud of betrayal, lies and mystery winds its way through the corridors and staircases of Eaglethorpe Manor, brought to a head by the murder of its patriarch, Wilhelm Ford.

Episode One
When Wilhelm dies suddenly and the police suspect it was suicide, Ivy hires detective Donaghue to investigate the last few months of his life, certain that her loving husband wouldn’t have taken his own life. While the investigations are ongoing, Beckham returns to the estate with his new fiance, Katarina Adams, and her sister, Chicago Adams.
Nathaniel finds out from Chicago that Beckham plans to take over the business in England, which was assumed to be his future position.
Meanwhile, the staff of the manor are surprised and jealous at the arrival of Katarina and Chicago, especially Sally and Gabi. As they gossip about the pair, along with two of the waiting staff - Freddie and Amalie - Chef Poppy Erikson scolds them, not being a fan of pettiness and drama.
In the evening, the family and the Adams’ head to dinner. Katarina excuses herself early, and is followed by Nate when the conversation turns to business. After Ivy puts an end to the conversation, she notices Katarina outside the window and goes to check on her.
The two women share a heartwarming moment as Katarina admits she knows Beckham only proposed to her to show his Mother that he’s responsible and mature enough to handle business matters on the estate. Ivy comforts her by explaining how she and Wilhelm were brought together by an arranged marriage but that they fell in love and ended up happy until the end of his life.
The two women share a heartwarming moment where Katarina admits Beckham only proposed to prove he’s responsible and matured, and Ivy comforts her by saying her marriage was arranged but ended up being loving and healthy.
Suddenly, Donaghue appears and informs Ivy that they need to discuss something immediately.
In the final scene, in Ivy’s office, Donoghue shows Ivy a collection of postcards with a variety of locations on them. She picks one up and we see only the look of horror on her face.

Episode Two
We find out that each of the postcards is sent from a city or town every few weeks, with the locations growing closer to the Ford Estate each time, and that the sender addresses them to Wilhelm but addresses him as “Dad”, writing that they’ll “see you soon”, but doesn’t sign a name.
Ivy sends Donaghue to look into any woman he could’ve consorted with at a time that would make it possible for them to have adult offspring, believing that he had an affair. She has to put on a facade as she plans the funeral for her “loving” husband.
Beckham tries to get up to date on the goings on of his father's housing development plans, and Katarina encounters Amalie in town, who tells Katarina of the theories each of the staff have about Wilhelm's death, even stating that there was once talk that Katarina herself and the rest of the family had been responsible, before it was ruled a suicide.
Nate notices that Chicago is acting peculiar around others reading the news or using social media. Finally, Nate finds her burning the newspapers that were missing at breakfast.
She tells him that a story has broken about her Dad’s arrest and that the sisters are now struggling. Nate is suspicious: his brother is set to inherit a great wealth, benefitting Katarina and Chicago by association.
At the end of the episode, we see Beckham and Sally walking together in the dark, discussing how “She’ll never know”.

Episode Three
Freddie has an outburst at Amalie as the staff and family prepare for the service on the morning of Wilhelm’s funeral. Sally confronts him about his behaviour towards her and the two continue the day with hostility lingering between them after being scolded by Poppy, who’s also tense as she finds out at the beginning of the episode that her daughter’s school fees are rising.
Nate tries to speak to Ivy and Beckham before the funeral about Katarina and Chicago’s father, but is brushed away as the two claim they should wait until after the funeral to consider anything related to the engagement. However, Ivy calls Donaghue as soon as she returns to her study, asking him to investigate whether the arrest and Wilhelm’s death could’ve been related in any way.
As guests and staff arrive at the church, the family are yet to appear. Nate, deciding to investigate his suspicions alone, takes his father’s work diary and looks through it, finding that both Freddie and Poppy had meetings with him in the week before he died. Beckham is frosty with Katarina and she begins to panic, while Chicago supposes that Nate has broken the news and tries to console her sister without betraying that it was she who let the news slip.

Episode Four
The episode begins with Katarina and Chicago’s muffled arguing from their bedroom, which is discussed by Beckham, Ivy and Nate. The atmosphere in the house is tense and even the staff are working silently, shocked by the severity of the girls’ argument.
Ivy decrees that the sisters and her sons must be present in the office by the next morning for Detective Donaghue to interview each of them, hiding any links to the murder but rather framing it as protecting their assets.
By midday, the Detective is satisfied that the four have no idea what happened to Wilhelm, confirming their various whereabouts as being far from any of the locations the cards were sent from. The two then agree that it may be time to look into their staff.
While the staff are under questioning, Nate finds the notes made by Wilhelm in his meetings with Freddie and Poppy, finding that Freddie asked him for a role in the housing development company and Poppy asked for an advance in pay to keep up with her daughter's school fees. Both were rejected. Donaghue is also aware of these meetings and Poppy becomes flustered when asked about them, while Freddie remains calm.
Beckham’s belongings arrive and he refuses to speak to Katarina as they unpack, causing her to go to the kitchens for support from Amalie. The detective comes down to the kitchens and summons the staff around the table, where he picks up two magnets from the fridge and begins to ask who they belong to. They each name places the postcards were sent from.
Sally admits that she bought them but is confused why it matters. Donaghue leaves to inform Ivy and the staff are left in shock.

Episode Five
Donaghue gives Ivy a final postcard, with a photograph of the manor on the front of it (sold when they did an open house), which says “Dear Dad. I’m home.” It was not sent and found in Sally’s cupboard drawer, so Ivy brings her to the office, where the police are waiting.
As the police escort her away, the Fords and Adams’ watch in sadness and horror. Chicago suddenly explodes, admitting that she had Sally send the postcards from Britain while she stocked up on them abroad and sent them from different locations, because she knew that Sally had been pregnant with Beckham's baby and wanted to break up he and her sister.
Katarina breaks down into tears and Beckham is outraged at Chicago as she explains the postcards were meant for Beckham, having been addressed WB Ford (Wilson ‘Beckham’ Ford) for him to open if/when he returned home, as she knew that would mean that the relationship had progressed to the point he wanted Katarina to meet his family. This is because their Father’s (now non existent) fortune had been promised to whichever daughter married first.
The postcards had been mistakenly given to WB Ford (Wilhelm Brian Ford). The group considers why he killed himself rather than reacting with confusion, or piecing together that the letters were given to the wrong person. 
Donaghue notices Gabi in the corner and brings her forward to stand in front of a portrait of Wilhelm, where everyone notices the striking resemblance between the two. It explains why Wilhelm had remained silent: he thought the postcards were from Gabi.


Character Profiles
The Ford Family
Ivy Ford
The fifty year old matriarch of the Ford family, Ivy comes from a wealthy background due to her entrepreneurial designer mother. Despite her inherited artistic talent, Ivy decided to take a different route and published a series of books about the wildlife and history of her home village before marrying Wilhelm Ford, ten years her senior, at twenty five and moved into his family home in the Cotswolds.
Although she cares for her family deeply, she’s often distant and comes across as cold in the way her own Mother did in her youth. Since the death of her husband, she’s found herself rejecting tennis and horse riding in favour of aged wine and cigars.
Wilhelm Ford 
Before his suspicious death, ruled a suicide, Wilhelm was patriarch of the Ford Estate, containing Eaglethorpe Manor, a number of farms and houses, and hundreds of acres of land that he planned to develop into more housing at the time of his death. His manner was direct and strict but adored his children nonetheless, who he taught Latin, to hunt, and play chess.
Beckham Ford
As the eldest son, the future of the estate is in his hands, but he shirked this responsibility in his youth through school suspensions and partying himself into notoriety. A year prior to when our story begins, he moved to France to manage the building projects Wilhelm had planned there.
He quickly proposes to his girlfriend, Katarina, when his Father dies in an effort to demonstrate that he’s responsible, settled, and ready to become head of the family. Like his parents, he is passionate and determined, but often puts this energy into the wrong things, like his reputation rather than his work.
Nathaniel Ford
Nathaniel (Nate) is nineteen years old and is in the process of extending his ‘gap year’ for as long as possible, avoiding the subject of University after the isolation he experienced in school. Quiet and introverted, he finds that he doesn’t feel that he fits in with his family, and because of his lack of socialisation, he doesn’t realise his privilege, after being brought up to understand he’ll receive far less inheritance than Beckham, despite the millions he is promised. Across the series, his character develops with the assistance of Chicago - an unexpected companion - as he learns to acknowledge his fortune and speak for those who’re unable to do so.

The Adams Family
Katarina Ford
Despite her beauty, Katarina is insecure and easily embarrassed, especially by her half sister, Chicago. Katarina has worked hard to create her own career in modelling in an effort to distance herself from the ‘nepo baby’ (nepotism) allegations. Throughout the series, she is portrayed as a Lavinia Swire[footnoteRef:0] (Downton Abbey) type of character: deceived by her loved ones and used for convenience, such as in improving Beckham’s image and providing a home for Chicago. [0:  https://downtonabbey.fandom.com/wiki/Lavinia_Swire ] 

Chicago Ford
Katarina’s American half sister. At twenty three, she rebels against the beliefs of her parents, but cares little about how she is perceived, determined to remain true to herself, even at the expense of others. Throughout the series, her friendship with Nate grows and she shows him the truth about the world outside Eaglethorpe manor, including the poverty in the local towns, some of which as a result of his ancestors’ actions.

The Staff
Poppy Erikson
The middle aged Chef of Eaglethorpe Manor, Poppy works relentlessly to pay for her daughter’s private education. Her mind fixed on her work, she speaks to her colleagues very little as they build friendships and gossip amongst themselves about their lives and their bosses.
Sally Sylvester
After running away from their abusive Father and step mother in their teens, Sally and Gabi secured positions as housemaids in Eaglethorpe Manor. After spending over a decade on the estate, the family trusts Sally. Although she and Gabi spend a lot of time together, they have their own hobbies and lives, demonstrated by Sally and Beckham’s affair.
Gabi Sylvester
Gabi was told by her Mother on her deathbed that she was the child of Wilhelm Ford, who was unaware of her existence. When the sisters planned to run away, she encouraged the idea of getting a job on the estate with hopes of being closer to her father, who she resembles in her calculation and directness.
Freddie White
Freddie is pretentious and arrogant, despite not being great at his job as a waiter and kitchen assistant. Due to these shortcomings, he is harsh and cruel to Amalie, who has only recently begun in her position as a waiter. Freddie is not well liked by the family and is often the punchline in their jokes when he’s out of earshot.
Amalie Jones
The youngest in the house, Amalie recently joined the workforce in an effort to distract herself from her rejection from Oxford University. She doesn’t like the family she works for, who she feels everything has been handed to. Despite this, she works hard and is respectful towards those around her because of how she was raised by her single Mother, who worked on a similar estate until an accident caused her to leave work.
Donald Donaghue
“Don” is the private detective hired by Ivy and Wilhelm Ford to investigate the most discreet matters the family faces. While he excels at his job, he rejects many of the elements of life that provide balance, including friendships, family, and considerations of mental health.


Reflective Essay
Word Count: 1009

For my project, Murder at Eaglethorpe Manor, I covered three key areas: a script, character profiles, and a treatment. I will be discussing the challenges I faced when writing my first television script, the influences upon the characters I created, and my choice to include a treatment within my work.

When working upon my script, I felt that I was reliant upon the guidance of a number of scripts and templates for scripts.
Firstly, I used Matt Carless’ template for screenplays[footnoteRef:1] in order to structure my script appropriately. This can be seen in how I provided appropriate background information for screens - such as location, time of day, and who is present. [1:  https://www.bbc.co.uk/writers/documents/screenplaytv.pdf ] 

It was particularly helpful in demonstrating how to handle the issue of different languages being used within a script. For example, two of my characters - Ivy Ford and Katarina Adams - have a short discussion in French, which I would’ve been unsure of how to display if not for Carless’ template.
A technique that I used when being introduced to television scripts was watching a film at the same time as I read the script in order to understand how the writing would be shown on the screen. I did this early on in the module with the Shawshank redemption, when I read the screenplay[footnoteRef:2] alongside the motion picture[footnoteRef:3], where I found that dialogue typically takes up less time than the action described in the script, regardless of the length that it appears upon the page - at least in this instance. [2:  https://www.dailyscript.com/scripts/shawshank.html ]  [3:  https://www.bbc.co.uk/programmes/m001gn6f ] 

While this aided me in considering how my writing would translate to the screen, I found that it was difficult to write in the way that people speak in the real world. One source that aided me in this was the screenplay for I Will Destroy You[footnoteRef:4] by Michaela Coel, as the characters’ rapport is reflective of how individuals will speak to their friends, strangers and acquaintances depending on circumstances, and found that Coel’s writing was accurate to real world conversations. [4:  https://theblkscript.com/imaydestroyyou ] 


I struggled with giving my characters depth at certain times due to the length of the script, which prompted my decision to put together character profiles. As something that I haven’t put into practice on many occasions, I found it helpful to build each of their behaviours and speech around the short profile I created for each of them, and will be using this in future. Although each of them was molded by my own imagination, I found that I included aspects of characters from television and film when I saw them in my mind.
An example of this is Katarina who, as I mentioned in the treatment, is aware of Beckham’s true motives in marrying her. This reminded me of Lavinia Swire[footnoteRef:5] of Downton Abbey[footnoteRef:6], who is wronged by her fiance, Matthew Crawley[footnoteRef:7], but allows him to go to his true love and finally, in true fictional historical damsel fashion, dies. When considering how Katarina would react to certain occurrences, I found that I incorporated Lavinia’s meekness and selflessness. [5:  https://downtonabbey.fandom.com/wiki/Lavinia_Swire ]  [6:  https://www.imdb.com/title/tt1606375/ ]  [7:  https://downtonabbey.fandom.com/wiki/Matthew_Crawley ] 

Although we see that the storyline I created for Ivy Ford, the protagonist of my script, follows her searching relentlessly for the truth about her husband’s death, I wanted her to be perceived by the other characters similarly to Elspeth Catton[footnoteRef:8] in Saltburn[footnoteRef:9]: cold, shallow, and inconsiderate. [8:  https://www.imdb.com/title/tt17351924/characters/nm0683253/ ]  [9:  https://www.imdb.com/title/tt17351924/ ] 

I wanted Donaghue to be perceived as tuned in and all knowing, and wanted his quick responses and ability to quickly decode complex matters and questions - such as in how swiftly he discovers the postcards in the final scene of episode one, and how he positions Gabi in front of Wilhelm’s portrait in the final episode of the series. I included admirable characteristics of both the Doctor[footnoteRef:10] in Dr Who[footnoteRef:11], and Red[footnoteRef:12] in the Shawshank Redemption, both of whom have preordained skills and knowledge which is difficult to pertain by the other characters. [10:  https://tardis.fandom.com/wiki/The_Doctor ]  [11:  https://www.imdb.com/title/tt0436992/ ]  [12:  https://shawshank.fandom.com/wiki/Ellis_Boyd_%27Red%27_Redding ] 


My decision to include a treatment was one that I battled with as I was unsure whether to use this or a beat sheet to map out my storyline. Initially, I read the beat sheet for Katie Morag and The Sick Sheep[footnoteRef:13] and felt as though this would be a simple and clear structure for me to display a full storyline for my screenplay. However, I leant toward the use of a treatment after reading that of Keeping Faith[footnoteRef:14], which I enjoyed considerably more as it evoked emotion and interest without the complexity of dialogue and settings and allowed the writer to cover the plot and development of the protagonist’s story within the limited scope that a treatment typically allows. [13:  https://www.imdb.com/title/tt4514948/ ]  [14:  https://www.imdb.com/title/tt6658720/ ] 

I also found that I felt similarly towards the treatment for The Reckoning[footnoteRef:15], which solidified my decision to focus on a treatment rather than a beat sheet. Despite this, I found that it was a challenge not to get too deeply distracted by description, and focus on the action and storyline, meaning that this process took up a greater duration of time than initially anticipated, but caused me to view screenplays and fiction as a whole in a light other than just prose and description. [15:  https://www.imdb.com/title/tt1854200/ ] 


Despite the challenges I faced while working on my project, I feel as though I have developed skills that I will later be able to incorporate into my future writing, whether it be in scripting, poetry or in any fiction genre.
One of the main areas that I will be practicing henceforth is how I write dialogue, as I now understand the importance of it in providing deeper insights into characters beliefs, personalities and backgrounds.
In addition to this, I will be using planning techniques in future projects, such as treatments and character profiles, as these will allow my prose to flow more cohesively through ensuring everything ties together in a way that makes sense to both the story and the character.
To conclude, Murder at Eaglethorpe Manor has built my ability to create worlds within my mind and paint a picture for readers through my use of wording, and will remain an important and memorable addition to my skillset.

