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Abstract: Postmodernism doubts objective truth, refuses value evaluation, and argues uncertainty of meaning. In the novel Lolita written by Nabokov, odd plots and unusual hints often convinces the readers about the indeterminacy of the theme and the identity of characters. The postmodernist technique of parody is adeptly applied by Nabokov to mock and subvert Freud’s psychoanalysis and traditional love subject and moral views. This novel also presents experimental techniques and characteristics of metafiction, highlighting the author’s postmodernist consciousness. This article aims to analyze these postmodernist characteristics and techniques and finally conclude that Lolita is a classic postmodern literary work. 
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Chapter One Introduction
Vladimir Nabokov (1899-1997) is a Russian-born American writer and stylist, who exerted the founding influence on American postmodern literature in the twentieth century. Nabokov was good at using word play to create complex maze-like narratives in his works. He created many literary works in both Russian and English and distinguished himself as a novelist, poet, short story writer, playwright, critic, translator, biographer, and autobiographer. Lolita has been described as the most marvelous one of Nabokov’s works and as a classic of contemporary literature. It became the first of the best sellers in New York Times after its first appearance in America. Afterwards it was translated into many languages and adapted into a film.
1.1 Summary of the Novel Lolita 
The story of Lolita tells an abnormal love story in which a middle-aged man named Humbert fell in love with a 13-year-old girl called Lolita. The novel starts with Humbert’s childhood when he was fascinated with a little girl named Annabel. However, Annabel died of typhus, which left a permanent trauma in Humbert’s heart. From then on, he showed intensive passion for little girls aged nine to fourteen years old whom he named as “nymphet” even during his middle-aged period. After ending a frustrated marriage, Humbert moved to a small town called Ramsdale of the United States. There he encountered the 13-year-old Lolita who was the daughter of his landlady Charlotte Haze. In order to get close to Lolita, Humbert married her mother Charlotte. He tried all means to kill Charlotte because he regarded her as an obstacle between him and Lolita. One day, Charlotte found his secret accidentally, and then rushed out of the door with rage, only to die distressingly in a car accident. Humbert drove to pick Lolita up from the summer camp to go on a journey. They traveled from one motel to another all over the United States. And Humbert owned Lolita as his cherished lover until one night when Lolita was abducted by another middle-aged man and disappeared from his sight. Then he went everywhere to look for Lolita in vain. Two years later, he received Lolita’s letter saying that she was now married and pregnant, in an urgent need for money. Humbert sold his house and remitted money to her, but he required Lolita to tell him the abductor’s name in exchange. After knowing that it was a famous playwright named Clare Quilty, Humbert found this man and killed him. As a result, he was put into prison and there he wrote his tortured life and confessions to Lolita. The novel ends with a tragedy: Humbert died of heart attack before his sentence and Lolita died from difficult delivery.  
1.2 Literature Review
Since the first appearance of Lolita in 1955, more and more critics showed enthusiasm to researches on it as well as its author Nabokov. Many critics acclaim Nabokov as one of the finest stylists and one of the greatest novelists in American literature. Harold Bloom praises that where Nabokov can hardly be overprized is in his achievement as a stylist. (1987:36). John Updike calls him “grandmaster” and argues that his fiction was unique and scarcely precedented in American literature of his time: “the best writer of English prose at present holding American citizenship, the only writer.” (1980:318) Critics debate heatedly on Nabokov’s most striking novel Lolita, putting forward different views from multiple perspectives, such as its symbolic meanings, the writing techniques, the language skills, the self-conscious nature, aesthetics, as well as postmodernism. Page Stegher (1967) makes comments on Nabokov’s novels from the aesthetic perspective. Afterwards, many critics begin to complain Nabokov for his escaping from real world and looking for his imagined reality for pleasure. Robert D. Alpert (1992) points out the modernism in Lolita and Nabokov’s parody as a model of literature’s uneasiness with its own representational reliability of the 20th century. Chinese scholars also turn their eyes on this prominent writer and his works in recent years. Jiang Xiuzhen and Liao Zhiqin (2008) think that Lolita has strong postmodern color. In their opinion, Nabokov often gives hints about inauthenticity of the story narrated in Lolita, clips and pastes some classic texts or imitate them jokingly, and describes serious and urgent events in an easy or mischievous manner. Zhang Nengquan and Pan Lifeng (2008) use Derrida’s deconstructionist theory and Bakhtin’s carnival theory to explain the theme of Lolita and reveal that this novel contains at least three elements of time: dreaming, foolish playing and obsessing. Li Ying (2008) elaborates that Lolita has abundant postmodern novel elements: uncanny story, uncertain theme, metafiction, parody, irony, and word play, etc. and that all these experimental techniques reflect the author’s postmodern consciousness. 
Overall, the western and oriental scholars have paid attention to Lolita from different  aspects such as its narrative strategies, psychological analysis, writing skills, postmodern features and so on. Although many critics have incorporated Lolita into the list of modernist novels for some reasons, it is undoubted that Lolita possesses some obvious elements of postmodern novel. This essay aims to explore the writing techniques and characteristics in the novel Lolita based on theory of postmodernism, in order to promote the research progress on Nabokov and his works some or less. 
1.3 Theoretic Basis--Postmodernism
The concept of postmodernism is too complicated and multifarious to be defined precisely, just as Fredric Jameson once said that “all the great modernists invented modernism in their own fashion. It is likewise clear that no one postmodernist can give us postmodernism, since the system involves a whole range of things” (Jameson, 2007: 69). Some critics try to define postmodernism as a movement in advanced capitalist culture, especially in the art which develops based on modernism. According to Wikipedia, postmodernism represents a spreading movement in the mid- to late 20the century across philosophy, architecture, the arts, and criticism, which symbolizes a departure from modernism. Postmodernism Covers a wide variety of approaches and disciplines. It is often described as an attitude of skepticism, irony, rejection of grand narratives, modernism ideologies, and Enlightenment rationality. In the eyes of many people, the word “postmodernism” often reminds them of the concepts of fracturing, fragmentation, indeterminacy and plurality, all of which are indeed principal postmodern elements.
With the development of postmodernism, more and more postmodernist novels emerged in the 1960s. Although most of them do not comply with any theories or doctrines at all, they still inherit some basic characteristics of modernism. Compared with modernism, postmodernism is more playful and easy-going with the “insanity” of the world. Many critics are trying to seek for the obvious features of postmodernism, and they gradually find that the postmodern novels are  usually characterized by erasure of the boundary between art and real life, indeterminacy in characters, theme, and plot, a shift of emphasis from the content to the form, a transformation from reality to fictional reality, etc. We may also find that these novels often involve some elements like fantasy, black humor, parody, meta-fiction, reflexivity, irony, artifice, fragmentation, self-referentiality and eclecticism, etc. Stuart Sim once summarized several significant features of contemporary novels: the erosion of the sense of time, temporal disorder, a pervasive and pointless use of pastiche, a foregrounding of words as fragmenting material signs, the loose association of ideas, paranoia, and vicious circles, of a loss of distinction between logically separate levels of discourse (2005: 113).
1.4 Layout of the Thesis
[bookmark: _GoBack]The paper will focus on some prominent postmodern characteristics in Lolita: indeterminacy, parody and metafiction. The whole thesis is made up of six parts. The content for each part is arranged as follows: Chapter One is introduction which gives a rough picture of Nabokov's literary achievement and his novel Lolita. In the meanwhile, it also contains the theoretical basis and the layout of the thesis. Chapter Two analyzes indeterminacy in theme and major characters in the novel. Chapter Three explores an important writing feature of postmodern novel--parody, including parody of love subject, and childhood trauma, and dream interpretation. Chapter Four examines the metafiction features in Lolita. Chapter Five is conclusion, which is the summary of the paper and the restatement of the central idea of this study.
Chapter 2 Indeterminacy in Lolita
Postmodernity can be regarded as a state or response to a society which has evolved from modernity in a sense. It understands the society to be a complex, interconnected, chaotic, dubious, unstable and unpredictable world. In the novel Lolita, Nabokov created a fragmentary and discontinuous world with characters in plural discourses, producing a kind of indeterminacy or uncertainty in the fictive world. Ihab Hassan argues that indeterminacy “includes all manner of ambiguities, ruptures, and displacements affecting knowledge and society” (1986: 504), and that it is a major tendency of postmodernism by referring to “two central, constitutive tendencies in postmodernism: one of indeterminacy, the other of immanence” (1987:92). Indeterminacy is manifested noticeably in the theme and characters of Lolita, which demonstrates the postmodern feature of this novel. 
2.1 Indeterminacy of Theme
An explicit theme is one the most fundamental elements that a traditional novel of modernism should possess. It is considered as the center of the novel and the impetus of the writer. However, postmodernism challenges this tradition of modernism, thinking that there only exists the theme with no meaning，reason, center or essence in postmodern literature. Like many other postmodern novels, Lolita does not contain one definite theme. All bizarre and absurd plots and unusual writing technique in the novel lead to obscurity and uncertainty of theme and creation idea. The novel seems to develop around the theme of love, but the villain Humbert’s infatuation for Lolita cannot be counted as true love in the eyes of ordinary people. The novel also seems to conduct a moral judgement to Humbert, but the playful narrative makes the readers uncertain about this judgement. The paradoxes deliberately created by the author in the novel successfully throw the readers and even the critics at a loss about judgement of the right and the wrong. Many scholars have tried all means to dig out the “genuine theme” of Lolita. Some of them even claim it as symbol of aging Europe seducing young America or as a fable in which a young American seduces an aging European. More of them participate in an intense debate on the issues of pornography and morality. In fact, however, there are mainly descriptions of Humbert’s fancy and psychological activities rather than direct description of sex in Lolita. Through a careful reading, the readers will find that pornography of this novel is just a rumor. As for morality, Nabokov disdained to denounce anyone at a moral level, just as he explained in the postscript of Lolita that Lolita did not contain any moral implications except aesthetic pleasure to the readers. In his opinion, there is no issue of morality in the artistic world of Lolita. He did not intend to explore psychological abnormity, subvert traditional morality views, or ironize American life, but to present his sublime creation skills and expression modes through this fictive story as a carrier. In a word, Lolita demonstrates a prominent postmodern feature--multifariousness or uncertainty in the theme. 
2.2 Uncertainty of Characters 
The novel Lolita is an aggregation of a group of unreal, contradictory and complex characters. It develops as a postmodern narrative by placing its readers in a state of continual uncertainty. Unreliability of the characters in Lolita enforces the readers to question about the authenticity of the whole novel. Nabokov is marvelous for his special attention to the details of writing novels. If we look carefully into the details throughout Lolita, we may be surprised that this novel presents such a discontinuous and unreal world featured by uncertainty or indeterminacy of the major characters. 
2.2.1 Uncertainty of Humbert
First, the hero Humbert, a complex and contradictory character, often confuses the readers about the authenticity of his identity. He is a well-educated professor from France, a representative of European intellectuals, who is just immersed in his self-conscious world, paying little attention to something in his real life, such as his career, social status and income. It’s difficult for the readers to associate such a simple scholar with an abnormal pedophilia. There are also other details perplexing the readers, such as his self-remarks, his admitted mental disturbance, and his relationship with Quilty, which contribute to indeterminacy of the novel. For example, in the beginning part of the novel, when Humbert drove to the Haze house, he encountered Lolita there and immediately fell in love with this little girl, considering her as his nymphet in his imagination. He talked with Lolita and eagerly agreed to help her with her homework. Just when they were talking, Lolita’s mother Charlotte came to tell her to answer the call: “It is Kenny. I guess that he wants to escort you to the big dance next month” (Nabokov, 2000: 45). The big ball occurred quickly, with appearance of Quilty. This arrangement may arouse the readers’ a series of questions about reliability of the hero Humbert. Is one of the sequences of time unreal, created by Humbert? Or Does the entire sequence just prove that Quilty is Humbert? Or he is only the double of Humbert, for both arrived on Lolita’s last few days of school? 
2.2.2 Uncertainty of Lolita
The heroine Lolita is likewise uncertain in the description of Humber as a narrator. Humbert says: “Oh, my Lolita, I have only words to play with” (Nabokov, 2000:33). If Lolita is just a word play of Humbert, should we suspect the reliability of her? Humbert reminds the readers that his language is inadequate for the experiences it would describe. Lolita is objective for Humbert’s love, and she is only the fantasy image in Humbert’s imagination. Humbert constantly alters the name “Lolita” which distorts the fact that the girl should control her own life--the Dolores, Dolly Haze, and Mrs. Richards F. Schilleris. All these names are only a trick he played with his readers in his elaborate construction of language. From here we can see the authenticity of character of Lolita is indeterminable. Besides, the image of this character is shaped as uncertain and complicated. Lolita is volatile in her characters, typical of general American culture. She enjoys no paternal love because she grows up in a single parent family, and she has no harmonious relationship with her mother, so her emotional reliance on Humbert is caused by her Electra complex. With increase in her age, subtle changes take place in her feelings toward Humbert. The mix of father-daughter relationship with lover relationship have immense impact on her psychology, pulling her into a state of contradiction and distortion every minute. Sometimes she acts as a brisk, lovely and innocent daughter, while sometimes shows precocious mentality by saying rude, vulgar, or dirty words. 
2.2.3 Uncertainty of Quilty
[bookmark: _Hlk30118817]Another important figure Quilty who just appears in the end of the novel enhances indeterminacy of the novel. And the existence of Quilty is just like Humbert’s shadow or another ego. They share too many similarities just like the twins: both are well-educated intellectuals with enthusiasm about literary creation, and with special pedophilia. In the early part of the novel, Humbert finds a biography of the Quilty: “Quilty is well-known for many children plays. Among all the children plays he created Little Nymph is the most famous one which traveled 14,000 miles and made no less than 280 performances on the road during that winter until the end in New York city.” (Nabokov, 2000: 33) This is the description about Quilty as well as Humbert himself since Humbert is good at writing and fond of “the little nymph”. Humbert takes a long journey with Lolita. This scene seems like Quilty’s Little Nymph performance on the road. Quilty represents the reality principle which torments the Humbert and hangs over him as a fiendish accusation, so long as Humbert, the pseudo-artist, remains oblivious to the boundary between imagination and reality. The killing scene in the end of the novel is in fact the struggle between the split identities for dominance. Them are mixed together in chaos as Humbert assimilates the body of his “brother”: “I felt suffocated as he rolled over me. I rolled over him. We rolled over me. They rolled over him. We rolled over us” (Nabokov, 2000: 299). As a result, the readers may begin to suspect the real existence of Quilty as well as the reliability of Humbert. 
Chapter Three Parody in Lolita
Postmodern novelists advocate nihilism of value, iconoclasm and self-entertainment, so anyone, any work or any style may be the target of their parody and satire. Nabokov is a genius of using parody to convey his artistic idea. He never missed any chance to play his word game through the technique of parody. According to the Encyclopedia Britannica, parody in literature is a form of criticism or comic mockery that imitates the style and manner of a writer or a literary school to emphasize the weakness of the writer or the obsessed conventions of the school. Parody is meant more to mock and subvert than imitate. By incorporating the traditional narrative mode in his text, Nabokov is experimenting with new techniques, and his purpose is to subvert, rather than continuing the conventions. In Lolita, Nabokov brings his unique parodic technique into an extreme by which he painfully anatomizes the protagonist Humbert, a perverted man with pedophilia.
3.1 Parody of Love Subject
Lolita seems to be a love story, but there is no love at all. Nabokov writes it in a parody of love story. In most of the love stories, modern or ancient, comical or tragic, the heroes and heroines always have mutual love for each other. In Lolita, however, we cannot find any mutual and romantic love between Humbert and any women. Although Humbert has deep love for Lolita, but we can see that it’s a distorted and single-side love from his saying: “I loved you, I was a pentapod monster, but I loved you. I was despicable and brutal, and turpid, and everything!” (Nabokov, 2000: 284) His incest with Lolita with the help of sleeping drug is only a temporal release of his lost past. What is the most ironic is that he pleads to the jury, by saying that he does not seduce Lolita, instead, it’s Lolita who seduces him. His abuses of Lolita physically, emotionally and morally are masked in the play of his cunning rhetoric, but behind this are Lolita's sobs in the night. When Lolita becomes mature, she knows clearly that Humbert nearly ruins her life and thus escape from Humbert resolutely. But Humbert is still in his maniac dream and continuously denies his guilt. In order to cover up Humbert’s guilt, Nabokov parodies the subject matter of Edgar Allan Poe's poem Annabel Lee which is generally believed to be about Poe’s child wife. Nabokov lets Humbert recall that his abnormal love for nymphet results from his childhood love affair with a little girl Annabel Leigh, whose name is very close to “Annabel Lee” in Poe’s poem. When Humbert first meets Annabel on the beach, she is thirteen years old, at the same age of Poe's young bride. The two girls named Annabel named Annabel resembles in age and name and have the similar destiny: one dies of tuberculosis and the other dies of typhus. And the two men bears equally enormous sorrow. Besides, the two love stories similarly happen “by the sea”. Through the similar names of the two young girls and the similar agonies of two men, and similar settings where the love stories happen, Nabokov parodies the love subject in the poem “Annabel Lee”.
3.2 Parody of the Childhood Trauma
The foreword given by John Ray, Jr. at the beginning of the novel can be considered as the beginning of the irony. John Ray, Jr. as editor of Humbert's confessional manuscript implies that his training in clinical psychology qualifies him as an excellent psychiatrist, and his foreword to the story provides the absolute authenticity of the story, which is precisely what Nabokov tried to parody in his novel. The existence of such a special foreword is just for destroying Freudianism and the study of psychiatric cases. In the front part of the novel, Humbert tried to persuade the readers that his permanent strong desire for the nymphets was owing to his emotional trauma in his childhood. It’s an unhappy love affair with a lovely girl who dies of typhus later. When encountering Lolita, Humbert was willingly convinced that “in a certain magic and fateful way Lolita begins with Annabel” (Nabokov, 2000: 14). Humbert misled his audience to link Lolita with Annabel in order to stress the influence of his experience. Humbert understood that psychoanalysts would provide him a therapy by searching for a replacement of the romance of his childhood. “I can tell you that I searched for a beach nearby, though I also have to admit that when we reached the illusory image of gray water, so many delights had already satisfied me by my traveling companion that she searched for a Kingdom at the seaside, a Sublimated Riviera, or whatnot, being not the impulse of our subconscious, had become the rational pursuit of a purely theoretical thrill”. (Nabokov, 2000:147) The Annabel’s story presented as a pure parody of the Freudian diagnosis and treatment of emotional trauma. This is a complicated mischief designed for those who would like to see such result of beach searching. This is also the parody of Freudian theory that one's consciousness always suppressed one’s subconsciousness. 
3.3 Parody of Dream Interpretation
[bookmark: _Hlk30181056]The interpretation of dreams is Nabokov’s another target to attack Freud’s theory. As a representative of parodists, Humbert take every chance to express his contempt upon those arrogant psychiatrists by the technique of parody. To mislead the readers who want to get information from the dreams, Humbert usually recalls his dream which seems to be chosen deliberately from The Interpretation of Dreams: “Sometimes I wanted to kill in the dreams. But can you imagine what happens? For example, I kept a gun in my hand, aiming at a bland, quietly interested opponent. Oh, when I press the trigger all right, one bullet after another just feebly drops on the floor from the sheepish muzzle. In my dreams, the only thought is concealing the fiasco from my foe, who is gradually becoming annoyed.” (Nabokov, 2000:50) Here the feeble bullets foreshadow his comic killing of Quilty. To further remind the audience of the symbolism of shooting, Humbert adds, “We must remember that a pistol is the Freudian symbol of the Ur-father's central forelimb” (Nabokov, 2000: 229). He acknowledges psychoanalytic interpretation to his dream but soon he releases it as stale and helpless. Humbert also narrates his dream about lake and riding. According to Freud’s psychoanalysis, the appearance of lake in one’s dream symbolizes that he wants to go back to the body of his dear mother. The riding symbolizes the sexual relationship. It looks like Humbert’s explanation of his Oedipus Complex and completion of sexual relationship in his dream, but in fact he takes ironic attitude towards Oedipus Complex and a fundamental Freudian view: sex is not the basic drive but the “ancillary of art”. Humbert pretends to believe in Freud's theory, but in fact, he always makes jokes with psychiatrists. He describes the embarrassment of Freud’s psychology in order to make audience distrust the Freudianism and reconsider the function of art and psychoanalysis which are in relation to reality.
Chapter 4 Metafiction Techniques
Metafiction is another important feature in postmodern novels. Postmodern novels neither mirror the physical reality, nor express psychological reality. In other words, postmodern works deny existence of reality, declaring their function as constructing fiction. This idea is consistent with the principle of metafiction which emphasizes “fiction about fiction, or more especially a kind of fiction which openly comments on its own fictional status” (Baldick, 1996: 133). Patrica Waugh defines metafiction as “a term given to fictional writing which self-consciously and systematically draws attention to its status as an artifact in order to pose questions about relationship between fiction and reality” (1984:28). This definition shows that the nature of novels is a process of creating fictional reality in the fiction, and it tries to tell us that both art and life are fictional. As one of the outstanding writers of postmodern literature, Nabokov insists that there is only “fictional reality” existing in a novel and the nature of literature is “fictive”. He deftly utilizes the techniques of metafiction to ridicule the attempt to detect the authenticity, scientific value and moral in Lolita and henceforth lead us into the fictional status of his literary work.
4.1 Unreliable First-person Narrative
Lolita develops in the form of confession by the hero Humbert. Humbert considers himself as the author of the story which centers on him. This kind of first-person narrative usually can strengthen authenticity of the novel, but from his confession, the readers may find a series of contradictory narrations, so that the readers may be lost in the question of authenticity and fictitiousness. He introduces himself as a professor at college and a psychopath who lived in the sanatorium for many times. This odd identity inevitably arouses the readers’ suspicion of reliability of his statements and authenticity of the whole story. Humbert says in his diary that “I remember the accurate thing for the reason that I wrote it really twice. First I got down each entry with my pencil on the leaves of what is commercially considered as a “typewriter tablet”, I copied it out with the obvious abbreviations in my smallest, most satanic, hand in the little black book which just mentioned. (Nabokov, 2000: 42) The readers may be convinced about the truth of the story told by Humbert since he says that he wrote it twice. However, he mentions that the company publishing his diary is named “Blank Blank Co., Blankton, Mass”. This name itself gives the readers a feeling of fictiveness or unreliability, so that they may be skeptical about the authenticity of the entire story again. Besides, there often occur chronological contradictions in the novel which further proves fictitiousness of the novel. For instance, according to Humbert’s narration, the exact date of killing Quilty is supposed to be the 22th September 1952, but this is just the very date when Humbert received the letter of Lolita. As we know, Humbert did not know who abducted Lolita at this time. Then he started chasing for Lolita and carried out his murder plan for revenge, but Humbert said he was in prison during this period. Why he has been thrown into prison before his killing Quilty? This obvious chronological disorder demonstrates that the story is just Humbert’s unclear fantasy. Besides, Humbert seems to like telling lies about everything around himself including his past experiences. “When I try my best to analyze my own motives, cravings, actions and so on, I surrender to a kind of retrospective imagination that feeds the analytic faculty with boundless alternatives and that causes each visualized route to fork and re-fork without an end in the maddeningly complex prospect of my lost past experience.” (Nabokov, 2000: 14) Here the readers easily find that Humbert just made up his past experiences randomly, so they may suspect about the authenticity of the entire novel. In a word, Nabokov constantly used first-person narration to produce an effect of authenticity but meanwhile deliberately left the readers some traces signaling the fictionality of Lolita. 
4.2 Integration of Life with Art
Apart from indicating fictionality of the novel, metafiction has another important function of transgressing the boundary between real life and art. Almost throughout the novel life and art are intertwined with each other. Nabokov shaped Humbert as an artist so that artistic impulse becomes an excuse for some of Humber’s actions. For example, shortly after marrying Mrs. Charlotte, Humbert suddenly tells the reader: “the artist in me has been given the upper hand over the gentleman. It is with a great effort of will that in this memoir I have managed to tune my style to the tone of the journal that I kept when Mrs. Haze was to me but an obstacle. That journal of mine is no more, but I have considered it my artistic duty to preserve its intonations no matter how false and brutal they may seem to me now.” (Nabokov, 2000: 59) It comes as a surprise because Humbert, the narrator of his own story, confesses to having given art priority in writing, being driven by “artistic duty” to reconstruct certain phases of his life as precisely as possible. The reason why “artistic duty” requires Humbert to tune his style to the tone of the journal is first revealed a few chapters later, when the readers get to know that this diary came into Charlotte Haze's hand and became the indirect cause of her death. The readers are made well-informed about the secret in the diary in order to ensure that Charlotte's unusually violent fury appears authentic. However, Humbert was conscious of the fact that the malicious and objectionable side of his story may have a highly unfavorable effect on the jury. Therefore, it is safe to surmise that the diary is not reconstructed so exactly for its own sake, but to guarantee the plausibility of the rest of the narrative. What Humbert is doing is not to record but to create his life. Nabokov’s definite purpose is not to blur the boundary between life and art, but to demonstrate how illusory the reality or life under his pen is. His tactic is first to give a seemingly authentic surface to the story and then to uncover it. 
Chapter Five Conclusion
Nabokov is a distinctive postmodern writer in the history of the twentieth-century American literature. His consummate language skills and sophisticated narrative strategies present the uniqueness and highly artistic value of Lolita as a great work. From the analysis, we can find that Lolita has noticeable postmodern features of indeterminacy, parody and metafiction. Lots of indeterminacy found in Lolita arouses questioning about reliability about theme, characters and genre. As we know, postmodern novel is full of playful, fictitious and parodying fictions. Parody in Lolita is one of the important features of postmodernist narration. Throughout Lolita, Nabokov plays game with the reader, forcing them to consider authenticity of those characters as well as the whole fiction. Its ironic language ruthlessly decomposes and subverts traditional ethical and moral norms. Nabokov loathes Freudian theory, afraid of being subjected to its psychological analysis. Therefore, we see parody of his abnormal love, childhood trauma, and dreams. Besides, techniques of metafiction are applied in Lolita to reflect fictitiousness of the novel and fusing of life and art. In conclusion, the novel Lolita, a masterpiece of Nabokov as an iconoclast and innovator, is a unique and original text with prominent postmodern features, which brings the readers a different and shocking reading experience.  
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