HPEN 4005 READING & WRITING DRAMA 

Weeks 7-8: Compelling characters to act in a dynamic way
WRITING PRACTICE (for the next TWO SESSIONS):
Remember Bettelheim’s analysis of the fairy tale as a powerful metaphor for familial conflict and its resolution – he does NOT see it as a ‘simple’ entertaining story.

CREATIVE ASSIGNMENT
Start work on a new piece for one or more voices based on a fairytale –read either Bettelheim or Tatar before starting on this; watch the clips from 2014 performance of The Skriker and Pan’s Labyrinth	
 
WORKSHOP 
either
 (i)	Develop a piece/ an earlier piece by incorporating new uncanny/ 	fantasy or faerie tale elements – or heightening or distorting its existing	contrasts for effect (eg youth/age; beauty/ugliness; freedom/enclosure; 	life/death)
or
(ii) choose another fairy story or a classical/teutonic/celtic/other myth as the foundation of  a short and disturbing play sketch, drawing out its uncanny qualities. 

1. You may focus on either the bizarre elements within the play for a surreal outcome (Churchill), 
2. you may choose to bring out the psychological readings of the story (Churchill/Miller) 
3. you may wish to see the story as a social parable (Miller).


For week 8: Opening and Closing; dramatic structure
[bookmark: _GoBack]READING TEXT
Compare the structures of The Crucible and The Skriker (sketch as graph below). 
· To what extent do these differing structures affect the impact that the respective plays achieve?
· Consider the ways in which the characters relate to the wider conflicts of the play –is there an exterior force or another character which is provoking the conflict or are they responding to internal (psychological) conflict?
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