
This project is a detailed textual investigation that will be carried out on Virgil’s Aeneid and Homer’s Iliad. This investigation will be focusing on a theme, which is whether Virgil intentionally exploited the Iliad for the Aeneid. This is very likely to be true, and the investigation will be focusing on a specific scene to account for this. The investigation’s focus will be predominately fixed on Book 12 of the Aeneid, where Aeneas and Turnus hold their final conflict with each other. In the Iliad the focus will be fixated on Book 22, where Achilles and Hector battle to the death. There will be study elsewhere within these two epics but not in the Odyssey as the investigation is focusing on the conflicts of the texts and within the two poems. This is because within these scenes there is rich evidence to show the exploitation of the Iliad. For this there will be two key sections to look at. Firstly how Virgil has mapped Aeneas onto Homer’s Achilles and secondly how Virgil has mapped Turnus onto Hector. The mapping of each character through their respective scenes opens up a plethora of examples which show us how Virgil exploited the Iliad. However, there are occasions where there will be work that is exploited and adapted, in effect paraphrasing. The argument regarding these scenes will be that Virgil saw it advantageous to base his work closely to that of his former predecessor. This is because Virgil could create his own epic poem as a follow through, linking himself to the Homeric legacy. 

The first half of this textual investigation will look at how Aeneas has been mapped onto Achilles by Virgil. Tarrant (2012) reinforcing this textual investigation, states how Virgil exploited the Iliad’s pivotal scene in Book 22, through Aeneas and Turnus.[footnoteRef:1] Kirk (1976) also shows support for this idea when looking at the exploitation of the Iliad. Technically to the modern 20th-21st Century reader, these arguments are plainly visible.[footnoteRef:2] This is because any reader, especially the contemporary Roman reader, with a vague understanding of the poems can date Homer as the pinnacle of Epic poetry and therefor why the poem Virgil wrote was to mimic Homer and carry on after the fall of Troy. This way Virgil could use this association of Homer to boost his own reputation as the foundation and inspiration for the Aeneid would allow Virgil’s own work to be associated with the original marital epic. Another explanation as to why there are grounds to argue that Virgil exploited Homer is because he also used Hesiod for his Georgics Book 1 according to Ross (2007).[footnoteRef:3] There is also evidence of Virgil using Theocritus as a key model for the Eclogues.[footnoteRef:4] This therefore shows that Virgil was fond of referring back to former poets for his works or inspirations, allowing his career to rise and also elaborates why there is strong grounds that he exploited Homer’s Iliad.[footnoteRef:5] [1:  Tarrant 2013: 6]  [2:  Kirk 1976: 85]  [3:  Ross 2007: 136]  [4:  Ross 2007: 127]  [5:  MacKay 1957: 11] 


The base of Aeneas’ motivation is to fight Turnus for the founding of the Roman race. This is true, however there is a more personal reason for the duel. Likewise for Achilles in Book 22 of the Iliad, Aeneas is seeking out vengeance for the death of Pallas in Aeneid 10.[footnoteRef:6] The reason Virgil is exploiting this theme of passion is inspired by Achilles’ wrath, showing  exploitation of Homer’s Achillean streak.[footnoteRef:7] The Iliad is centred around this demi-god figure of Achilles who is consumed by passion.[footnoteRef:8] This is a characteristic trait that is seen through the Aeneid through Aeneas, which is arguably the imbalance of Aeneas’ character, as he battles ‘simplistic’ Homeric ideals of Achilles and ‘complex’ Roman ideals symbolic to Augustus.[footnoteRef:9] For just as Williams states, Virgil was creating a character that would be symbolic to his audience.[footnoteRef:10] Alongside this, according to MacKay, the Achilles that Aeneas is mapped onto is a revised version, as the character of Achilles reaches his own natural end within the Iliad, meaning that Virgil would have had to create a ‘new Achilles’.[footnoteRef:11] However, the evidence ties the Achilles in question with the Iliad and not some individual take from Virgil at recreating Achilles. So when looking at the duel, we see how there is a mapping of character through the use of emotions.  [6:  Aen. 10. 480-500]  [7:  Fenno 2008: 146-148]  [8:  Il. 22. 306-383]  [9:  Jenkyns 1996 : 9 & 20; Williams 1973: 29 The reason this supports the argument of a simplistic Homeric Hero, is down to the passage to which Jenkyns refers to between Achilles and his father. As the scene portrays a simplistic way of life and how to perceive the world as a heroic figure. Not only that but Achilles’ entire base is Passion (Furor) and Anger (Ira) which are self-driven and ‘simplistic’. Hence why dedication to the gods and duty (Peitas) is seen as more complex because the individual requires a more self-sacrificing mindset.]  [10:  Williams 1973: 28]  [11:  MacKay 1957: 14] 


It appears that Virgil has adapted the work of Homer when we look further into the character of Aeneas. For within Aeneid 12 we see that there is an imbalance within Aeneas’ internal character.[footnoteRef:12] Virgil is trying to create a leader who can embody the ideal Roman citizen, naturally this is in reference to Augustus.[footnoteRef:13] This is because Aeneas is a Pious character, meaning these are the traits which are symbolically embodied through Augustus’ reign.[footnoteRef:14] So when we see Aeneas hesitate at killing Turnus this is the Augustan or Virgillian mindset, yet it does not last in the end.[footnoteRef:15] To mirror Homer’s Achilles, rage takes over Aeneas as he is the second Achilles and Aeneas’ second, more Homeric mindset, dictates his actions, portraying Aeneas as reckless and irrational when under pressure.[footnoteRef:16] The bursts of rage are not subjective to only the duel within Book 12, we see them in Books 2, 6 and 10.[footnoteRef:17] However when we focus on the duel with Turnus it is shown at the very start and the very end. For just as Achilles was empowered through anger and rage we see that Aeneas is just as charged for the conflict. Both men dominate the ‘atmosphere’ in their anger, symbolic of their stature.[footnoteRef:18] Homeric heroes could influence the entire atmosphere of a battle, as Achilles would with his ‘battle cry’.[footnoteRef:19] There are varied arguments as to the personality of Aeneas. Some scholars view the Aeneas from books 1-6 as being the Homeric Aeneas, and then 6-12 Aeneas transforms into this Roman ideal.[footnoteRef:20] Yet this is not supported the final scene. There is no doubt that Virgil exploited the Iliad for Achilles, however Homer’s poetry was not politically fuelled.[footnoteRef:21] The rage of Aeneas which kills Turnus is rather symbolic of the Augustan era.[footnoteRef:22] For the peace which Augustus created was through proscriptions and war, and when some could have lived they died.[footnoteRef:23]  [12:  Fuhrer 1989: 64]  [13:  Aen. 6. 790;  Jenkyns 1996 : 20]  [14:  Aen. 12. 170-200; Gransden 1984: 126; Aeneas is symbolic to Augustus who restored many of the old temples and a devout Roman.]  [15:  Aen. 12. 950]  [16:  Aen. 6. 80-90]  [17:  Aen. 2.560-600; Aen. 6.290; Aen. 10.510-600; Knight 1932: 65; Aeneas’ rage and anger which portray Aeneas like Achilles. Achilles is ruled by passion (Furor) which translates into anger and rage and it spurs his emotions. Within Aeneas we see this as  an atypical trait of the typically calm and pious Aeneas. For when we look at the range of scenes where the passion of Aeneas is overriding his normal rationality it presents to the reader this blind rage which links to the wrath of Achilles and the views of being too emotive in the Augustan society. These scenes are from the Fall of Troy, to the underworld to a battle with the Latins. This shows that the mapping onto Achilles was not solely for this one scene but is shown throughout the poem.]  [18:  Il. 22. 70-150; Aen. 12. 690-710; Nortwick 1980: 308 ]  [19:  Il. 20. 470-503]  [20:  Fuhrer 1989: 63-65]  [21:  Galinsky  2005: 340 & 344-345; Conte 1986: 142-144]  [22:  Putnam 1998: 203; West 1974: 24]  [23:  Shotter 1991: 49] 


The Iliad is the story of the inevitable fall of Troy after a 10 year long siege and war. However, we never see any sacking of a city, or siege equipment, simply battles. Virgil adopts this, and plays it to his own strengths. In Aeneid 12 the role is reversed, the other indicator Aeneas was mapped onto Achilles. For we witness Aeneas, with divine inspiration, lead a siege on Latinus’ City. After all, the Trojans are foreign invaders following destiny, creating verbal echoes. This development of recreating Troy in Italy displays Aeneas’ desire to reach his end goal, by donning the role of ‘invader’ similar to those who had previously taken all from him.[footnoteRef:24] Inflicting the chaos and grief he himself underwent at the fall of Troy.[footnoteRef:25] When we look back in the Aeneid we see a defeated and vulnerable Aeneas who openly shows what we would now understand as ‘PTSD’ from the Trojan war.[footnoteRef:26] [footnoteRef:27]  [24:  Gransden 1990: 35; Schork 1986: 264]  [25:  Aen. 2. ; Knight 1932: 63; Within the second book we undergo Aeneas’ account of Troy falling. Within this account there is a recollection of the chaos and bloodshed. The reflection of all those who were not warriors being slain like sheep and family members being lost.]  [26:  Aen. 2. 10-20; ]  [27:  Tarrant: 2013: 7; This replay of Troy represents Proto-civil war. It symbolises the civil war that Augustus had to undergo to achieve peace in his own time by waging war against Antony and Cleopatra. Which is potentially a subtle mockery of the Augustan reign when looking at Peace (Pax) for Aeneas to rule has to kill future ‘Romans’. ] 


When looking outside of the duel, there are many similarities that can be seen between Achilles and Aeneas. Yet there is a large part of the piece which should be apparent to any individual who has read the poems, namely the Armour of Achilles and the Shield of Aeneas.[footnoteRef:28] Virgil could not have written this piece without intentionally trying to associate Aeneas with Achilles, for the armour of Achilles is a symbolic moment within the poems as both sets are equipped with detailed art which reflects the events relative to the reader of each time.[footnoteRef:29] Not only is the armour given symbolic, but the whole scene is almost identical, similar to other sections with Aeneas which cross over from Achilles’ own events.[footnoteRef:30]  [28:  Il. 18. 435-617; Aen. 8. 626-728. ]  [29:  Conte 1986: 154; Ross 2007: 114]  [30:  Putnam 1998: 181] 


When we look at the duel in its abstract form we can notice similarities from Homer, in particular when looking at the similes being used by both poets to describe Achilles and Aeneas. Homer describes Achilles as ‘a hawk’ and Virgil adopts this style by calling Aeneas a ‘hunting dog’.[footnoteRef:31]  The use of animals is symbolic, for both men are being allocated the role of predator, indicating a natural order of how the events should turn out, especially as Homer made it so that any hero would deal either serious or mortal damage to another in conflict.[footnoteRef:32] This means that in these scenes the prey is inevitably to be caught, as both Achilles and Aeneas are portrayed as apex predators. Not only that, but the depiction of these noble men fighting as animals is a very naturalistic view. In the Aeneid, Virgil uses innovative language to improve the image Homer was trying to portray. Not only does Virgil improve the scene, he creates a vivid description, with slightly more depth compared to that of Homer.[footnoteRef:33] While Homer had less in regards to literary techniques, Virgil may well have adopted the symbolism behind the similes we see in the two conflicts. The use of a  bird of prey is representative of two images. The first is the gods, an example is when Thetis goes to deliver Achilles armour to him.[footnoteRef:34] The second representation is the image of a leading warrior, in which we see Achilles be in Book 22, as he leads the charge against Hector.  Furthermore, portraying the characters as animals could be potentially reflecting the natural will of the gods. This is where Virgil has taken some more initiative potentially, for the animal of Achilles is at heart wild. Aeneas’ animal is tamed and managed by an owner, symbolically this reflects the fate of Aeneas and the will of the gods.[footnoteRef:35] The individualism that Aeneas’ character in this instance is given seems to be Virgil’s own work.  [31:  Il. 22.151-189; Aen. 12.740-770 ]  [32:  Griffin 1980: 48]  [33:  Scott 1974: 29]  [34:  Scott 1974: 77-78; Il. 18.590-617]  [35:  McDonald 1972: 45] 

Furthermore as a token to Aeneas’ persona a dog is, at least in this day and age, perceived as a loyal companion, which goes back to the argument that Aeneas is a servant to the gods.[footnoteRef:36] Then it could also be an association to the wolf who mothered Romulus and Remus, as contemporary audiences know of the heritage that lies between the wolf and dog.  [36:  Gransden 1990: 35; MacKay 1957: 15] 


Virgil has unquestionably mapped Aeneas onto Achilles from Homer’s Iliad, it can be shown for the following reasons. firstly the Roman destiny is indeed unique, however, Achilles sealed his fate going to fight Hector, paring them through fate still. Secondly the mentality between the two men is the same, they fight for an end goal and vengeance. Thirdly even though Aeneas is trying to be the figurehead of societal ideals he is still fighting the internal rage which is derived from Achilles. Fourthly the recreation of Troy promotes the Proto-Civil war of Augustus and how violent Aeneas can be. Fifthly Both men are also linked externally of the two Books by their divine armour, dedicated to them both by their divine mothers. Finally the two men are paired in the scenes of the duel as the man who will catch the prey and seal his own fate.

The second section of this textual investigation is looking at the character mapping of Turnus onto Hector. The Books in question show that Virgil has exploited the Hector from Book 22 for his own Turnus of Book 12, Tarrant argues.[footnoteRef:37] This is made clear from the beginning of the second half of the epic when we see Turnus introduced. He has the basic outline and mirrors events and actions of Hector from the Iliad, throughout the second half. Turnus is Hector but in Virgil’s more unique stylisation. However, when focusing on the scenes in question and how the Aeneid’s look next to the Iliad’s there is a very strong case of manipulating as the character we are looking at is a warrior and a symbol of his own respective people as royalty and the future ruler of them, who would potentially lead them into future glory and the events that lead to their deaths and create sympathy for them. [37:  Tarrant 2013: 6] 


Following on from the point that Turnus is the greatest warrior of his people, like Hector we can see that this is true in Books 10 and 12 of the Aeneid.[footnoteRef:38] Through these scenes Virgil is able to bring to life the viable threat Turnus is to the Trojan people and their goal. This moreover creates a concern for Aeneas, unaware of the fates as he is told there would be a second Achilles, which would link to Turnus in the case of the warrior. But that has been argued and is taken from the perspective of the poems world. Homer in his work gives insight into characters throughout the Iliad for their deeds and reputation, Virgil nonetheless adopts this for when looking at those killed by Turnus it creates a sense of genuineness to the scene, and honours the dead. Something Homer and Virgil both write accordingly to show, as  this creates a more convincing and intimate addition to the external characters.[footnoteRef:39] [38:  This is apparent to the reader through Turnus’ combat ability in these books.]  [39:  Aen. 10.470-510; Aen. 12. 340-380; Il. 16.558-597] 

Then in the context of the final book of the Aeneid  we see the comment of Turnus being the final hope for the Latins, this is a direct reference to Hector being the defence of Troy.[footnoteRef:40] This is important as it promotes a stark scenario for the Latin Prince. Turnus knows that he is the defender of his homeland, but unlike Troy Queen Amanta threatens suicide, not uncommon in the Aeneid, but the stakes are higher.[footnoteRef:41] Virgil may have done this in reference to the play Andromache  written by Euripides which shows stoic and strong women, after being conquered by the Greeks, yet the Latins are willing to cower.[footnoteRef:42]  [40:  Aen. 12. 60-70; Il. 22. 70-80]  [41: Aen. 2.660-700 ; Aen. 12.60 ; Putnam 1998: 148; Women within the epic are typically represented in some unstable manner, no matter how strong the character is there will be a ‘frenzy’ which will take over the women, ultimately stripping her of the power and symbolism she holds. But this is not important in the long term for the founding of Rome is the story and Dido and Amanta are simply temporary figures, but may elude to the suicide of Cleopatra.]  [42:  Eur. Andromache; This could reference the deaths of Mark Anthony and Cleopatra, saying that ‘true Romans’ do not hide through suicide, But it cannot be confirmed. ] 


The work of Virgil is symbolic to epic poems, Virgil’s epic is to lead the future, and this is why Aeneas is so different from his counterparts. It is also why Turnus is a Homeric hero, for the death of Turnus is representative to the metaphorical death of Homer’s time in epic poetry.[footnoteRef:43] This is how Virgil directly links Turnus to Hector, as both men are men of the same heroic code.[footnoteRef:44] They are the defenders of their homeland and are the warriors who chase after Kleos.[footnoteRef:45] For without the chase for fame and glory to echo across the world there would be no thrill and need to be so invested or reach such honed skills in warfare.[footnoteRef:46] It is why the Homeric code is ‘simplistic’ for the end goals are simply everlasting fame and materialistic desires, to mark their glory.[footnoteRef:47] Both men kill a man that is closely linked to their rival, both men claim their armour and baldric.[footnoteRef:48] [43:  Williams 1973: 56]  [44:  Betcher, 2018; Il. 6.435-473; Aen. 12.890-910]  [45:  Williams 1973: 57; Jenkyns 1996: 16-17]  [46:  Aen. 12.690;]  [47:  Clarke 2004: 78-79]  [48:  Aen. 10. ; Willcock 1976: 194] 

Hector was the main rival to Achilles and Turnus to Aeneas as both men are the final test of the main characters skill and attributes. Without them the whole epic lacks an epic conclusion and any real significance.[footnoteRef:49] Both Turnus and Hector believe they can make a difference in the war and both men die trying.[footnoteRef:50] While there was a success in the characters and they followed true to the Homeric hero’s code, they also failed to adhere to it. As stated Hector and Turnus are the armour of their nation, albeit Turnus’ responsibility is more prominent near the end of his time at the final book but nonetheless they have a sole duty, defend.[footnoteRef:51] Yet both great warriors fail to complete this task.[footnoteRef:52] It is a task that dictates a nation and is only achieved if they repel and exterminate their opponents or live. Yet they both fail, they die and with it their nations are taken. They are both great figures in their epics, but they are both ultimately failures. All because of their desire for materialistic glory, Virgil clearly exploited the work of Homer with the armour of Patroklos and for the Baldric, of Pallas for all its glory and symbolism to Turnus was the same reason he was defeated. Virgil made the materialistic mark of glory a form of Hubris just like Homer.[footnoteRef:53] [49:  Putnam 1998: 195]  [50:  Il. 22.345-383 ; Aen. 12.940-950]  [51:  MacKay 1957: 12; West 1974: 22; Il. 5.466-504]  [52:  Clarke 2004: 86]  [53:  Putnam 1998: 192-193] 


When we look at the wider picture of the two Books we see that the interaction of the gods has a large influence in the events which bring together the eventual conflict.[footnoteRef:54] Although both Hector and Turnus are these great warriors, symbolic to their people yet the gods do not hold them in the same stand.[footnoteRef:55] This is because of the gods have to follow the Fates, even Zeus was saddened to witness the death of Hector.[footnoteRef:56] Then again with Jupiter, he told Juno that she had to let go of Turnus for the Fates commanded it.[footnoteRef:57] The key difference between Hector and Turnus inevitably is how the gods eventually lure them to their fate through interaction. Homer allows Hector to be tricked, and lured to battle through falsehoods and trickery, but Turnus is the opposite.[footnoteRef:58] Turnus’ sister tries to incite war and break the duel off, in the vain hope she can prolong his life.[footnoteRef:59] This ultimately leaves Turnus to accept his own fate, for while Aeneas repeats the second Troy, Turnus understands that he alone can end this conflict.[footnoteRef:60] So although both figures have a more unique interaction with the gods in their final stands, both men have the same theme, abandonment by the gods.[footnoteRef:61] This therefore shows that Virgil did exploit a theme from Homer’s work but did not take the direct running of events for his own character.[footnoteRef:62] [54:  Kearns: 2004: 59; Anderson 1990: 239]  [55:  Aen. 12. 790-840; Il. 22.190-229]  [56:  Il. 22.151-189; Schein 1984: 60]  [57:  Putnam 1966: 163; Aen. 1.250-290; Aen. 12.800-810]  [58:  Il. 22.190-267]  [59:  Aen. 12.670-690]  [60:  Putnam 1966: 151]  [61:  Calrke 2004: 90; Griffin 1983: 87]  [62:  West 1974: 21-22] 


Further evidence that shows Virgil adopting Homer’s Hector in his work is the role in which Turnus plays in the duel. The similes used by Virgil show the reader that there is a recreational scene of the Iliad under a different guise, as Turnus’ imagery of a stag being chased is much like the dove and the hawk in Book 22 of the Iliad. This shows that Virgil mimicked the work of Homer as the role is a native warrior put into the passive position of prey. Conversely Virgil had also made Turnus equal to a Bull similar just like Aeneas, trying to infer that this clash was the moment they were for the last time equal, for just after Turnus turns into a stag fleeing.[footnoteRef:63] For the alignment of the stag, is shown as a passive and submissive animal in Homeric poetry and is reflected again through Virgil’s Aeneid.[footnoteRef:64] The description of a deer allows the reader to think back to Book 1 of the Aeneid, where Aeneas went hunting for deer and managed to kill them with ease to feed his people, and this repetition in Book 12 is exactly the same.[footnoteRef:65] There is more evidence to show that Virgil has simply copied Homer for his own epic when we look at the Lion and the Horse. Firstly the Lion, the Lion is a powerful animal and known to all as a fighting animal, Turnus is referenced as a Lion in battle too, creating the symbolic link to the great warrior, for Homer and Virgil would have both known of Lions in their time.[footnoteRef:66] But this proud and symbolic Lion simile does not stand with Turnus or even Hector in the final battle, for both flee and do not hold their ground.[footnoteRef:67]  [63:  Svensson 2011: 442-443]  [64:  Scott 1974: 71-72]  [65:  Aen. 1. 180-220]  [66:  Scott 1974: 58; Aen. 12.0-10 ; Il. 15. 236-310]  [67:  Scott 1974: 59] 

Then there is the association with the horses. This association is a direct link to Hector for his Helm was made of horse hair and is symbolic adjective to accompany Hector in the epic. When looking at the Helm of Turnus there is a depiction of balance in the detail of the Chimera’s fire and the river, showing the reader that Turnus is balanced, similarly to Hector.[footnoteRef:68] There is not the same adjective for Turnus however the association of the horse used by Virgil in Book 11 and 12 Marianne McDonald argues that this too is Virgil subliminally recreating a Homeric connection.[footnoteRef:69] She also states how Turnus is described as  Mars on his war chariot, bringing in the use of horses.[footnoteRef:70] These associations across the book reinforces the claim that Virgil has exploited the Iliad for his own epic when pairing Turnus to Hector especially for the scenes in question and throughout the epic itself. [68:  Aen. 7.780-810]  [69:  McDonald 1972: 44]  [70:  McDonald 1972: 45] 


The Verdict that Virgil was mapping Turns onto Hector is intentionally done when looking at these scenes. Firstly Turnus is promoted as the symbol of the Latins and their defender, like Hector he is the pillar of his nation. Secondly the two men are both equipped with the mindsets of the Homeric code, seeking glory and fame and facing dangerous odds for the ultimate reward, this is also what binds them in death, for killing the protagonists protégé. Thirdly, both men are loved but also abandoned by the gods, Hector by Apollo and Turnus by Juno; leaving both men to be killed for their opponents own fate to be achieved. finally Turnus is in the same scenario as Hector, he is the prey and being chased by his fated opponent.

Overall the conclusion for this textual investigation can show the following. Virgil without a doubt compares his conflict between Aeneas and Turnus to that of Achilles and Hector. The key examples. The roles of both Aeneas and Turnus within Books 12 and 22 are identical. Virgil has mapped the psychology and the motivations of the protagonist form Homer’s epic onto his own creating the new second Achilles, for when we look at the picture Virgil has been projecting the Roman heroism onto Aeneas but nonetheless the character rebounds between the two styles. When looking at Turnus and Hector the argument can be made that Turnus is not actually mapped onto Hector in the whole poem, but nonetheless the final scene shows that he is Hector. This is supported through the way Virgil has developed the origin and position of Turnus in his general placement and then within the events of the final duel. Through these key examples we have seen that Virgil has exploited the Iliad for his final conflict, making his own characters in effect a rehash of past work and create an extravaganza in Roman poetry that would be remembered in history. 
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