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When looking at art within the Catholic churches, it is easy to see the difference between pieces of art from the Renaissance and those after. As a catholic myself, I grew up attending church every week, and was drawn to the art; this interest has inspired me in my work as an artist- although not directly, my experience with catholic art has always been there and influenced my designs. I have always understood art within the church in the traditional way that it was there to represent Christ’s life and teachings, a visual representation of messages I would hear. When researching art within the church I discovered that my understanding was not as complete as first thought, and there was a vast wealth of literature around art within churches and what they represented. Two philosophies within the Renaissance period were humanism and immortalisation, the prior being more commonly founded than the latter, but no less important.  Alongside this, it is also necessary to take into consideration the complexity of Rank’s theories; a fellow philosopher Ernest Becker described his work as a “confusion of insights, so rich and diffuse that he is almost inaccessible to the general reader” (Khamsi, 1996; Becker, 1973). This may account for the lack of literature or research surrounding the concept of immortalisation. 

This dissertation will explore what could be called, more ‘traditional’ viewpoints of catholic art as explored by theories such as those of John Ruskin, a leading English Art Critic of the Victorian era who produced over two hundred and fifty works initially in the field of art criticism and history; his works effected many aspects of art including graphic design, though not directly, he had an impact on graphic design. Research into Ruskin has highlighted connections between his work in the field of art and graphic design, with a number of contemporary Graphic Design colleges named after him. However, the relationship between the two remains unclear, other than his significant impact of art as a whole, and his particular interest in the gothic revival (Tate, n.d). As a graphic designer myself this informs part of my work, even though it is not a direct link to my practice it is a link none the less.

Otto Rank, an Austrian Psychoanalyst, in his manuscript the Artist written in 1905 sets out the immortalisation theory, he propounds that artistic creativity means that artists have a strong tendency towards glorification of their own will, to make reality in their own image and through their art to be immortalised. This theory can be considered alongside the philosophies of Becker as set out in his work The Denial of Death (1973) who, together with the works produced by philosophers, all formed part of the hypothesis that art work within the church had more to do with the immortalisation of the artist than the religious intentions. This dissertation will explore what could be called, more ‘traditional’ viewpoints of catholic art as explored by theories such as those of John Ruskin, a leading English Art Critic of the Victorian era who produced over two hundred and fifty works initially in the field of art criticism and history; his works effected many aspects of art including graphic design, though not directly, he had an impact on graphic design. Research into Ruskin has highlighted connections between his work in the field of art and graphic design, with a number of contemporary Graphic Design colleges named after him. However, the relationship between the two remains unclear, other than his significant impact of art as a whole, and his particular interest in the gothic revival (Tate, n.d). As a graphic designer, this informs part of my work, even though it is not a direct link to my practice it is a link none the less. It will also explore the alternative views as hypothesised by individuals such as Otto Rank. The question is, was art of the Renaissance an extension and exploration of humanism by the development of those techniques that produced a more human subject matter or was the purpose of the art to immortalise the artist.

To fully explore each of these concepts, dedicated chapters will define and set the context, however, considerations must be made that interpretations or definitions of the time vary from those today. Specifically defining humanism for example, modern humanist David Pollock describes it as “a label for a certain range of beliefs and values” (Pollock, 2010; 2012). Whereas, for the primary purpose of this piece, a historical interpretation of humanism is used in relation to art within the Catholic Church, and will be explored in depth in chapter 2. 
[bookmark: _Toc501367457]Chapter 1. Renaissance Italy 

To understand the concept of humanism and immortalisation, it is first necessary to have an understanding of what the Renaissance in Italy was. Following the middle ages, Europe experienced a period whereby classical values of ancient Rome and Greece were revived, this period became known as the Renaissance (History.com, 2010). The Renaissance “marked the beginning of the modern age evolved into the representation of the fifteenth and sixteenth centuries as the early modern period” (Oxford Reference, 2005), where there was a “revival of European art and literature under the influence of classical models” (Oxford Dictionary, 2005), this rebirth of art and science took place between approximately 1300 and 1600, however, there is no clear timeline as to when it started or finished (Oxford University Press, 2005). Renaissance literally means ‘rebirth’ in French and is described as marking “the beginning of the modern age evolved into the representation of the fifteenth and sixteenth centuries as the early modern period” (Oxford Reference, 2005), its influence spread across Europe and gave rise to the cultural and scientific ideas that shaped artistic thought for the next 500 years. Many Italians were of the view that the barbaric cultures of the Dark and Middle ages had disregarded the high artistic standards of the ancient Romans and Greeks and consequently the Renaissance was a throwback to the values and cultures of those Civilisations. 

The Renaissance took multiple guises, with the earliest being that of the intellectual movement known as humanism. The Italian Renaissance Art had four distinct stages, the Pro-Renaissance, the Early Renaissance, the High Renaissance and the Venetian Renaissance. The Pro-Renaissance was a follow on from the middle ages, and it’s time period is from about 1400 to the early 1490s, the decline of the Byzantine tradition saw an uncertain period for art, artists began to emerge with artwork inspired by a new cultural Italy. During this period, there was a slow but seemingly steady move from naturalism art to those of classical humanism - (to be explored further in chapter 2.) The Pro-Renaissance saw a gradual development of naturalism in Italian Art. Naturalism was one of the keys elements of art during the Italian Renaissance, a time when the classical era merged with contemporary ideas. It was the search for the perfection of the form, inspired by: the naturalism of classical sculpture, classical humanism and the anatomical beauty of classical sculpture. It was a move from the creative influence of the Byzantine tradition, an artistic tradition which depicted figures as flat and one dimensional. The paintings of this era have figures within them which have greater three-dimensional forms; more expressive body language and eye contact. The first Renaissance Artist to develop this form of artistic interpretation was Giotto de Bondone. He was born in 1267 (in or around Florence) and was apprenticed to a great Florentine painter Cimabue. His works include a number of Frescos that he painted in the Arena Chapel and included paintings of the Angel Gabriel and the Virgin Mary, the catholic Religious icon continue to be the traditional objects of the Art of this period. His works were studied by a number of Renaissance Artists most notably Michelangelo.

During the Early Renaissance, the city of Florence came to the forefront as the centre of innovation and naturalistic drawing techniques. Once again, humanism had an influence within this period, where a shift occurred from a hierarchical viewpoint of art, where religious art previously dominated, now portraits and landscapes became an equally acceptable medium of art.  The Early Renaissance Art introduced a degree of naturalism by placing emphasis upon the observational drawing of the human face as well as the development of figures, buildings and landscapes through the invention of Perspective drawing. Perspective Drawing was another of the key elements of art during the Italian Renaissance. Through the implementation of linear perspective artists were able to accurately portray three dimensional figures and objects on two-dimensional surface. The works of the Artist Pietro Perugino, who was born in about 1450 illustrate the use of this technique. His works include ‘Christ giving the Keys of the Kingdom to St Peter’, ‘Moses Leaving to Egypt’ and, ‘The Baptism of Christ’ (Sistine Chapel Frescos). This era of the Renaissance showed a shift to humanistic subject matter as well as landscapes, marking a shift from exclusive position held by religious art. Some of the artists of this era  such as Masaccio (born in 1401), Fra Angelico(born about 1400 ) and Piero Della Francesca (born between 1410 and 1420), whose works included respectively  ‘Crucifixion’, ‘Virgin with child and saints’ and ‘The Baptism of Christ’ , increased the degree of naturalism in their paintings within the traditional themes of Christian Art, whereas as other artists such as Botticelli (born in about 1445) progressed the ideals of the time by using secular subjects , most notably mythological subjects in his paintings ‘Pallas Athene and the Centaur’ and ‘The birth of Venus’.

Probably the most well-known period was the High Renaissance, where artists such as Leonardo Di Ser Piero da Vinci, Michelangelo di Lodovico Buonarroti Simoni and Raffaello Sanzio Da Urbino aided Rome to become the centre of the Renaissance. Giorgio Vasari described this period as the “highest peak of artistic achievement in which Renaissance art research an unsurpassed level of grandeur” (Artyfactory.com, n.d.). Painters during this period, like those medieval artists before them, were concerned with ideals and meaning, while incorporating elements of naturalism. This naturalist style was as consequence of new experimental techniques including the use of oil within paints, as well as the discovery of the “principles of perspective” (Internet Shakespeare Editions, 2017). Renaissance painters’ social status’s and roles changed due to a rise in the merchant class and the arrival of new patrons within the nobility. Human form and figures were commonly the centre of iconic images; challenge and reward of creating such scenes usually meant that most ambitious artists continually returned to them e.g. Michelangelo (Sorabella, 2008). Some philosophers have argued, that this interpretation of artists allowed them to become immortalised and in some ways, beat death, as their work was to always be remembered. 

 The High Renaissance, which saw the cultural centre move to Rome, lasted for approximately thirty-five years, from the early 1490s to 1527 when Rome was “sacked by imperial troops”. (Britannica, 2003) Renaissance art was known as being painting, sculpture and architecture, and was in parallel to the developments of literature, science, music and philosophy (Hartt, 1970). It was a period when Renaissance Art reached a level of grandeur: the art was classical and intellectual in it’s concept.  Artists such as Leonardo da Vinci (born 1452) in their quest to produce art that matched the naturalism of classical beauty took up the study of anatomy to increase their knowledge of the human form and the interpretation of it in their art. Other artists, in particular Michelangelo (born 1475) were not only fascinated by the natural beauty of the human body, this was an era which saw the increased production of the naked human form within art, but also by the use the human form to express powerful emotions within their work. Michelangelo’s works include not only paintings but also sculptures, most famously ‘David’ (Figure 1) in his naked form.

[image: ../../../../../../../Downloads/Michelangelo-David-e1429028121909]Figure 1: Michaelangelo’s David 1501 - 1504


The final period of the Renaissance was the Venetian Renaissance, which emphasised atmosphere, colour and pattern in art. Artists focused upon naturalism and classical art in order to create work which represented the environment and the atmosphere around it, one of the most popular artists during this time was Giovanni Bellini (born in about 1451) whose work with oil paintings revolutionised new techniques, notably his painting ‘The Transfiguration of Christ’ (Figure 2).  The Venetian Renaissance witnessed the production of more colourful and atmospheric style of paintings: the invention of Oil paint was another factor that increased and heightened the level of naturalism as it produced an array of intense colours enabling artists to create more lifelike forms with more atmospheric depth. As can be witnessed throughout the eras of Renaissance Art, the intellectual movement known as humanism, had a significant influence upon the artists of the time and their work. Inspired by religion and religious matter, humanism is believed to by some to have been “initiated by secular men of letters rather than by the scholar-clerics who had dominated medieval intellectual life and had developed the Scholastic philosophy” [image: ../../../../../../../Downloads/The-Transfiguration-1480-xx-Giovanni-Bellini](Britannica, 2003).
Figure 2: Bellini’s The Transfiguration of Christ 1454 – 1460.


Although this may have some support the Art of the Renaissance, although moving away from the traditional religious themes depicted throughout the middle ages, still had a great religious influence but the influence was brought to life through the depiction of the human form in a more real and vibrant medium.

Following from the end of the middle ages, and events that’s occurred thereafter, there was triggered political, social and intellectual shifts that all resulted in the birth of the Renaissance. One of the events that lead to this was the “increasing failure of the Roman Catholic Church and the Holy Roman Empire to provide a stable and unifying framework for the organization of spiritual and material life” (Britannica, 2003). Despite this the church during the Renaissance period was a significant purchaser in art, this influenced the art produced during this time. 
There were vast amounts of visual and literacy art around the topic of the church and religion. Religious Renaissance art was created in the main for two purposes; to inspire and create an air of awe, and as part of an “elaborate insurance policy, increasingly funded by the laity that wanted assurance of salvation “(Open university, 2017:1), linking to this debate between immortalisation and humanism to be explored within the next two chapters. Images were used to enhance the experience of the communal and individual worship (Sorabella, 2008); “Prevalence of scenes from Christ’s life in European art… emphasis on religion and religious images, artists performed an indispensable service and had to work within the structure of traditions” (Sorabella, 2008). This explains why there is a vast amount of art to be seen in churches from this period and continue to be important today. 
Art took many forms and was represented in many different materials and mediums. Art within Catholic Church was not simply represented by paintings. Art was produced in works of gold and silver and bronze. Statues were produced in marble as well as clay and wood. Artists of the time specialised in different crafts and belonged to different guilds. Art was developed further through collaboration of artists from different specialisations and guilds. The creation of stained glass, which has depicted many iconic religious scenes was a joint effort between glaziers and painters. It was not only glaziers and painters who developed relationships on the production of art but also painters and sculptors. 
[bookmark: _Toc501367458]Burke


[bookmark: _Toc501366602][bookmark: _Toc501367459]Burke (1999) sets out four key uses for art work during the Renaissance period; religion and magic, politics, private family matters and for pleasure. The main use that I will be looking at is religion, and whether the art created during the Renaissance for religious purposes was genuinely made for the purpose of religious matters or as a platform for the artist to be immortalised for all of time. Many theologists have emphasised the importance of humanity of Christ and the need for the faithful to lead lives modelled by Christ.  Visual images that stressed human existence and themes around earthly birth and death were particularly favoured. There are countless examples of canonical scenes like the Nativity and Crucifixion, where no two will ever been the same. Artists were able to use their creativity to create variations in the scenes, also incorporating the concerns of patrons and changing attitudes within the church. Painters usually produced work to order, meeting the specific guidelines and subject matters, as well as the traditions and expectations of the patrons who commissioned their works. Other conventions might have specified colours such as blue. The guidelines were flexible, allowing for an artist’s creativity (Sorabella, 2008). Representation of Christ scenes in Italy was based on official practices within the Western church.  Pope Gregory the Great- images were used to teach lessons and aid worship. Art was created for religious devotion based in sacred settings (Burke, 2003), given the term of ‘devotional pictures’ which refers to the relationship between religious messages and art. 

The renaissance was a period of change and cultural development, which led to the development of many theoretical theories, such as those of humanism and immortalisation. The exploration of what the renaissance was provides a contextual basis for which to further explore the two above theories in depth.
Chapter 2. Humanism


When exploring Italy and art during the Renaissance, the concept of Italian Humanism arises, described as the greatest intellectual movement Humanism is a term derived from Latin meaning “Humantas” (Gilbert, 1992). Humanism was a philosophy that reflected upon the concept of “comprehensive rebirth” (Nauert, 2007: 2). As is common with historical theories, there is a variety of definitions for what humanism actually was, for the purpose of this piece a dictionary definition has been used; “a rationalistic outlook or system of thought attaching prime importance to human rather than divine or supernatural Matters…a Renaissance cultural movement which turned away from medieval scholasticism and revived interest in ancient Greek and Roman thought” (Oxford English Dictionary, n.d.). It is perhaps best, however, defined by Protagoras, Renaissance humanism was described through the idea that “man is the measure of all things” (Artyfactory.com, n.d.), suggesting that less consideration should be made around ideologies of afterlife, but more focus upon life while living it. 
The humanists believed that the Greek and Latin classics contained both all the lessons one needed to lead a moral and effective life and the best models for a powerful Latin style. They developed a new, rigorous kind of classical scholarship, with which they corrected and tried to understand the works of the Greeks and Romans, which seemed so vital to them (Billington, n.d). 

The Humanists of the Renaissance did not view themselves as in conflict with Christianity. While Italian Renaissance art took inspiration from naturalism, for example Leonardo da Vinic’s famous drawing ‘the Vitruvian Man’, the figure of a naked man placed within a circle within a square more than classical theories, humanism influenced the focus within the art, it is a subject matter whether divine or secular, rather than the form it took. This willingness to experiment with form, allowed for representation of religion but outside traditional constraints. For example, Michelangelo’s ‘Medici Chapel’, a mausoleum which he was commissioned to work on at the request of Cardinal Guilio de Medici for his family members depicts two statutes of Dawn & Dusk, in naked male and female form, demonstrated the enhanced power of the humanistic movement, while channelling outdated devotions to faith.The early Renaissance period in particular, was one of Humanism ideologies, the desire to return to the classical; although notably complicated to clearly divide religion and Paganism during this time, it nether-the-less provides an important foundation of the Italian Renaissance. Renaissance art within the church is “visually coded [with] expressions of humanistic philosophy” (Britannica, n.d). Art was, and still is, an important part of religion, without out the art that was brought to the forefront during the Renaissance churches today would dull and children would not be as inclined to learn about religion. So, Renaissance art in particular is extremely important as it conveyed, and still conveys today, the messages and teaching about Christ in a more understandable way than some teachings that you get within the church. The art produced by the artists of the Renaissance despite its move away from traditional religious themes still contained strong religious imagery and depicted famous religious scenes, such as Michelangelo’s art ‘The creation of Adam’ from the ceiling of ‘The Sistine Chapel’ (Figure 3), Masaccio’s ‘the expulsion of Adam and Eve’, ‘Andrea del Verrocchio’ and ‘Madonna and child’ (Figure 4).
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Figure 3: Michaelangelo’s Sistine Chapel 1508 - 1512
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Figure 4: Michaelangelo’s Madonna and child 1501 - 1504

However, it is important to note that not all believed that Humanism allowed for artists to revert to classics of art and culture, others within the field of High Renaissance Humanism, have hypothesised that it was a period of freedom away from religious principles; “human beings are not subject to God or any divine agency. They have no obligations to love, fear or obey any such supernatural agent” (Gunrunners, n.d.) but removed the constraint around religious perception. The debate around what the Renaissance Humanism, was about has continued to battle on since it started, and therefore, there remains no agreement over that it was (Bouswma, 1959). (Brill, 2006:2)  

As set out at the start of this chapter the great intellectual movement of the Renaissance in Italy was humanism. The humanist movement is often considered the central cultural expression of the Renaissance. Conflicting views exists about the Renaissance and humanism, that said the common view held by intellectuals is that Renaissance humanism was to do with the study of classical literature and civilization. It is understood that humanists believed that the Greek and Latin classics contained both all the lessons an individual needed to lead a moral and effective life and were the best models for a powerful Latin style (Bouswma, 1959). 

Academics have explored further what humanism represented. Georg Veigt – in his books ‘The revival of classical antiquity’, or ‘the first century of humanism’ (published in 1859) – saw humanism as a revival of ancient culture, he regarded Renaissance humanism as marking a clean break with the middle ages and standing for new attitude and values. Humanism produced a consciousness of self and resulted in the valuing of individual experience, an experience which differed from the group life of the middle ages. The humanists developed a new rigorous kind of classical scholarship; these scholars sought to understand, interpret and implement the works of the Greeks and Romans, the civilisations and works which represented a focal point for the development of their ideologies. 

The viability of religion and religious beliefs are questioned more and more. There are those within today’s modern society that would say that religion is not important because we have such a wider knowledge about life; such people take the view that life is now and question whether there is life after death; that life is now and that is what matters. Some people would say that their ‘God’ is money, as it is what guides them in life. David Pollock, in his lectures upon the Humanist point of view said;
Humanism is a label for a certain range of beliefs and values. To the extent that you do or do not share these beliefs and attitudes, so you may be more or less inclined to call yourself a humanist.  Taken together, they are a set of beliefs and values which constitute a view of the world – a philosophy by which many people live their lives (Pollock, 2012)
[bookmark: _Toc501366604]

One of the most popular art critics to discuss humanism ideology was John Ruskin (1819-1900) whose work covered a wide field from a painter to a social theorist, writing on a variety of topics including politics and education (Tate, n.d) 
[bookmark: _Toc501367460]Ruskin


[bookmark: _Toc501367461]Ruskin did not consider that art was about immortalisation, he believed that it was a medium through which morality could be expressed, he identified ‘good’ art with medieval architecture. The artists of that time were crafts men who were honoured and responsible members of the community (Clark, 2012). Ruskin visualised his ideas through his art, for him art was about the subject not the artist. His representation of art supported the concept of humanism rather than the notion of immortalisation.

The humanism period was one of great intellectual movement and saw many developments in style. Meaning Renaissance art became more human like and realistic, and while some, such as Rank, believe this to be a way of the artists immortalising themselves it appears at the moment to be more to do with the change in times and artists. However, to fully understand Rank’s position of this I will need to look more into immortalisation and the many theories behind this concept.
Chapter 3. Immortalisation
[bookmark: _Toc501367462]While a large proportion of research supports the belief that humanism underpinned Renaissance art and encouraged the creation of masterpieces, there are those who argue that religious art was not part of some wider cultural movement or philosophical understanding, but a selfish desire by artist to ensure they are remembered- immortalised. Immortalisation is defined as the process in which something is everlasting and has been related to both literature and art (English Dictionary, 2016), as well as other disciples. The theorist at the forefront of this immortalisation theory was Otto Rank (1884-1939), whose work focused upon the human condition, and the idea that the search for immortality controlled the actions of individuals, that ultimately, they search for “immortality through creation, procreation, and identification” (Gallant, 2016). The desire for immortality therefore, was wholly responsible for cultural development (Menaker,1996). As previously mentioned, the concept of immortalisation is not specific to art, but exists within other disciplines such as literature, Oscar Wilde (1884-1888) believed that art work could not exist without immortalisation; “all art is immortal. For emotion for the sake of emotion is the aim of art, and emotion for the sake of action is the aim of life” (Wilde, 1884), as artwork was only capable of expressing itself and therefore, cannot be a separate entity.  

As a collaborator of Sigmund Freud, Rank’s work heavily influenced by the development of psychotherapy (Alic, n.d). While Freud continued to work in this field and became increasingly at the fore-front, Rank moved forward with Freud’s ideas developing theories such as the ‘active therapy’. The relationship broke down, and by 1926, Freud began attacking theories set out by Rank, Freudians described him as mentally unwell and was eventually removed from the Psychoanalytical association (Khamsi, 1996). Although ending somewhat badly, Ranks’ theories were underpinned by Freud’s theories and therefore, some credit must be attributed. Despite the initial focus of Rank being psychotherapy, there is an undeniable connection; Becker (1974: 178) argued that “historically art and psychosis have had such an intimate relationship, that the road to creativity passes to close to the madhouse and often detours or ends there. The artist and the madman are trapped by their own fabrications; they wallow in their own anality, in their protest that they really are something special in creation”. It is therefore, almost impossible to attempt to split these ideologies apart from one another. 


[bookmark: _Toc501367463]Rank


Rank’s 1989 book Art and Artists: Creative Urge and Personality Development  hypothesised that artists are not making art because it is enjoyable or as part of a religious enlightened journey, but rather so that they can gain immortality and can therefore, be remembered forever; “From whatever the artist achieves by his successful work is in actual fact immortality, a result from which we need only infer this intention in order to obtain an understanding of the individual will to art as a personal urge to immortality” (Rank, 1989:26). This belief of artists work being a personal attempt at immortalisation is reinforced by one of the most well-known artists of the Renaissance period, Leonardo De Vinci (n.d, cited in Burke, 2003:85) who commented that “Men of genius sometimes accomplish most when they work the least; for they are thinking of designs”, for their artwork is a subjective journey. 
Vasari (1923) commented that artist were very much solely focused upon the creation of the art work itself, and gave little care or consideration to other factors including other people or religion for that matter. 

Within art, Rank argues that immortalisation is instinctive (Gallant, 2016) and that the representation of oneself within art has been seen for thousands of years, tribes used tattoos for example, to reflect a collective significant and would be continued down the generations as a way to immortalised their family name or tribe (Gallant, 2016). This process has been described as an alternative manner of the representation of immortalisation, whereby imagery can be seen through “abstract, repetitive visual patterns of craft ornamentation… mosaic design” (Gallant, 2016), such designs can be seen in churches, especially naturalistic Renaissance paintings. Paintings, status and other art found within the church during the Renaissance,

The renaissance witnessed a move away from religion itself being the purpose of the art, to art itself becoming the religion. The naturalist renaissance art contained within its representation of religious figures as flesh and blood but was also an expression of the individualistic styles of the particular artist. The dark and middle ages had been a time when the belief system had been one of “collective immortality” (Gallant, 2016). The renaissance saw a move form group opinion – following the ideology of the time – to one of more individual expression which was itself represented in the work of the renaissance artists. It was this artistic achievement which Rank called “individual immortality of deliberate self-perpetuation” thus expressing the view that the desire for immortality was the driving force behind the art and renaissance rather than the force of humanism. (Rank, 1989)

The overwhelming impulse that drives the artist despite any intention to represent the subject simply is to take control of the process, of the creation of the art. Rank, in the same way that Freud does, drew a resemblance between the neurotic who goes within themselves to avoid difficulties and the artist who withdraws in order to dominate the creative process. Artists through this impulse are however wilful and productive and in doing so immortalise their creations and themselves.

Rank said that there were three types of people when it comes to independence, the three types are adapted, neurotic and productive. He describes the adaptive type as those people who obey todays ‘moral code’, and in layman’s turns he describes this type as the average person. He describes the neurotic type as those who have a stronger will than the average person. The final type, productive, is what Rank refers to as artists. That artists are the genius and creative type, that they accept themselves and in doing so create a new world, in creating themselves in their art they immortalise themselves. (Boeree, 1998)

Rank was far ahead of his time, argues Menaker (1982), and his thinking reflects the scientific ethos of our own time. She explains that Rank was a dialectic thinker, one who offered dualistic descriptions of psychological processes. 
[bookmark: _Toc501367464]Becker 


Inspired by Rank, theories of Becker (1974) in his book Avoiding Death built upon these psychological and theoretical theories relating them to the concept of immortalisation and death; 
art is the artist’s attempt to justify his heroism objectively, in the concrete creation. It is the testimonial to his absolute uniqueness and heroic transcendence. But the artist is still a creature and he can feel it more intensely than anyone else… he knows that the work is he, therefore “bad” ephemeral, potentially meaningless- unless justified from outside himself and outside itself (Becker, 1974: 178). 


Jung (cited in Becker, 1974:178) believed that regardless of the work at hand, including that of Michelangelo, “it still pales in some ways next to the transcending majesty”, this however, does not deter artists from attempting to immortalise themselves. “Artistic productivity, not only in the individual, but probably in the whole development of culture, begins with one’s own human body and ascends to the creation and artistic formation of a soul-endowed personality” (Rank, 1992: 355). By this Rank means that the first and foremost use of art is for the artist to feel enlightened and powerful, but not enlightened through faith but enlightenment through the completion of work. “The creative impulse has been channelled through art, the motivation for this is a desire for immortality. Art is, therefore, motivated by mistaking it as a means for salvation…The artist does not create, in the first place, for fame or immortality; his production is to be a means to achieve actual life, since it helps him to overcome fear” (Rank, 1992:408-409). It is an impulse to create art, it is the artists’ desire for immortality and to therefore, their salvation. The creation of this art in many ways is everlasting, therefore, so is their life, as death is something that everyone is scared of and that they wanted to have something that would outlive them and be remembered for years to come.
[bookmark: _Toc501366606][bookmark: _Toc501367465]Conclusion

I believe that there is no black and white answer as to whether artists were (and still are) creating art to be immortalised and forever be remembered or as to whether the art they make is simply just to create art. 

Theories around Renaissance art within the church do not exclusively fit into the two main theories discussed, as some walk the lines of both immortalisation and humanism, and it is therefore hard to determine the true reason that art changed and developed from the Renaissance period. I believe more research into this field needs to be done as there was not a vast amount of research to look at, and the research found was often far more complex than first realised. For example, Rank’s theories around immortalisation were hard to understand at first due to the complexity of his writings. 

The artists of the renaissance still produced pieces of art that depicted religious and divine figures but in a more human looking form, there were far more dimensional and full of depth, through this process it is arguable that artists were all subconsciously seeking to be remembered and thus immortalised through their art.

Ultimately, I believe that all of the Renaissance artists had some desire to want to be remembered through their art and thus immortalised even though this went alongside the move towards art being more human looking.
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Figure 1. Michelangelo di Lodovico Buonarroti Simoni ‘David’ 1501 – 1504. Available at: http://www.accademia.org/explore-museum/artworks/michelangelos-david/
Figure 2. Giovanni Bellini ‘The Transfiguration of Christ’ 1454 – 1460. Available at: https://www.artbible.info/art/large/21.html 
Figure 3. Michelangelo di Lodovico Buonarroti Simoni ‘Sistine Chapel’ 1508 – 1512. Available at: http://www.italianrenaissance.org/a-closer-look-michelangelos-painting-of-the-sistine-chapel-ceiling/
Figure 4. Michelangelo di Lodovico Buonarroti Simoni ‘Madonna and child’ 1501 -1504. Available at: https://www.artbible.info/art/large/592.html
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