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Introduction

Are the trends of wearing animal skin and fur situated in the cultural, ethical and moral contexts of a country?


Throughout this dissertation I intend to research the use of Fur in the fashion Industry. I hope to increase my knowledge of the ethical treatment of animals and the conditions that animals have to live in to produce the material and exploit the suffering they endure. There appears to be a very fine and unclear line separating the point of which it is ethically acceptable to wear animal skin and furr, and where it is wrong. Factors that define this are the culture, the country, or whether it is a trend to care about these sorts of issues. I hope to uncover the point of when it becomes morally incorrect to wear fur or animal skin, if there is one, or whether it is just incorrect altogether and something that needs to be thing of the past. I also hope to find whether it is a possibility for the Fur Farming industry to decrease, due to advances in the production of other more ethical materials that can be used as an alternative to animal fur and skin. I will be gathering secondary research through books and various artefacts including online sources. I will be particularly focussing on the theories by Philosopher Friedrich Nietzsche who talks about different types of morals which I will explore. 
. Fur has been worn by humans since the two-species’ roamed the earth side by side and has been in and out of the criticism spotlight throughout the 20th and 21st Century, showing indecisive morals through the ages. I hope to uncover uncover why these indecisive morals consistently and repetitively occur. 


Chapter 1



Many morals surrounding wearing animal fur are situated, meaning that depending on the situation at hand the morals will change, examples of this can be found in different countries. In many countries, such as Russia and Canada, due to the cold climates, wearing animal skin has been connected to survival, rather than as a fashion statement. Fur is still worn to this day for that reason. Furs in the north are considered a necessity as no cloth will repel the piercing winds. According to Harding (2010) in all the cities of the north, furs are worn eight or nine months in the year. Fur, animal skin or even bird feathers are often a key element of clothing within these cultures, and like all ancient groups, animals were killed for meat, and the by product, fur, was used for survival. As such, fur was an easily available resource during a time where technology hardly existed and cold weather could have been life threatening (Silvers, 2016). That being said, people of these ancient cultures didn’t necessarily enjoy the killing of these animals, for example, Native Americans, have long believed that animals deserve deep respect and are a culture that care for all beings on earth (Silvers, 2016). Therefore, Native Americans only killed as and when they needed materials, and made use of all parts of the animal, as a way to not waste Mother Nature’s resources (Silvers, 2016).

This idea of using the whole animal as a way to be respectful to mother nature is a sort of situated moral, the animal ethics are considered and almost, as a way to justify killing the animal, they use the whole animal to not be wasteful. Therefore, the morals are situated because they are suited towards what the person will feel less guilty about a situated moral in itself. . This would then sSuggesting that it is acceptable to use the fur, as long as the rest of the animal is being used. This way of thinking is used in today’s age with the use of leather and other animal skins that are unaccounted for because the animal is killed for its meat but the skin is used as a by-product. The line that is crossed is the commercial element of it, due to the expansion of such trades many tribes have turned to other materials to not upset Mother Nature, saving the fur and leather garments for traditional formal occasions (Silvers, 2016).

Another country that has a culture which is deeply interlinked with the use of fur is Russia. Again, the morals are situated because the use of fur in Russia seems acceptable due to the colder climates.. The Ushanka Hat is a Russian symbol. The hat is often made from artificial fur, however many figures of authority had Ushankas made out of sheepskin or rabbit fur (Streather, 2011).  (Russian Ushanka Hat, n.d.). PUT PHOTO HERE OF HAT With “Ushanka” literally translating to “Ear Hat”, the thick dense fur covers the head and ears from the harsh winter weather, whilst offering some protection against blunt impacts such as falling on ice (. Russian Ushanka Hat, n.d.). The Ushanka hat became a military hat and was used in the soviet military, it became a symbol and media icon of the Soviet Union and Russian Federation (Streather, 2011)  and is used in Hollywood as a stereotypical representation of a Russian character.  (Fromrussia.com, n.d.). As a symbol of a country it almost gets looked past even though the hat has been commercialised itself, another very fine line between when it is acceptable and when it is no’t. 

So far, the issue with wearing fur appears to be when it is for commercial gain and when it is worn as a fashion statement. Fur started to be worn as a statement during the Medieval and Renaissance period., Iit was worn to signify wealth, luxury and exclusivity, furs belonging to rarer and finer animals such as the grey and red squirrel, were reserved for nobility while more common and less luxurious furs such as goat and sheepskin were worn by the lower classes (Bolton, Bell- Price, Da Cruz, 2004). Julia V. Emberley states in The Cultural Politics of Fur (1997): p.42) “
“Not only is Fur’s material a significant as a sign of wealth, but also was valued for instituting class, gender, and religious hierarchies, by turning fur into a visual representation of social difference.”” 

This hierarchy is what has made fur so luxurious., Oonly the rich could afford such materials meaning the demand for fFur was a lot lower and therefore not really perceived as a controversial material. A lot changed since the birth of Haute Couture in the mid nineteenth century when animal skin and fur started to be used on the catwalk (Bolton, Bell- Price, and Da Cruz, 2004). Fur began to link to fame, and glamour, and during the 1950’s women had flawless make up, perfectly blow-dried hair and were covered in jewellery as shown in the figure below. 
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Figure 1- Bourgeois Woman (Dyhouse, 2011)

. Along with their mink fur coat these elements came to define the stereotype that was the bBourgeois wWoman, the lead consumer of the fur coat (Bolton, Bell- Price, and Da Cruz, 2004). That social element of wearing fur was still intact;, however, it was now more accessible to the general public. The bBourgeois wWoman, however, was fossilized in the 1950’s after a counterculture movement emerged in the 1960’s. The movement consisted of a group of youths at the time acting against fur because they thought it was old fashioned, uncool and not on trend (Bolton, Bell- Price, Da Cruz, 2004). 

This counterculture movement can be  related to the notion of Slave Morality byTheorist Friedrich Nietzsche (Conway, 2008). Nietzsche’s theory was based on the poor people reacting against what the rich and higher classes were doing talks about what he calls Slave Morality, which is a reaction against what is deemed popular at the time (Conway, 2008) (Conway, 2008). This could relate to the counterculture movement, not due to being poor but because the youths are purposely acting against what is deemed popular at the time. In this case what was popular was the elements that eluded to the bourgeois woman, including fur, which she can be seen wearing in Figure 1. . The reason behind these morals are not due to the care of the topic but rather an act of rebellion, this is however a poor reason to not wear fur. 	Comment by Julia Lockheart: This needs to link more fluidly	Comment by Julia Lockheart: These three paragraphs are not linked or brought into a considered flow. Think about what you are trying to say here. 

Between the 1960’s and the 1990’s wearing fur went in and out of fashion, before 
Despite this counterculture movement and the emersion of animal welfare organizations during the 1970’s, the fur sales peaked in the late 1980’s but did eventually becominge an overall controversial subject in the 1990’s (Scelfo, 2004).). During the 1990’s it was very common to have fur protesters at red carpet events or fashion shows (Scelfo, 2004). 	Comment by Julia Lockheart: This, too, needs to link more fluidly
These two sections jump out and are not flowing. 
This 
cControversy began when people becaome more aware of what these animals were going through. This was due to the emergence of a few animal organisations, including the most powerful one PEeTA, which stands for The People for the Ethical Treatment of Animals, is the most powerful animal welfare organisation. . PETAIt gathered a lot of power within the media, including the newspaper and advertisements, and managed toto expose some of the conditions the animals had to endure. (Bolton, Bell- Price, Da Cruz, 2004). 	Comment by Julia Lockheart: Which controversy – has this been mentioned before? 	Comment by Julia Lockheart: How did this awareness happen? Through the media, internet, TV? Can you give some context?

Alongside the emersion of animal welfare organisations Alongside the media exposure of animals suffering, is a strong advance in technology and a rapid development in animal welfare science, (Bekoff, 2000), which has occurred since the 1900’s. This has resulted in many tests being carried out on animals to discover how they feel, whether they have similar traits to humans or whether they have a conscience. Theorist Michel Foucault talks about the concept of ‘Othering’ when it comes to Power. Foucault’s work is largely concerned with social structures and hierarchy (Mills, 2003).  When society talks about an ‘Other’ group it is treated as a weaker minority, therefore creating a hierarchy to ensure that power lies at the top. This theory of the ‘Other’ Theorist _______ talks about the theory of Othering, which can be applied to Human and Animal relations. The ‘Other’ is the minority and is therefore treated with a lesser importance. Here, the animals are  treated as the Other, with less power than humans and is deemed a weaker, inferior species. Humans treat animals like it is ‘us’ and ‘them’ as separate beings, with us above them.  It is mentioned by Andrew Linzey, in the book Why Animal Suffering MattersSecond Case: Fur Farming; 	Comment by Julia Lockheart: Can you explain what you mean by emersion here? Unpick and tell the reader more slowly what is meant. 	Comment by Julia Lockheart: Good	Comment by Julia Lockheart: Show me the book and I will find the date for you
“Our exploitation of animals’ rests on a range of assumed differences that are supposed to justify their inferior treatment. These considerations include the inability of animals to give or withhold consent, their inability to verbalize or represent their interests… and their relative defencelessness and vulnerability.” (Linzey, 2009: p.84n,d.).
Linzey makes a strong point in saying that the only reason we exploit animals is because we as humans, think we are superior, and the animal cannot’t withhold consent. The animal however can’t give consent but because they cannot verbalise the same words we can, we assume we are superior. When you try to find more reasons why we as humans are superior it’s a scramble for any justifiable answersRecently, MP’s of the UK government have voted to reject the inclusion of sentient animals into the new EU Withdrawal bill- an admission that animals can in fact feel emotion and pain (Revesz, 2017). This sort of vote sends the country backwards in the progress made to create a better welfare for animals. How do we as humans have the right to ignore that animals can feel emotion and pain, when you try to find any reasons as to why we as humans are more superior to animals, it’s a scramble for any justifiable answers and recently, PEeTA’s statement proves this by saying; 	Comment by Julia Lockheart: Good points	Comment by Julia Lockheart: Parliament and sentient animals  -newspaper articles as references here

“Human beings have few, if any, unique capabilities—many beings can learn languages, enjoy complex social bonds, sacrifice pleasure for the good of others, use tools, imagine, and dream. Many beings remember information, play with friends, enjoy intimacy, gossip, and mourn their deceased. Some beings have enormous capabilities beyond our own—in navigation, endurance, communication, and detection of natural phenomena. We don’t yet fully understand how all beings think—or what they think—but dismissing their mental world as less developed, rational, moral, or intelligent than our own is clearly a mistake.” (PETA, n,d)

This could be a difficult truth to hear which makes you question why humans consider themselves to be the s‘Superior species’. One animal with ‘human like’ traits is a pig. Are we just ignoring these sorts of scientific findings as humans because we don’t want to face the answers? Many human infants cannot give consent or verbalise full words, much like an animal, however we would never inflict such actions on an innocent chilItd is known to be one of the smartest animals with so why do so to animals. signs of their cleverness coming from experiments in the 1990s (NBC, 2016). Pigs were trained to move a cursor on a screen with their snouts and used the cursor to distinguish between scribbles they already knew and those they were seeing for the first time (NBC, 2016), showing that they distinguish the relation between how one action produced on the cursor can affect what is happening on screen.
Are we just ignoring these sorts of scientific findings as humans because we don’t want to face the answers? Many human infants also cannot give consent or verbalise full words, much like an animal, however we would never inflict such actions on an innocent child.



Chapter 2

The conditions of harvesting fur are very different now compared to when tribes or native Americans used to wear fur for warmth. 85% of the fur used today comes from fur farms, and it is estimated that around 40- 60 million animals are killed each year to make fur products, with 30- 50 million of the animals being raised on fur farms (IFF, 2003).	Comment by Julia Lockheart: good
Despite the controversy the use of fur is increasing again, according to the National Geographic;: 

“Fur farms dominate the trade, and production has more than doubled since the 1990s, to about a hundred million skins last year, mostly mink and some fox. Trappers typically add millions of wild beaver, coyote, raccoon, muskrat, and other skins. That’s besides untold millions of cattle, lambs, rabbits, ostriches, crocodiles, alligators, and caimans harvested for food as well as skins.” (Coniff, 2016). 
When you solely consider the welfare of the animals, it is hard to believe that the production has doubled over the last 20 years despite the animal welfare organisations and the awareness they have harvested. However, when you look at it from an economical point of view you can see that the fur farming industry is a huge financial sector, as shown in the statistics provided by the International Fur Trade Federation;  
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Figure 2- Table of Statistics (IFTF, 201212) 
The table above Figure shows2 shows that the sector employs nearly 2 million people worldwide and in 2002 made nearly 11 billion US dollars. This is the counter argument against shutting fur farms, but it is all down to greed, keeping the fur farm industry alive helps us as a population in terms of money but harms so many animals in the process, this sort of greed is what interferes with peoples morals..  Khan explains in the book ‘Fashion Cultures, Theories, Explorations and Analysis’, that, 
Moral agendas and processes of commodification seem directly at odds with each other, the one substantiating the need to protect animals, the other ruthlessly exploiting their exchange value (Bruzzi and Church Gibson, 2013: p117).
This is the main issue with the Fur trade, morally we as a society know it is an inhumane trade, the same with the meat industry, however it is such a huge financial sector that it then becomes a choice over the treatment of the animals or the money. 

It seems like fur will continue to come in and out of fashion regardless of how aware we are of the conditions. On average, it takes ‘150-300 chinchillas, 200-250 squirrels, 50-60 minks, or 15-40 foxes’ to make one fur coat, (IFTF, 2012) so even though the production of fur is a lot more advanced it is understandable why fur is still considered a luxurious item., Ffur has enjoyed a renaissance, an indication that symbols of wealth, status and sexuality are the main driving force behind fashions advancements . (Bolton, Bell- Price,Price, and Da Cruz, 2004). In the book ‘Wild: Fashion Untamed’ by Andrew Bolton it is mentioned thatstates;; 
“The History of Fashion’s appropriation of animal skin, prints and symbolism is also a history of society’s changing attitude towards human- animal relations. Like fashion, which often serves as a cultural barometer, society goes back and forth between accepting and rejecting anthropocentric assumption that have come to shape a hierarchical relation between humans and animals.” (2004: p11). 

This is an interesting statement as it suggests that caring about the use of animal fur in fashion is actually a trend in itself and can change depending on what ethics are trendy to care about at the time. Emberley expresses in ‘The Cultural Politics of Fur’ that a large interest in the media and advertising, along with the production of ecologically correct consumables, have contributed towards this political justice becoming aestheticized (1997). A strong statement to make suggesting but may be true, is this may be a topic people fashion customers actually care about, or but do peoplethese same customers may also just think it looks good to act like they care.?	Comment by Julia Lockheart: strong point
When PEeTA first came out with the campaigns against fur in fashion many designers were encouraged to reject real fur and use fake fur instead. Some designers such as Fendi, opted to disguise the fur they were using, by weaving or manipulated real and fake furs together to present the consumers with new styles (Bolton, Bell- Price, and Da Cruz, 2004). 

Even though there are many designers and brands that are still against the use of animal fur, sHowever, some of the designers and activists who once werewere once against the use of animal furit, have since gone against back on theirtheir word, one example of this behaviour comes from the Supermodel Naomi Campbell. 	Comment by Julia Lockheart: good link to the next subject – well done. 

Campbell first featured in a PEeTA advert in 1997 (Milligan, 2009), alongside other famous faces, a time when the controversy around fur was high. 
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Figure 3- Naomi Campbell PETA Campaign (Sarsfield, 2014) 

The advert shown in Figure 3, is one of the tamer campaigns by PEeTA, showing five naked women sitting down, all looking directly into the camera as if to be talking straight to the consumer. The advert reads;
 ‘‘We’d rather go naked than wear fur.’’ Followed by, ‘Every fur coat means animals died a painful death by electrocution, drowning or being gassed, DON’T WEAR FUR’ (Sarsfield, 2014). The advert is very powerful without being explicitly gruesome. The advert sheds light upon some of the horrific ways animals are killed to produce fur, while also adding a sex appeal by these models saying they would rather be naked. The advert is still used by PEeTA to this day with various different influential faces through the years.
	Comment by Julia Lockheart: Very good - clear
Naomi Campbell is the only one in the line up from this advert who has since changed her views on wearing fur and has received a lot of backlash from the public being branded a hypocrite. Soon after this campaign she took to the runway wearing fur and posed for editorials wearing fur. She later explained her turnaround, telling journalists that she thought that “the group went too far in their aggressive protests against industry figures like US Vogue editor Anna Wintour and Karl Lagerfeld.”  (Milligan, 2009). Suggesting that she had only taken part in the campaign in the first place because she thought it would be good for her career, until it became something she didn’t want to be associated with anymore as it would affect her reputation. But is it possible to be too aggressive to fight for the right of the animals?

Just over a decade after she posed naked for PEeTA, she became the face for designer Dennis Basso, whose fur coats sell for up to £125,000 (MPD, 2009). As seen in the editorial Figure 4:;
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Figure 4- Dennis Basso Campaign (MPD, 2009)

 

Campbell is photographed, wearing a brown head scarf and brown fur on top of either earthy toned garments or her naked body which juxtaposes the first PEeTA campaign, whereas here she would rather be wearing fur on her naked body (MPD, 2009). Elements of this advert could suggest that it plays on the origin of wearing fur when it was used for survival by natives’ due to the aesthetics of the advert. She appears strong in the images with the coats looking very luxurious, matching the prices put on the coats themselves, and playing on that historical element of fur being a symbol of wealth. 

Campbell, along with other designers or influencers have evidentially made up their own rules when It comes to wearing Fur, backed up by another theory by Philosopher Friedrich Nietzsche. He talks about Nobel Morality, where the masters of society, create their own values and control their own fates. (Conway, 2008). The ‘Masters of Society’ in this circumstance are the celebrities who appear to influence huge followings and control their own fates while making up their own rules. 
This sort of action suggests another situated moral when it comes to wearing fur, people will only appear to care when the situation is that it isit is fashionable to, as a new model Campbell didn’t want to be controversial in the 1990’s, but as a leading supermodel now, she knows she can create her own rules regardless of the backlash she may receive. Due to her high status, these actions could influence others to follow in her footsteps, celebrities are role models whether they want to be or not and with the help of technology and social media, their actions can be seen by many around the world. 	Comment by Julia Lockheart: good


[image: ]OOne way these designers or influencers can justify wearing or using Fur is due to an organisation called Origin Assured, that is run by the International Fur Federation. The Origin Assured label advocates fur in fashion and is supposed to be a promise that the animals have a good quality of life and are being killed in a humane way (PETA, 2014b). Many designers and shops, including Harvey Nichols, who went back on its 10-year anti-fur policy, sell fur with the reason being that is only sources its fur from Origin Assured countries (PETA, 2014b). Many countries have the Origin Assured label including Sweden, The Netherlands, Denmark, France, Italy, Finland, Norway, Poland, and the US, these countries are the biggest fur producing countries in the Western World, that being said, according to PEeTA; 


“Fur produced on farms in 29 countries can potentially be labelled “Origin Assured” simply because those countries have environmental standards, animal welfare laws and/or best practice guidelines on the books. Whether or not those standards are enforced isn’t taken into consideration.” (2014b).

This implies that basically any country who acknowledges that animals are treated badly and deserve a better welfare, can obtain this Origin Assured label, but still get away with treating the animals exactly how they know they shouldn’t.
These video clip stills show some of the suffering these animals go through; 
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	(Figure 1)Figure 5 (PETA, 2014a)	                                                      Figure 6 (PETA, 2014a)(Figure 2)
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Figure 7 (PETA, 2014a) 	Figure 8 (PETA, 2014a) 

(Figure 3)	(Figure 4)
In “Origin Assured” countries animals on fur farms still suffer from severe neglect, starvation and thirst. Many of these animals are usually covered in wounds which go untreated and can become infected, which can be seen in the video and in Figures 51, 62 and 84, some animals lose the use of their limbs so they end up unable to walk. Some animals even go insane due to the confinement of their cages and are driven to self-mutilation and cannibalism in extreme cases which can also be seen in the clip (PETA, 2014b).   At the end of the ordeal the animals are killed usually in ways that include anal or vaginal electrocution, other ways shown in the video are snapping their necks or slicing their throats, obviously very disturbing footage to watch. All while the International Fur Federation advertise this by saying;;



“In being part of the Origin Assured initiative, retailers and manufacturers are showing their customer- today and tomorrow- that they are a part of a progressive, responsible trade than prioritises animal welfare. ” (PETA, 2014b).

The International Fur Federation acknowledges that the Fur Industry isn’t going to just end, and is attempting to enforce some sort of welfare standard for these animals, however as seen in the video stills, this just isn’t good enough, if the trade is going to continue somecontinue, some sort of standards need to be met to ensure a legitimate better quality of life for these animals. 


Recent findings in Finland, one of the Origin Assured countries, have been exposed, leading citizens and animal rights organisations around the globe very alarmed (FFA, 2017).. The selective breeding of incredibly obese, super-sized foxes has caused an uproar, some being five times the weight of an average arctic fox, resulting in them having severe welfare problems that include loose skin and bent feet (FFA, 2017).
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Figure 9- Oversized Arctic Fox (FFA, 2017)






 The Finnish animal rights organisation Animalia, says: “:
“The industry has been aware of the problem for a while. A study published in 2014 showed that during autumn as many as 86 percent of the animals had bent feet and a shocking 20 percent were morbidly obese.”” (2017)

The issue here is KKnowledgeable Ignorance, a concept created by _______., a term first mentioned by writer  Norman Daniels in his 1960 book, “Islam and the West: The Making of an Image”. Daniels talks about knowledgeable ignorance in terms of countries around the world and their attitudes towards the Islamic state (Daniels, 1960), describing it as knowing ideas as something they are not and couldn’t possibly be, but keeping these ideas even when we know differently (Daniels, 1960). This term can also be applied to animal welfare around the world. The industryThe industry is was well aware of what was happening to these foxes but conjure up a different idea of what is happening and choose to ignore the reality. These countries and the governments choose to ignore what is happening as it is easier to not deal with it. . It is only when fur farms like these are exposed to the public that you realise that more awareness is helping towards the problem. 


Chapter 3

Even though the images of animals suffering are horrible to view, it creates an emotive reaction, PEeTA have played on the guilt we may feel seeing these animals in this condition and have used this within a multitude of their campaigns against wearing fur. Here is an advert from 2015:
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Figure 10-  Ashley James PETA Campaign (PETA, 2015) 

The advert shows sSocialist and activist Ashley James, holding up a skinless, bloody animal, with the slogan ‘Here’s the rest of that fur coat’ and ‘there is no kind way to rip the skin off an animal’s back.’ (PETA, 2015). The advert is evidentially not very nice to look at but it has a shock factor that really leaves the viewer impacted after seeing it. The slogan itself is very interesting as it makes you think about what’s left behind from the luxurious fur, and what is left behind is a tortured, dead, skinless animal which is not so luxurious. Ashley James doesn’t have the social status that Naomi Campbell has but she does have an accountable following on various social medias which are becoming great marketing tools for various organisations and companies. 

[image: ]This method of advertising is just one of many that PEETA have tried. It is especially different to this advert featuring TV personality TV personality, presenter and photographer, Nev Schulman. PETA have described Nev as “a voice of his generation”. (PETA, 2017). He fell into fame with athe film he created, and didn’t seek celebrity status but he, but uses his platform to raise awareness of many issues, including Fur in Fashion is very popular on social media and uses platforms like Twitter . to raise awareness of many issues, including Fur in Fashion.
























Figure 11- Nev Schulman PETA Campaign (PETA, 2017)  









https://www.peta.org/features/nev-schulman-catfish-naked-fur/

Seen in the advert is Nev Schulman, , a white male, standing in line with a variety of animals who are targeted by Fur Farms, on a plain white background. All the animals and Schulman Nev are holding a sign saying, ‘Wear your own Fur’ with writing underneath reading ‘“Love the skin you’re in. Let the animals keep theirs.’” (PETA, 2017). The advert could resemble a police line-up, which would suggest that they are suspects in something, including Schulman, and one of them is about to get served a life sentence, what makes it more interesting is that Schulman is in the centre, showing that he is equal and theto the animals and they hold the same importance as he does, not being treated like the ‘Other’. This advert, very differently compared to the advert previously discussed, uses slight humour to address the mass of body hair that he has, which has become a sort ofslight joke between him and his followingans., Wwhile still addressing the issue at hand which is to let animals keep their own skin as they need it just as much as we need ours. Humour like this may help the audience remember the advert more, it also puts across a message without frustrating offending or aggravating the viewer due to the fun factor that is present in it (Pricken, 2002). 
. 

http://shodhganga.inflibnet.ac.in/bitstream/10603/50046/6/06_abstracts.pdf

Nev Shulman is evidentially using his fame in a positive way, as appose to Naomi Campbell who exploits her fame in this sense. While Schulman spreads awareness of all the issues going on in the world, Campbell creates her own morals and follows her own rules. That being said, the two celebrities have very different viewers which makes you question whether Campbell is going to be more influential when it comes to wearing fur in fashion, because she is a celebrity within the fashion industry herself. For example, seeing Campbell wearing fur on a catwalk might influence people in the industry to do the same,  	Comment by Julia Lockheart: Good to begin a comparisson here …could it be longer?

Another aspect of the fashion industry that doesn’t help when it comes to fur in fashion is Fashion Weeks and catwalk shows. A a catwalk show is a public event and marketing exercise, the exclusivity creates a spectacle giving the catwalk shows their high status and influence .(Bruzzi and Church Gibson, 2013). 

The  A recent example of this is the 2017 London Fashion Week has come into a few issues recently due to. fur being shown on the catwalk despite the A fur farm prohibition act that came into force in 2000 and the last fur farm being shut inshut in 2003 in the UK (BBC, 2000). , however fur can still be shown in London Fashion Week, Tthis could be seen as hypocritical or on the other hand this sort of ban in Ffashion Wweek could stir up all sorts of cultural issues as Fashion Week includes countries from all over the world. Even though fur is used for fashion, some may argue that it’s not up to the Fashion industry to take the lead in this protest. 
Nathalie Khan mentions in the book ‘Fashion Cultures’ that “Fashion has influenced culture, the same way that it has reflected cultural change.” (Bruzzi and Church Gibson, 2013: 116) REFERENCE This shows just how influential fashion can be, but also expresses the idea that fashion reflects culture and what is going on around the world at the time, it is just a reaction to society that addresses everyday influence, unlike art it isn’t permanent, it is about the moment . (Bruzzi and Church Gibson, 2013). Khan goes on to say; “Fashion can therefore only promote a particular set of values if those values reflect current trends. Therefore, fashion can reflect but it cannot renew, society.” 
This idea suggests that yes, fashion promotes fur to a degree, but due to a reaction created by society and cultures, this would then explain why caring about fur in fashion seems like a trend, as such. It is a cycle of fashion influencing culture and vice versa. An example of this cycle is mentioned previously, with the bourgeois woman and the counterculture movement. The fur coat worn by the bourgeois woman was fashion influenced by culture, resulting in the counterculture movement of not wearing fur, which is culture influenced by fashion. Some protesters outside London Fashion week 2017 believed that real and fake fur should be banned due to fake fur still advertising fur, this however seems like a push, fake fur is not harming any animals, and many people who buy fake fur are very consciously buying fake fur, because they like the aesthetic of the material but might not want to harm the animals. 

But is there really any need to wear real fur at all in the 21st Century? Modern science and technology has created many warm, attractive and workable alternatives to animal skinsMany other substitutes for animal skins have been created thanks to science and technology. These substitutes can even look like the material they are trying to replace. Many designers and retailers use fake fur and it is not unknown to the public that fake fur exists. However, a recent scandal occurred, according to Sky News where there have been traces of real animal fur found in fake fur products on the high street (Hajibagheri, 2017). Many of these high street stores consider themselves fur free brands and are not tolerating these traces being found in the products. The animal fur found includes rabbit, mink, and even cat fur (Hajibagheri, 2017). It makes you wonder how much real fur ends up in these faux products without even realising. Some people will opt to not wear real or fake fur just in case this does happen and protesters outside London Fashion week 2017 believed that real and fake fur should be banned due to fake fur still advertising fur. This however seems like a push, fake fur is not harming any animals when produced correctly, there are many reliable fake fur companies that can be found if a person really does want to wear fur. Many people who buy fake fur are very consciously buying fake fur, because they like the aesthetic of the material but might not want to harm the animals. 

Fake fur being available on high streets, at a more affordable price means that it is more accessible than ever and now not strictly for the higher classes. Even though fur still has a luxurious quality to it, it is easy to replicate through fake furs. It will be interesting to see if the increase in fake furs will bring down the value of real fur in the future, when it doesn’t become as exclusive anymore.

 Another substitute is called A fairly new material called Piñatex, a fairly new material which resemblesis a leather and issubstitute made out of Pineapple leaves. The leaves are the by-product of existing agriculture, it , and their use creates an additional income stream for farming communities. Piñatex® is a natural, sustainably-sourced, cruelty free material (Piñatex, 2017). . Usually the leaves would be discarded or burnt but this way the waste is used, adding value to more elements of the fruit, creating a new source of income for farming communities who otherwise rely solely on seasonal harvest (Piñatex, 2017). Once the fibre has been stripped from the leaf the leftover biomass is retained to use as a natural fertiliser or biofuel, offering a further economic prospect (Piñatex, 2017). This would suggest that the economy could switch from harvesting real animal skins and fur, to harvesting substitutes without losing a huge financial sector which should please all parties. However, this substitute in particular helps support more local economies in the Philippines, and if this type of substitute was made commercially the farms would become vaster and would probably not work in such local rural areas.



In conclusion,Conclusion

By  due to increasing my knowledge of the subject of the Fur Trade, I am now vastly more aware of how these animals are treated on fur farms, something I would not have been aware of had I not researched it myself. My research proves that more awareness needs to be spread about what is going on in the industry. I think the term ‘Ignorance is bliss’ can be applied to these issues because the less we know about what animals go through, the less it effects a person, however I think this is wrong.. I am a designer intending to work with textiles and materials in the future and I believe it is my role to influence others and raise awareness about I think this sort of awareness can definitely help towards treating animals more ethically in fashion. 

Even though it has been argued that Fashion cannot renew society, I do believe that it is in the hands of large designers to make a stance and not use real fur. I am one designer but  and with the help of celebrity influences and these larger designers, this sort of awareness can be spread effectively. Through my findings I have concluded that morals surrounding fur production are definitely situated especially within a country’s geography and their cultures. I have realised that fur is more acceptable to wear when it for survival purposes and through cultures, and becomes ethically incorrect when fur is used for greed within the fashion industry. However, many of these cultural reasons to wear fur are becoming extinct as the fur is exploited for greed. 

Fur still has this luxurious element to it which portrays wealth and high class but due to advances in faux materials I see no reason personally, why fake fur can’t be worn instead, while still portraying that expensive quality.I have concluded through this research that wearing and caring about fur, is definitely a trend. People will change their minds on caring about animal ethics when fur comes back into fashion over time, as I have proved throughout this dissertation, this has happened over centuries. 
 Even though it has been argued that Fashion cannot renew society, I do believe that it is in the hands of large designers to make a stance and not use real fur. 
Due to the huge economical income, I think it is unrealistic to assume that such awareness of the subject would lead to Fur farms being shut globally. I do however believe that first of all, we need to globally acknowledge sentient animals, and secondly, countries with fur farms need to ensure that the trade is up to moral standard and must actually enforce these standards, to make sure the animals do have a happier and healthier life, these two things would be steps in the right direction for better animal welfare.




















References

Books 
Bolton, A., Bell- Price, S. and Da Cruz, E. (2004). Wild. [New York, N.Y.]: [Metropolitan Museum of Art, Communications Department], p.11.
Bruzzi, S. and Church Gibson, P. (2013). Fashion Cultures. London and New York: Routledge, p.116, 117.
Conway, D. (2008). Nietzsche on the genealogy of morals. London: Continuum.
Daniel, N. (1960). Islam and the West. Oxford: One world, Oxford.
Emberley, J. (1997). The cultural politics of fur. Ithaca: Cornell University Press, p.42.
Harding, A. (2010). Fur Farming- A book of Information about Fur Bearing Animals, Enclosures, Habits, Care: England, p.34.
Linzey, A. (2009). Why Animal Suffering Matters, p.84.
Mills, S. (2003). Michel Foucault. Brantford, Ont.: Routledge, p.33.
Pricken, M. (2002). Creative advertising. New York: Thames and Hudson, p.206.
Streather, A. (2011). Red & Soviet military & paramilitary services. Dorchester: Veloce, p.72.
E-Books
Broom, D. (2014). Considering Animal's Feelings. [ebook] London: Donald Broom, p.1-3. Available at: https://pdfs.semanticscholar.org/0af5/586238f91e92f8c73ff58ba6594239036899.pdf [Accessed 23 Nov. 2017].
IFTF (2012). The Socio- Economical Impact of International Fur Farming. [ebook] International Fur Trade Federation, pp.1-4. Available at: http://web.archive.org/web/20110713004402/http:/www.iftf.com/publctns/4849Intls_eEng.pdf [Accessed 26 Nov. 2017], p.2- 4.

Videos and Podcasts 
BBC Radio 4 (2017). [podcast] Nietzsche's Genealogy of Morality. Available at: http://www.bbc.co.uk/programmes/b087rt4z [Accessed 2 Nov. 2017].
PETA (2014a). Cruelty Assured. [Video] Available at: https://www.youtube.com/watch?time_continue=131&v=Vb55Ll5B-Zo [Accessed 20 Nov. 2017].

Websites 
BBC (2000). BBC News | UK POLITICS | MPs vote to ban fur farms. [online] News.bbc.co.uk. Available at: http://news.bbc.co.uk/1/hi/uk_politics/1035944.stm [Accessed 6 Dec. 2017].
Bekoff, M. (2000). Animal Emotions: Exploring Passionate Natures. [online] Bio Science. Available at: https://academic.oup.com/bioscience/article/50/10/861/233998 [Accessed 26 Nov. 2017].
Coniff, R. (2016). Why Fur Is Back in Fashion. [online] Nationalgeographic.com. Available at: https://www.nationalgeographic.com/magazine/2016/09/skin-trade-fur-fashion/ [Accessed 18 Nov. 2017].
Dyhouse, C. (2011). Skin Deep: The Fall of Fur | History Today. [online] Historytoday.com. Available at: http://www.historytoday.com/carol-dyhouse/skin-deep-fall-fur [Accessed 5 Dec. 2017].
FFA (2017). Finland urged to end the breeding of severely obese foxes for fur - Fur Free Alliance. [online] Fur Free Alliance. Available at: http://www.furfreealliance.com/finland-urged-end-breeding-severely-obese-foxes-fur/ [Accessed 3 Dec. 2017].
Fromrussia.com. (n.d.). Ushanka: Russian fur hat - soviet ushanka. [online] Available at: https://www.fromrussia.com/russian-apparel/russian-hat/shapka-ushanka-hats [Accessed 22 Nov. 2017].
Hajibagheri, S. (2017). Real animal fur sold as fake on British high street. [online] Sky News. Available at: https://news.sky.com/story/real-animal-fur-sold-as-fake-on-british-high-street-10832370 [Accessed 5 Dec. 2017].
Holt, B. (2017). Fur protesters hit London fashion week. [online] The Telegraph. Available at: http://www.telegraph.co.uk/fashion/london-fashion-week/wanted-make-bold-statement-fur-protesters-hit-london-fashion/ [Accessed 6 Dec. 2017].
IFF (2012). The Socio-Economic Impact of International Fur Farming. [online] Web.archive.org. Available at: http://web.archive.org/web/20110713004402/http:/www.iftf.com/publctns/4849Intls_eEng.pdf [Accessed 26 Nov. 2017].
Milligan, L. (2009). Fur Flies. [online] Vogue.co.uk. Available at: http://www.vogue.co.uk/article/naomi-campbell-fronts-fur-campaign [Accessed 29 Nov. 2017].
MPD (2009). The Green Picture: Naomi Campbell's New Fur Ad Photos Surface : Ecorazzi. [online] Ecorazzi.com. Available at: http://www.ecorazzi.com/2009/09/01/the-green-picture-naomi-campbells-new-fur-ad-photos-surface/ [Accessed 15 Nov. 2017].
NBC (2016). The 10 smartest animals. [online] msnbc.com. Available at: http://www.nbcnews.com/id/24628983/ns/technology_and_science-science/t/smartest-animals/#.Wiags7TQq9Z [Accessed 6 Dec. 2017].
PETA (2014b). Cruelty Assured: The Truth About Fur. [online] Features.peta.org.uk. Available at: http://features.peta.org.uk/origin-assured-fur/ [Accessed 29 Nov. 2017].
PETA (2015). Ashley James Teams up with PETA. [online] Available at: https://www.peta.org.uk/blog/ashley-james-teams-up-with-peta-to-call-on-harvey-nichols-to-stop-selling-fur/ [Accessed 30 Nov. 2017].
PETA (2017). 'Catfish' Star Gets Naked and Flaunts His Fur. [online] PETA. Available at: https://www.peta.org/features/nev-schulman-catfish-naked-fur/ [Accessed 9 Dec. 2017].
PETA (n.d.). What PETA REALLY Stands For. [online] PETA. Available at: https://www.peta.org/features/what-peta-really-stands-for/ [Accessed 26 Nov. 2017].
Piñatex (2017). Piñatex - Piñatex. [online] Piñatex. Available at: https://www.ananas-anam.com/ [Accessed 6 Dec. 2017].
Revesz, R. (2017). MPs refuse to recognise that animals feel pain or emotion in Brexit bill vote. [online] The Independent. Available at: http://www.independent.co.uk/news/uk/home-news/brexit-bill-latest-animal-sentience-cannot-feel-pain-emotion-vote-mps-agree-eu-withdrawal-bill-a8064676.html [Accessed 6 Dec. 2017].
Russian Ushanka Hat. (n.d.). Russian Ushanka Hat. [online] Available at: http://russianushankahat.com/about-russian-ushanka-fur-hat.html [Accessed 22 Nov. 2017].
Sarsfield, C. (2014). Former PETA campaigner Naomi Campbell branded 'disgusting' as she Instagrams fur gift. [online] Cosmopolitan. Available at: http://www.cosmopolitan.com/uk/entertainment/news/a32178/former-peta-campaigner-naomi-campbell-branded-shameful/ [Accessed 17 Nov. 2017].
Scelfo, J. (2004). Real Fur Is Fun Again. Newsweek New York, [online] 144(15). Available at: https://search-proquest-com.ezproxy.uwtsd.ac.uk/docview/214270618?accountid=130472&rfr_id=info%3Axri%2Fsid%3Aprimo [Accessed 15 Nov. 2017].
Silvers, I. (2016). BFW - Fur - Cruelty or Culture? [online] Brightonfashionweek.com. Available at: http://www.brightonfashionweek.com/blog/fur-cruelty-or-culture [Accessed 21 Nov. 2017].
Smith, L. (2009). Naomi Campbell models a sable coat... 15 years after Peta anti-fur advert. [online] Mail Online. Available at: http://www.dailymail.co.uk/tvshowbiz/article-1210423/Naomi-Campbell-models-sable-coat--15-years-Peta-anti-fur-advert.html [Accessed 13 Nov. 2017].
Unknown (n.d.). Fur farms - Animal Ethics. [online] Animal Ethics. Available at: http://www.animal-ethics.org/animal-exploitation-section/animals-used-for-clothing-introduction/fur-farms/ [Accessed 21 Nov. 2017]. 


Images 
Figure 1- Bourgeois Woman- Dyhouse, C. (2011). Skin Deep: The Fall of Fur | History Today. [online] Historytoday.com. Available at: http://www.historytoday.com/carol-dyhouse/skin-deep-fall-fur [Accessed 5 Dec. 2017].
Figure 2- Table of Statistics- IFF (2012). The Socio-Economic Impact of International Fur Farming. [online] Web.archive.org. Available at: http://web.archive.org/web/20110713004402/http:/www.iftf.com/publctns/4849Intls_eEng.pdf [Accessed 26 Nov. 2017].
Figure 3- Naomi Campbell PETA Campaign- Sarsfield, C. (2014). Former PETA campaigner Naomi Campbell branded 'disgusting' as she Instagrams fur gift. [online] Cosmopolitan. Available at: http://www.cosmopolitan.com/uk/entertainment/news/a32178/former-peta-campaigner-naomi-campbell-branded-shameful/ [Accessed 17 Nov. 2017].
Figure 4- Dennis Basso Campaign- MPD (2009). The Green Picture: Naomi Campbell's New Fur Ad Photos Surface: Ecorazzi. [online] Ecorazzi.com. Available at: http://www.ecorazzi.com/2009/09/01/the-green-picture-naomi-campbells-new-fur-ad-photos-surface/ [Accessed 15 Nov. 2017].
Figure 5- Origin Assured Footage- PETA (2014). Cruelty Assured. [image] Available at: https://www.youtube.com/watch?time_continue=131&v=Vb55Ll5B-Zo [Accessed 20 Nov. 2017].
Figure 6- Origin Assured Footage- PETA (2014). Cruelty Assured. [image] Available at: https://www.youtube.com/watch?time_continue=131&v=Vb55Ll5B-Zo [Accessed 20 Nov. 2017].
Figure 7- Origin Assured Footage- PETA (2014). Cruelty Assured. [image] Available at: https://www.youtube.com/watch?time_continue=131&v=Vb55Ll5B-Zo [Accessed 20 Nov. 2017].
Figure 8- Origin Assured Footage- PETA (2014). Cruelty Assured. [image] Available at: https://www.youtube.com/watch?time_continue=131&v=Vb55Ll5B-Zo [Accessed 20 Nov. 2017].
Figure 9- Oversized Arctic Fox- FFA (2017). Finland urged to end the breeding of severely obese foxes for fur - Fur Free Alliance. [online] Fur Free Alliance. Available at: http://www.furfreealliance.com/finland-urged-end-breeding-severely-obese-foxes-fur/ [Accessed 3 Dec. 2017].
Figure 10- Ashley James PeTA Campaign- PETA (2015). Ashley James Teams up with PETA. [online] Available at: https://www.peta.org.uk/blog/ashley-james-teams-up-with-peta-to-call-on-harvey-nichols-to-stop-selling-fur/ [Accessed 30 Nov. 2017].
Figure 11- Nev Schulman PeTA Campaign- PETA (2017). 'Catfish' Star Gets Naked and Flaunts His Fur. [online] PETA. Available at: https://www.peta.org/features/nev-schulman-catfish-naked-fur/ [Accessed 9 Dec. 2017].



	Comment by Julia Lockheart: Put this in the main text. Develop this further and give it more space when you talk about morals 

I think this is the main issue with the Fur trade, morally we as a society know it is an inhumane trade, the same with the meat industry, however it is such a huge financial sector that it then becomes a choice over the treatment of the animals or money. Due to the huge economical income, I think it is be unrealistic to assume that such awareness of the subject would lead to Fur farms being shut globally. I do however believe that it would be a great first step to ensure that the trade is up to Moral standards and actually enforce these standards to make sure the animals does have a happy and healthy life. 
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