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In this essay I will be discussing the essential text of how music has meaning and feeling to two separate movies. 
The first film I will be taking about is Alfred Hitchcock’s 1960’s black and white classic Psycho (1960). The man behind the music of Psycho (1960) masterpiece was Bernard Herrmann, who had worked with Hitchcock on a variety of different movies before this, such as Vertigo (1958) North by Northwest (1959) and The man who knew too much. (1934) Bernard Herrmann also work on one of my all-time favourite movies Taxi Driver (1976) this man knows how to make you feel the visuals, the movies are where he creates his magic. 
In Psycho (1960) Herrmann shows his incredible skills by making you feel the suspense in his soundtrack, in a similar way Hitchcock wanted you too see the film, and the two go together like bread and butter. For example the scene in which Marion Crane (Janet leigh) is the shower the sharp sound of the music corelates with the sharp knife imagery.  
Herrmann went with the strings in psycho (1960) to match the tone of the black and white movie, his soundtrack in my mind is what made that film a timeless classic. And personally, I believe Hitchcock made a very wise decisions and that is what made him one of the all-time greats. 
When watching Psycho (1960) music hits straight away and as soon as it does you know your in for a wild ride of madness and murder. The music seems to hit and when the money is on show that Marion Crane (Janet leigh) had stolen makes you feel like it is important, it is to certain extent but also is a way of trying to make you feel that Norman Bates (Anthony Perkins)  isn’t directly the main threat and we all know that Hitchcock is one of the masters of this craft.
When there isn’t any score or soundtrack in the scene it puts the view on ease for those moments until the music hits once again and you are back on the edge of your seat. 
In the Independent newspaper website, it states the shower scene with Marion Crane (Janet Leigh) where she is stabbed to death in the shower about a third of the way into Alfred Hitchcock’s Psycho (1960). The scene lasts less than one minute but took seven days to film. (Macnab 2017)
I watched this scene many times and I tried watching it without the soundtrack and trust me its not the same film. The atmosphere the suspense all of that gone with the sound no where to be heard and in my opinion, sound is the secret Sause to the movie meal and makes the murder taste delightful. The sounds of the screeching strings give it a cold feeling like the cold sharp knife that Norman (Perkins) is holding as his stabs Marion (leigh) to death. Giving that feel as if it was you who was getting stabbed putting you into Marion’s (leigh) position and its not a nice one. You feel the scene and that is why its one of the all-time greats and Hermann did a fantastic job telling Hitchcock’s story with only the soundtrack.
Cook states that… ‘Bernard Hermann’s haunting score sustains this resonance, alternating passages of discordant contrary movement with lush orchestral leit-motifs based on Wagner’s opera
 (cook,2004, pp278)

I read an article in which David Arnold on the guru.bafta website that Hitchcock insisted that Bernard Herrmann write the score for Psycho despite the composer's refusal to accept a reduced fee for the film's lower budget. The resulting score, according to Christopher Palmer in The Composer in Hollywood (1990) is "perhaps Herrmann's most spectacular Hitchcock achievement."Hitchcock was pleased with the tension and drama the score added to the film, later remarking "33% of the effect of Psycho was due to the music. and that "Psycho depended heavily on Herrmann's music for its tension and sense of pervading doom. The singular contribution of Herrmann's score may be inferred from the unusual penultimate placement of the composer's name in the film's opening credit sequence, as it is followed only by Hitchcock's directing credit.

[image: ] 
I found this copy of the original score on a website which can be found here:
 https://www.leekirbyphotography.com/psycho-original-score/jmvijzalozuypmb927d067u9t4ajf9




the second movie that I will be talking about in this essay is the greatest Christmas movie of all time Die hard (1988). This action musical is full of Christmas cheer which is unique for an action movie especially in the era of action movies. Bruce Willis maybe be the 7th choice for the lead role but he was certainly the right one with his whistling in this movie gives effect to the scene.  This is a well thought idea and knowing that it would start massive debates especially online. Take this content I stumbled across of the Sun’s website titled 
1. It's set at Christmas Eve
Die Hard takes place on Christmas Eve as NYPD officer John McClane heads to the Christmas party of the Nakatomi Corporation where he hopes to reconnect with his estranged wife Holly (the perfect name for a Christmas movie).
Christmas trees, lights and Santa’s feature heavily and like all good Christmas films it's got a happy ending when John and Holly are reunited in time for Christmas.
2. It has Christmas music
The main song in the film's soundtrack is Beethoven's 9th Symphony Ode to Joy.  It also includes the Christmas classics Let It Snow, Winter Wonderland and Christmas In Hollis.
3. All the Christmas references
As well as being set at Christmas the film's characters constantly remind the audience that it's the festive season. Terrorist Hans Gruber tells his tech guy "It's Christmas Theo, it's the time of miracles" and who can forget John McClane's message to Hans when he sends up Tony's body up in the lift wearing a jumper that says "Now I have a machine gun, ho, ho, ho."
4. The screenwriter said it is Screenwriter Stephen E. de Souza weighed in on the debate on Twitter to confirm that Die Hard is a Christmas film.

He wrote: how could it not be a Christmas movie? Plus, a woman about to give birth features prominently.”
5. It's all about family
At the beginning of the film John and Holly are separated. But after fighting back against terrorists and living to tell the tale the pair are reunited at the end of the film - a Christmas miracle.
6. Hans Gruber is the perfect Christmas villain
Hans Gruber, played by Alan Rickman, is the German mastermind in charge of the terrorists who are attacking the Nakatomi building. Much like The Grinch or Scrooge his efforts to ruin Christmas fail miserably and he meets a sorry end when John pushes him to his death. (Kathy Giddins, 2018)
Im not the only who feels this and that is mainly due to the soundtrack of the movie. Giving you a Christmas vibe and like a typical Christmas film it has main goal it wants to achieve with family coming together and being happy and that is what happens in the master class of a movie Die hard (1988) with the opening scene Michael Kamen’s has sleigh bells in it which is a big Christmas hint if there ever was one. Simular feel to a musical.  Just look at the songs in the film 
Singin' in the Rain Written by Arthur Freed and Nacio Herb Brown.
Winter Wonderland Written by Felix Bernard and Richard B. Smith (as Dick Smith),
Christmas in Hollis Written by Joseph Simmons, Darryl McDaniels and Jason Mizell Performed by Run-D.M.C. Courtesy of Profile Records, Inc. Contains a sample of "Back Door Santa" Written by Clarence Carter and Marcus Daniel
Skeletons Written and Performed by Stevie Wonder Courtesy of Motown Record Corp.
Let It Snow! Let It Snow! Let It Snow! Written by Sammy Cahn and Jule Styne, Performed by Vaughn Monroe, Courtesy of MCA Records.
Ode to Joy (uncredited) from "Symphony No.9 in D- 'Choral', Op.125"
Composed by Ludwig van Beethoven.
Jingle Bells (uncredited) Written by James Pierpont, Whistled by Bruce Willis.
Brandenburg Concerto No. 3 In G Major, (Allegro Moderato) (uncredited) Composed by Johann Sebastian Bach.
We've Got Each Other (uncredited) from Man on Fire (1987) 1987
Music Composed, Orchestrated and Conducted by John Scott.
Resolution & Hyperspace (uncredited)
from Aliens (1986) Composed by James Horner.
Let It Snow! Let It Snow! Let It Snow!
(uncredited) Written by Sammy Cahn and Jule Styne, Hummed by Reginald VelJohnson




Self-reflection
[bookmark: _GoBack]While writing this essay I learned so much history and facts which I did not know before, which is good for feeding my hunger of knowledge and learning on how to write an essay, which isn’t something I find very comfortable at all. I find that I am not in my comfort zone. But none the less it is a positive thing for me learning how to handle tasks which I wouldn’t normally do and makes me stronger and the stronger. The more I learn the better I seem to perform in these circumstances. This also made me realise this is nothing compared to the likes of Hitchcock and the work he and his crew must of went through creating the masterpiece called Psycho (1960). Doing research for this essay makes me want to get into this career path even more so. It’s a fascinating genre of work, and music to me is a big part of my life. Making music is a daily thing I do and while I make this music, I always see a visual in my head which helps me create the sounds that I do, as if I was making them for a movie such as psycho (1960).
The lessons in which our tutor Matt teaches and the descriptions of the scenes he gives are inspiring to me. The lectures he performs shows his love of music, he has also made researching for this essay that much more enjoyable and this topic must be one of my favourites so far. The things I have learned within this module have been fascinating, I owe Matt a big thank you. Not only do I see the scenes I analyse and feel them too, I now understand why music within a film is so important and for that reason alone  watching these classics have been that much more enjoyable as I now have the knowledge and understanding to apricate the way in which film and music coincide.
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