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Module Aims
· To provide students with the opportunity to undertake appropriately challenging work on an independent project. 
· To enable students to hone skills developed during the course of their studies. 

Module Overview

The module will enable students to develop an independent project that reflects an area of specialism that can be utilised as an element of their professional development planning. It is anticipated that the project will be flexible in nature, in order to cater for the broad interests and needs of the student cohort. The assessment format will remain similarly flexible so that a range of project approaches is possible. A student might, for example, choose to focus upon the creation of a project performance that enables them to specialise in training for the sustained performance of a demanding dance technique. Alternatively, a student might investigate a topic area such as the educational uses of dance at primary school level and, through field work, develop a practical presentation that assesses fundamental issues and draws evaluative conclusions. Whatever project routes are selected they will be done so through negotiation with the module tutor who will also act as overall supervisor.

While the detailed content of the module will vary from year to year its organisational structure is designed to ensure that students are encouraged to develop work that arises from a secure knowledge base and is centred upon conceptual exploration appropriate to their level of study. Tutors will, therefore, ensure that students submit initial proposals for their Independent Project so that tutorial discussion can then take place. Following this proposals will be refined if necessary and a development strategy implemented. Tutors will also at this early stage negotiate with students the detailed assessment format that is deemed most appropriate for the planned project. In this way individualised learning will be enhanced within the broad learning outcomes of the module.

Assessment Criteria

	Component A: Process Workbook 

	In a process workbook you are expected to develop an investigation into a dance-based topic area. You will be expected to demonstrate a high degree of conceptual understanding through comprehensive research. You will also be expected to display a high degree of skill in the practical development and realisation of the project.

	Criteria 1: Develop a sophisticated investigation into a dance-based topic area. 
Criteria 2: Demonstrate a high degree of conceptual understanding in the topic area.
Criteria 3: Display a high degree of skill in the practical development and realisation of the topic area. 

	50%

	Component B: Dance Film (2-3 minutes) 

	In a short dance film expected to demonstrate a high degree of conceptual understanding through comprehensive research. You will also be expected to display a high degree of skill in the practical development and realisation of the project.

	Criteria 2: Demonstrate a high degree of conceptual understanding in the topic area.
Criteria 3: Display a high degree of skill in the practical development and realisation of the topic area.
	    25%

	Component B: Critical Evaluation (1500 words) 

	In a 1500 essay you are expected to critically evaluate your project through reflective analysis at an advanced level. You will need to reflect on the practical development and realisation of the topic area, making reference to your conceptual understanding. It is expected at this level that you provide supporting evidence to prove your point of view, and reference any sources accurately. Please refer to the module criteria when completing this evaluation. 

	Criteria 4: Critically evaluate the completed project through reflective analysis of their work at an advanced level. 
	    25%



	
Overall mark = 100%

Please note the overall mark is an average of the two components listed above.




	Assessment Deadline: 5pm on Friday 15th December 2017
Please refer to the Programme of Study Handbook for submission policies and procedures. Failure to submit will result in formal action.









Week of October 2nd 
Session Aims: During this week you will receive an introduction to the module. You will be provided with examples of previous projects, which will allow you to identify any instances of excellence or potential downfalls. You will be expected to consider potential projects ideas, analysing their strength, weaknesses, opportunities and threats. When you have decided on a chosen topic area you must prepare a project pitch that will be presented to the module tutor and peers. 

Week of October 9th  
Session Aims: During this week you will be invited to pitch your project to the module tutor and your peers. Your pitch needs to be well informed and demonstrate clear aims and objectives. You will be expected to answer questions from the tutor and your peers, to which you will provide knowledgeable and considered answers. You will be invited to attend a one to one tutorial session with the module tutor to negotiate the development and realisation of the project, and gain approval. You will then be expected to plan your project setting realistic and measurable targets on a weekly basis. 

Week of October 16th 
[bookmark: _k2mogd40vr7o]Session Aims: During this week you will research and investigate the dialogue between Music and Dance, and the dialogue between Film and Dance. You should use a variety of media to build up your research and evidence such as books, websites and interviews.

Week of October 23rd 
Session Aims: During this week you will start to search through the music given by the music producer to select one piece of music for your project considering the tempo, base, time signature, pitch, dynamics and rhythm. Once the music has been chosen you will start to choreograph challenging phrases which show a high quality of technique for when the dancers training and rehearsals starts.

Week of October 30th 
Session Aims: During this week the rehearsals for the dancers will start, you will teach the challenging phrases which you have created to the dancers. Throughout the rehearsal process yourself and the dancers will develop the phrases to not only challenge the dancers further, but to see if the movement works or not. You will need to seek feedback from the producer of the music to see whether things need to be changed, and to make sure the producer is happy with what you are creating. I will also start to play around with a story board experimenting with angles, distance, focus, and selecting which section will work with each section of music.
I will also start to put together a story board with what dancers I want in each section, there spatial patterns, the motif used and the compositional devices I have used within each section. 
Week of November 6th
Session Aims: During this week the rehearsals for the dancers will start, you will teach the challenging phrases you have created to the dancers. Throughout the rehearsal process yourself and the dancers will develop the phrases to not only challenge the dancers further, but to see if the movement works or not. You will need to seek feedback from the producer of the music to see whether things need to be changed, and to make sure the producer is happy with what you are creating. I will continue to play around with my story board experimenting with angles, distance, focus, and selecting which section will work with each section of music.

Week of November 13th 
Session Aims: During this week the rehearsals will continue for the dancers. I will be making sure every section has been looked at and making sure the dancers are clear in the movement. I will also explain what is happening over the next two weeks regards to filming week. 

Week of November 20th 
Unable to undertake any physical activity due to having an operation on the 21st November.

Week of November 27th 
Session Aims: During this week you will be Filming the choreographed dance ready for editing. Each section will be recorded multiple times so you are able to select the best one out of the multiple recordings.

Week of December 4th 
Session Aims: During this week you will experimenting and editing the video clips filmed from the previous week. You are expected to create a high quality edited video for the producer. Coming to the end of the week you will share what you have produced so far to the producer and film maker, asking for feedback what they like and what they don’t.

Week of December 11th 
There is no class currently scheduled for this week. However, it might be used for a postponed session if required. As previously advised, please do not make alternative arrangements for this week. 


[bookmark: _GoBack]Suggested bibliography
Below is a selection of relevant reading material that will help you with this module. You are not expected to read everything on the list; you should consult what seems useful for the tasks you are doing. You will find that the library has other relevant materials as well and you should feel free to use them even if they are not on this reading list.
Essential
Ashley, L., 2002, Essential Guide to Dance, Hodder & Stoughton, London.
Birringer, J, H., 1998, Media & Performance: Along The Border, Johns Hopkins University Press, Baltimore. 
Heinonen, N., Mitoma, J., Shae, N, Z., Stieber, D, A. & Zimmer, E., 2002, Envisioning Dance on Film and Video, Routledge, New York; London.

Journals

Birringer, J., 2002, Dance and Media Technologies, A Journal of Performing and Art, March, 84-93.

Websites
Christopher Lewis-Smith, No Date, A Brief History of the Dancer/camera relationship, Viewed 16 October2017,from https://docs.google.com/document/d/1QQG9aoNb4MxaVxaH14IMRVq2AaMdV8Ayc-2yLqYWNTU/edit. 
Idriss Assoumanou, 2015, How to…Make a Successful Music Video, Viewed 18 October 2017, from https://www.voicemag.uk/how-to-guide/how-tomake-successful-music-video. 
Michael Fitzer, 2007, The Art of Making a Music Video, Viewed 18 October 2017, from https://www.videomaker.com/article/f5/13049-the-art-of-making-a-music-video. 
Roger Brenshlof, 2014, The Relationship Between Dance and Music, Viewed 16 October 2017, from http://dottedmusic.com/2014/lifestyle/relationship-between-dance-and-music/. 
School Curriculum and Standards Authority, 2012, Dance Glossary, Viewed 20 October 2017, from file:///C:/Users/bargo/OneDrive/Documents/University%20year%203/Dissertation%20Work/Research/Choreographic%20devices/Dance_Glossary.pdf. 
Timothy Heiderich, no date, Cinematography Techniques: The Different Types of Shots in Film, Viewed 16 October 2017, from http://www.oma.on.ca/en/contestpages/resources/free-report-cinematography.pdf. 
Wendy Timmons, no date, The Rhythmical Dialogue Between Music and Dance, Viewed 16 October 2017, from http://www.tracscotland.org/the-rhythmical-dialogue-between-music-and-dance. 
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