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The Professional Media and the Heritage Sector

In this session we’ll explore aspects of the relationship between the Professional Media Sector and the Heritage Sector in conversation with producer, Catrin M S Davies[footnoteRef:1], whose documentary work spans some four decades in the professional media sector here in Wales. Catrin has produced mainly for public service television and radio as well as in commercial commissions and community or heritage sector projects. Her experience draws on working with archives, libraries, collections and heritage sites in Wales and internationally, both as research resources in programme preparation and planning as well as for filmed material and locations in the programmes themselves. During the course of the conversation, we’ll use some examples of Catrin’s work focussing on Wales, Argentina, Canada, Spain, India and the United States. [1:  https://uk.linkedin.com/in/catrin-m-s-davies-1a604418
] 


Background – See end of document for Questions 

Career Synopsis
1993 – 2003 : Creu Cof; Producer/Director of TV programmes and Community Media projects
1997 – 2003 : Producer/Director daily magazine programmes
2003 – present Producer/Director of factual programmes and documentaries for S4C, BBC Radio Wales and BBC Radio Cymru.

Television Documentaries and factual programming include: 

Ffilmiau Ddoe [films of Yesteryear] – TV series to celebrate amateur film from the National Screen and Sound Archive of Wales, at National Library of Wales. Available at https://www.bbc.co.uk/programmes/p08q2y3x after 02/05/2023 and can be viewed with subtitles in English.
Waliau'n Siarad – [If Walls Could Talk] – a history of Wales through six buildings. 
· The Royal Welsh Warehouse, Newtown, the first shopping catalogue store
· Redhouse Cymru – Merthyr town hall, former prison and night club
· Strade Castle, Llanelli, stately home
· Y Dolydd Workhouse, Llanfyllin
· Coleg Harlech, the socialist millionaire’s bastion of Worker Education for a century.
· Mynachlog Fawr farmhouse in Strata Florida, Ceredigion.
https://www.bbc.co.uk/programmes/p07z4wt0/episodes/guide
Dylan ar Daith – Journalist and historian, Dylan Iorwerth, follows the journeys of Welsh individuals over the centuries across globe. 
Series 1 : from Bow Street to Bolivia (Ifor Rees, diplomat, photographer, mountaineer, writer); from Barmouth to Tennessee (John  Griffith, correspondent, radical in 1865 USA) from Anglesey to Assam (Helen Rowlands, missionary, teacher, lecturer, linguist, Indian citizen), from Primrose Hill to Hawai’i (David Samwell, medic on Captain Cook’s final voyage); from Hirwaun to Iowa (Margaret Roberts and the Welsh in the US); from London to the Rockies (Dafydd ap Tomos, geographer and mapper of the Columbia river and North America).
Series 2: 
Cymry Rhyfel Cartre Sbaen – The Welsh in the Spanish Civil War https://vimeo.com/189834056 

Lleisiau 1902 – the voices of 1902. TV programme following the migration of more than 200 people of Welsh origin from Chubut in Patagonia to Saskatchewan in Canada https://www.dailypost.co.uk/whats-on/film-tv/forgotten-story-welsh-migration-patagonia-10635652

Radio Documentaries for BBC and factual entertainment include: 

Telling Tales
Stories from the Stacks
Welsh Traditional Music
The Big Fish Off
Oli and Brent Eat for Free
Mountain Rescue
Snowdonia National Park


1. As a documentary maker, for audiovisual or television as well as for audio only, or radio, I’m sure that you are a heavy user of the heritage sector, in particular of archives. Can you tell us a little about the relationship between a media producer and archives, libraries, museums, in particular as places where you find your research material and perhaps your ideas for programmes? And to what extent does this experience vary from place to place and from country to country?

2. Unlike a researcher who is perhaps writing a book or an article, your work involves showing or demonstrating your evidence in a way that requires permission from rights’ holders, especially for broadcasting purposes. How do rights affect production and output in the media sector? To what extent do issues around rights guide your creative decisions? If you can’t clear a clip, for example, how does that affect the kind of programme that you can make? How important is showing the evidence directly on screen? How does the balance, perhaps, between narration and evidence, impact on the programme, on what the commissioner think the audience wants to experience? 

3. Some archives are located in industrial estates, in non-descript buildings, whilst others are housed in visually charming and spectacular surroundings. You’ve also made programmes where the starting point or the focal point to tell the story is a particular building (Waliau’n Siarad). What makes a good visual setting to present history on television? How can Heritage sector organizations work with media companies to get the best on screen experience for viewers? 

4. You’ve filmed a substantial amount of programmes internationally, across the world in places like India, South America, Madagascar, Hawai’I, Canada and the United States. What are the main or the memorable experiences that you have had both researching and filming in these areas?

5. Again, drawing on your work in different countries, and in different language communities, what kind of consideration do you give, as a producer, to the presence of language and cultural practices – both in the archives, and also in the communities where you are filming? And how do you communicate your work using subtitles, voice overs, dubbing and any multi-language versions of your programmes and output?

6. What opportunities are there for ideas to be pitched between the media and heritage sector? How in your view can the sectors work collaboratively on outputs? Does the availability of online platforms and social media make such projects more possible nowadays? How do you see the sectors working together in the next few years? 

