	
	
	



De-construct the meaning of an artwork in relation to the politics of representation from the perspective of gender studies, the postcolonial condition or the visualisation of violence.
[bookmark: _Int_CIi44e6q]Artwork: ‘bust: indestructible columns’ (Rafa Esparza)

Born a brown queer man born to immigrants from a small town in Durango, Mexico, Rafa Esparza uses “live performance as his main form of inquiry” employing “site-specificity, materiality, memory, and what he calls (non)documentation as primary tools to investigate and expose ideologies, power structures, and binary forms of identity that establish narratives, history, and social environments.”[footnoteRef:10718] Taking from his experiences as a brown, queer man, his “perspective is not just marginalized, but defamed and criminalized thanks to the ongoing ill-treatment of queer people and people of color in the United States”[footnoteRef:12686].  His work ‘bust:indestructible columns’ is one that reflects these themes; this work is the focus of my essay, discussing its demonstration of a historical and modern visualisation of violence, the community Esparza has built up surrounding the piece, and how the work ties into the world both of and around the artist.  [10718:  RAFA ESPARZA — BUST: INDESTRUCTIBLE COLUMNS (2019) Available at: rafa esparza — bust: indestructible columns – Ballroom Marfa  (Accessed: 19 October 2023).]  [12686:  Susholtz, A., 2022. The Brown Project: disruption as a form of agency in Rafa Esparza’s Adobe Works (Doctoral dissertation).] 


[bookmark: _Int_fzF16Jkt]When speaking of his work to The New York Times, Esparza stated that “The work was a comment on police violence and the sort of surveillance endured by black and brown bodies.”[footnoteRef:20397] In the United States where Esparza is based, 2,139 Latinos have died in police custody with approximately half being fatally shot by officers.[footnoteRef:28029] While this number itself is horrific, many experts believe it could be massively underestimated; they “worry that there is a lack of standardization in the way police report race and ethnicity”, that because Latino is an ‘ethnic designation’ and therefore those who fit into the category can be any race, Latinos are often not documented as such, “making it harder to track instances of police brutality against Latinos. This leads experts to believe that these cases are under-reported by law enforcement”.[footnoteRef:17244] However systemic discrimination against Latinos, especially Latino immigrants, in America reaches beyond everyday policing; “The policies of the Immigration and Customs Enforcement, The Department of Homeland Security, and the U.S. Border Control perpetuates systematic racism against Latino and other immigrant populations through the countless examples of inhumane and discriminatory treatment of people targeted by agents of the U.S. government... Such occurrences are intertwined with state violence as United States’ immigration policies have historically benefitted white western Europeans over others, in terms of quotas and who are targeted for deportation.”[footnoteRef:24843] Esparza’s piece represents this history by encasing the artist in a column symbolizing those columns used to support several structures of power within the US, most notably The White House. [footnoteRef:279] This is where Esparza chose to do his second performance of this work; “I... brought a version of the piece to the Ellipse in Washington, D.C. In this case, I was thinking about the racist rhetoric of this administration.”[footnoteRef:19123] Esparza has said that this work also confronts the homophobia of the U.S government.[footnoteRef:30058] Doing this work outside of the White House did not come easily however, it being said to have “disrupted the federally restricted landscape”, needing from the U.S. federal government and parks department, in addition to other government-required security measures to take place.[footnoteRef:14957] [20397:  Works for the Now, by Queer Artists of Color (2020) Available at: Works for the Now, by Queer Artists of Color - The New York Times (nytimes.com)  (Accessed: 15 October 2023).]  [28029:  Id]  [17244:  Mora, S.A. (2021) Police are killing Latinos and advocates say it’s time for justice. Available at: Police are killing Latinos and advocates say it's time for justice - Pulso (projectpulso.org) (Accessed: 30 October 2023)]  [24843:  Ihaza, I., 2020. Police Brutality and State-Sanctioned Violence in 21st Century America. Journal of Race, Gender, and Ethnicity, 9(1), p.10.]  [279:  RAFA ESPARZA — BUST: INDESTRUCTIBLE COLUMNS (2019) Available at: rafa esparza — bust: indestructible columns – Ballroom Marfa  (Accessed: 19 October 2023).]  [19123:  Works for the Now, by Queer Artists of Color (2020) Available at: Works for the Now, by Queer Artists of Color - The New York Times (nytimes.com)  (Accessed: 15 October 2023).]  [30058:  Id]  [14957:  Susholtz, A., 2022. The Brown Project: disruption as a form of agency in Rafa Esparza’s Adobe Works (Doctoral dissertation).] 


	
	
	



