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Ways of Perceiving 
[bookmark: _Int_6344L1rW]Entitled ‘Echoes of Earth’ I intend for my exhibition to focus solely on textile and material sustainability. In a time of global acceleration of an acute environmental crisis, the fashion and textiles industry finds itself at an intersection of spectacle and sustainability, particularly with brands such as Shein, and Temu at the height of confrontation for their contribution to waste. ‘Echoes of Earth’ will be a display of historical, original processes in conjunction with today's trends to highlight a more considerable way we could be creating garments. The exhibition will be centred by a runway of garments all sustainably produced. Drawing on Ian Buchannan’s theory of deconstruction, of the “displacement of the very system in which the hierarchy operates” I. Buchannan (2018)  and Augé's articulation of the paradoxes of supermodernity through overabundance and spacial excess “Supermodernity produces non-places, meaning spaces which are not themselves anthropological places and which... do not integrate the earlier places.” M. Augé (1995) Particularly found with fast fashion brands divorcing themselves through history with a significant lack of textural process. I intend to investigate the significance of cultural and political signs within clothing while also deconstructing the physicality of the garments.
[bookmark: _Int_Pg2k4Dls][bookmark: _Int_NDxKomxm]Placed in the contemplative environment of a cathedral, the exhibition emphasises the profound reference between religious reference and environmental connection, “earth and land would be understood as sacred” Miller, J., Yu, S,D., Veer, D,V,P. (2014) With cathedrals being adorned in ancient historical artwork and spiritual significance, it makes for the perfect venue; serving as a formidable metaphor for the sanctity of the natural Earth. In place of historical, religious artwork, the ceilings will be embellished with artwork reinterpreted with natural patterns, evoking the aesthetic of traditional religious values in conjunction with the conservation of the planet- featuring motifs such as tree rings, leaf venation, Fibonacci spirals, bark textures etc. Just as Certeau emphasises, “The opacity of the ordinary. It is all the more efficacious and insistent as it is less visible.”  subtly reframing the cathedral as a planetary devotion. This purposeful choice in the surrounding environment’s artwork reinforces the embedded inherent spirituality to the wellbeing of our planet.
Fig 1 & 2
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Referencing Barthes’ view of fashion as a system of signs in lieu of merely aesthetics, the exhibition asks: What does it mean to wear a garment that communicates process, not polish? With language and fabric converging: slogans stitched into reclaimed textiles, handwritten labels, and manifestos hidden in care tags, the garment becomes deconstructed as an informant, to display another meaning “Fashion is not about the clothing itself, but about the way it is written.” Barthes. R (1967) with the written aspects of garments reinforcing this theory. A prominent artist with both sustainability and political advocacy at the focal point of the brand is Vivian Westwood, her high fashion pieces would be a significant piece to my exhibition, as her work demonstrates both a need for change in textile process, while confronting the societal norms for clothing and high fashion garments. Conforming to Barthes’ theory “The ‘written’ garment... is a translation of a vestimentary image into language.” Barthes. R (1967) these pieces do not just signify fashion and trend, but as language to send a signal. These tensions heavily amplified by the cathedral, being a place where permanence meets decay, where tradition is simultaneously preserved and questioned. Confirmed by Barthes, “The garment is no longer just a cover for the body, but a sign of a whole cultural order.” Barthes. R (1967) enabling the garment to become a symbol of a larger ecological and political systems.
Figs. 2,3 & 4
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[bookmark: _Int_NYiwdMmz][bookmark: _Int_0t9wt7qq]A further valid point to be made is to draw upon Jean Baudrillard’s notion of the simulacrum which “is never what hides the truth—it is truth that hides the fact that there is none.” Baudrillard. J (1981) The argument of a true sustainable future is vital. It is insufficient to simply appear sustainable, especially in an age where greenwashing is aestheticized, confirmed by Kate Fletcher “Slow fashion is not a new trend that will last one season. It is a sustainable fashion movement that is gaining momentum.” Fletcher. K (2010) The understanding that some garments may lean into this ambiguity with faux fur or clearly upcycled silhouettes can be effective, the process behind the garment is the vitality, not the performance. A designer that focuses on the actuality of sustainability is Stella McCartney. Her work exemplifies a shift in fashion where sustainability is not a compromise but a necessary creative foundation. Not only does she design high fashion garments but collaborates with sciences to help further reduce harmful waste. Examples including Mylo- a leather alternative acquired from mycelium (the root of a mushroom) and Econyl- regenerated nylon made from ocean and landfill waste. Her approach to design resonates with Kate Fletcher’s notion of slow fashion which “is about designing, producing, consuming, and living better. It is not time-based but quality-based.” Fletcher. K (2010) with her garments being made with longevity, locality, and ecological balance, she is actively challenging the trend of fast fashion. 
Figs. 5 & 6
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[bookmark: _Int_KR5JIaS8]Fashion, often dismissed as superficial and performative, is recontextualised in the sense of postmodernity, an area of shifting signs, styles, and simulations. Drawing on the rejection of grand narratives "The narrative function is losing its functors, its great heroes, its great dangers, its great voyages, its great goal." Lyotard J.F (1979) the exhibition rejects the singular storyline of sustainable fashion, replaced with the embrace of heterogeneity: recycled garments using ancestral textiles processes – resulting in couture pieces created from commercial waste. One designer that has traditional artisanry at the heart of her work is Ritu Kumar. Her approach to sustainable fashion isn't purely material but technological. Grounded in textile heritage, working closely with rural Indian artisans, reviving endangered crafting methods such as block printing, zardozi embroidery, and handloom weaving "Knowledge is not the same as the information. It is a question of competence that goes beyond the simple knowing of facts." Lyotard J.F (1979) The artisans she works with carry a generational wealth of experience that cannot be reproduced through industrial knowledge, supporting postmodern values of embodied skill. Not only using cultural techniques but also by using natural fibres such as cotton, silk, and wool – which are all biodegradable and historically significant in India, alongside organic dyes with minimal chemical processing and small-scale production, her environmental strain in significantly reduced. By challenging the industrial standard of fast fashion, she embraces regional diversity, artisanal fair labour, and slower, less wasteful production methods. 




Figs. 7 & 8
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[bookmark: _Int_wUvdEdKU][bookmark: _Int_tYmE5kuX]Using Marc Augé's concept on non-places in the fashion context, it's able to demonstrate its connectivity yet dislocation in society “The non-place is the opposite of utopia: it exists, and it does not contain any organic society.” Augé. M (1995) Without an idea of how a garment has been made, it takes away any anchoring to the history behind it. The display of garments in my exhibition reclaims the locality to the process, memory, and material, specific to resistance to fast fashion and inclusivity of community and regeneration. These are not garments of non-place, but re-place. An artist that has similar deep-rooted values to Augé is Duran Lantink. His radical response to the contradictions of supermodernity by intervening in the non-places of textile waste: stockrooms, landfills, sales bins – transforming the world of textiles from what has become the epitome of Augé's non-place, into spaces of creativity and cultural interrogation. With his collection ‘Straight from the Sale Bins’ collection directly staging this as “Non-places are the real measure of our time" Augé. M (1995) the garments measure time through material history and endurance. Fashion’s most dominant spaces, for example: outlets, online shops, airports, and social media feeds are heavily saturated non places, Lantink’s garments challenge this logic by returning to an anthropological place: a space of memory, presence, and strong narrative. Not only is his upcycling ecological but epistemological, forcing us to look deeper at what’s discarded and why. He has also recently been appointed as the permanent creative director for Jean Paul Gaultier, hopefully encouraging a step towards environmentally aware future for high fashion. 
Figs. 9 & 10
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[bookmark: _Int_zpDH8f3V]In an era of planetary urgency, the question of sustainability in fashion and textiles can no longer be confined to only material. Gaston Bachelard’s theory offers a deeper sense of the framework of garments. Garments are not just items but lived in experiences. Bachelard’s notion of a house as to “react upon our thoughts and memories” can be imposed onto the garment, in this narrative, clothes are our portable architecture, by choosing sustainable fashion, intentionally creating a wardrobe that reflects our values. A sustainable, environmentally safe made garment is not only improvement for the environment but hospitable, becoming more meaningful, rather than consuming relentlessly. Further confirmed by M, D. Certeau in his book Practices of Space “Stories transform space into place.” emphasising the strong narrative created through preloved garments being recycled. A high fashion artist that encourages this theory is Conner Ives. His garments are not simply objects but intimate architecture of memories. Ives’ upcycled silhouettes are frequently created from vintage T shirts, scarves, and nostalgic textiles, further connecting to G.Bachelard’s theory from The Poetics of Space (1958) and functioning just like the interiors in the house theory- holding fragments of history from pieced together garments. Ives’ practice is well known for it’s archival excavation of American culture, by using Certeau’s idea of “pedestrian speech” M, D. Certeau (1985) Ives speaks through his garments to create a new identity from a collection of nostalgic, personal pieces. The sustainability of Ives’ work is not simply a matter of environmental ethic but an aesthetic of dwelling, through inhabited clothing.
Fig. 11
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Echoes of Earth is a conceptual fashion exhibition exploring material sustainability throughout historical textile practices combined with contemporary innovative design. Set in the venue of a circular cathedral, it reimagines the sacred space, re-establishing the sacredness of nature and the connotations to religion, emphasising the spiritual urgency of aid in the current climate crisis. Drawing on theorists like Roland Barthes, Marc Augé, Jean Baudrillard, and others to deconstruct the exhibition to its material and language highlighting the cultural, political, and environmental narratives immersed in garments. By featuring designers that highlight these points I ensure that the exhibition covers all topics and has a wide range of garments, catering to a wide audience and emphasising the challenge against fast fashion and advocating for the rise of regenerative, historic and process driven approach to fashion design. 
Bibliography
Augé, M. (1995) Non- Places: introduction to an anthropology of super modernity. London: Vergo
Bachelard, G. (1958) The Poetics of Space. Boston: Beacon Press
Barthes, R. (1967). The Fashion System. New York: Hill and Wang.
Buchanan, I. (2018) A Dictionary of Critical Theory. 2nd Edition. Oxford: Oxford University Press, Incorporated
Baudrillard, J. (2008) The New Social Theory Reader, Chapter Simulacra and Simulations. 2nd Edition. London: Routledge
Certeau, D, M. (1985) Practices of Space. Padstow: T.J Press. 
Lyotard, J, F. (1979) The Postmodern Condition. United States of America: Cambridge University Press
Miller, J., Yu, S, D., Veer, D, V, P. (2014) Religion and ecological sustainability in China. Routledge contemporary China series 119
Fletcher, K. (2007, 2010), Slow Fashion: Aesthetics Meets Ethics 


List of figures
Fig. 1 The Editors April 10, 2015 https://www.smithsonianmag.com/science-nature/science-behind-natures-patterns-180959033/ 
Fig 2 Maris Fessenden. May 10, 2016 https://www.smithsonianmag.com/science-nature/science-behind-natures-patterns-180959033/ 
Fig 3 Enter Gallery. February 17, 2023. https://entergallery.com/blogs/news/protest-in-art-vivienne-westwood-s-most-anarchic-moments
Fig 4 Emily Chan. December 30, 2022. https://vogue.ph/gallery/8-times-vivienne-westwood-used-the-catwalk-to-talk-about-more-than-clothes/
Fig 5 Susan Devaney. February 18, 2019. https://www.vogue.co.uk/article/vivienne-westwood-london-fashion-week-2019-political-talking-points
Fig 6 Luciana Bellini. March 26, 2024. https://theglossarymagazine.com/fashion/stella-mccartney-cara-delevingne/
Fig 7 Liliana Rodrigues. August 13, 2019. https://lilianarodrigues-pr.medium.com/stellamccartneysustainability-d6992c001ad2
Fig 8 Haberler and Etkinlikler. February 2, 2020. https://www.ecovero.com/tr/newsroom/news/ritu-kumar-partners-with-lenzing-ecovero-for-sustainable-aw20-collection-natures-origami-at-india-lakme-fashion-week/
Fig 9 Lenzing and Ecovero. February 28, 2020. https://www.vogue.in/story/lenzing-ecovero-and-ritu-kumar-collaboration-paved-the-way-for-mindful-fashion-this-lakme-fashion-week/
Fig 10 Lucy Maguire. October 4, 2023 https://www.voguebusiness.com/fashion/duran-lantink-on-entering-the-rat-race-at-paris-fashion-week
Fig 11 Alice Cary. May 13, 2021. https://www.vogue.co.uk/fashion/article/duran-lantink-2021-collection
Fig 12 Tamison O’Connor. February 17, 2023. https://www.businessoffashion.com/articles/luxury/conner-ives-brings-an-american-perspective-to-london-fashion-week/ 



	
	
	



image5.jpg




image.jpg




imagea.jpg




imageb.jpg




image.png




image9.jpg
w5

s

AR D A Nt 1 A S A MR e

H
¥
i
i
¥
)
:
!
H
{
i





image8.jpg




image3.jpg




image4.jpg




image6.jpg




image7.jpg




image2.jpg




