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Hello, my name is Lauren Hopkins, I will be demonstrating a PowerPoint of the Lion Relief from the Processional Way, from the Staatliche Museum Berlin.
This PowerPoint will be an analysis of this lion relief, the theory that was used, what observations and thoughts were made, the analysis of the image with a discussion of the findings and what conclusions were made.








Slide 2: Intro:
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Lion reliefs in Babylonian art, were usually depicted on Royal buildings and were important to the king (Bible History, 2016). In this presentation, it will be demonstrated how important this type of imagery was to the Babylonian people by analyzing each section of the image. The sections are, colour symbolism of the lion - background and other features, the lion and the flowers, to demonstrate how crucial these were to the king and his people. In addition, these were analyzed through the application of symbolism or symbolic communication theoretical framework. 
And that being said ….










Slide 3: Theory: Symbolism/ Symbolic Communication:
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The symbolic theory involves analyzing the object or image, and looking for things that correspond to that particular culture’s ideas and concepts in their society, as J. Hoskins (2015) details (Hoskins, 2015, p.860). for instance, things like colour symbolism, physical representations of everyday things such as plants, flowers, animals, emblems and idols (Hoskins, 2015, p.860).











Slide 4: Observations and Thoughts:
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The diagram indicates the process that was used when analyzing the image, where anything of interest was written down that came to mind. This table organizes clearly what thoughts came to mind, so it would be easier to read. The main observations that were compiled without applying the theory, was it is reminiscent of the Medieval Period in Britain and is rather fantastical. Lions were present in the Medieval Period Britain, they symbolized the “king of beasts”, also symbolized Christ and was an animal that had “great courage”, power, resolution and patience and was a representation of a kingly state (Shenton, 2008, p.74). Lions also represented royal people, especially the king (Shenton, 2008, p.74). The British people in the Medieval Period viewed the lions in the same way as the ancient Babylonian and Assyrian people did many thousands of years earlier. It is was also aesthetically beautiful to look at. Furthermore, the observations that was drawn when the theory was applied was dramatically more detailed. 



Slide 5: Analysis:
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This is what was done, questions were compiled in relation to the theory and was then applied to the image. The image was examined further, however, this time looking specifically for elements that would answer the questions which were key. For instance, the colour symbolism, this included the black, the white, the gold, the blue and the orange or yellow. The idols and elements was identified was the lion and flowers, these held great significance in the culture.











Slide 6: Results: Colour Symbolism: 
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Thavapalan (2016) described colour is generally defined as being a substance of varying shades made from stone or dyes (Thavapalan, Stender, Snow, 2016, p.198).  Thavapalan (2016) also explains that, in Assyrian, Mesopotamian, Babylonian art colour is a vital piece that holds significantly more meaning than just being a aesthetic element (Thavapalan, et al, 2016, p.198). Interestingly in Mesopotamia colour is described as being a “language” and a “vocabulary” as akin to visual communication Thavapalan (2016) suggested (Thavapalan, 2016, p.199). In addition, each of the colours present on the lion relief holds visual communication. Sinclair (2012) indicates the colour “black” is defined as being a dark, sombre and dreary colour, in Babylonian it is called “salmu” and is seen as a negative colour (Sinclair, 2012, p.5). It was also associated with demons, evil deities and the supernatural (Sinclair, 2012, p.5). In addition, Sinclair (2012) indicates, the colour “white” was described as representing light, radiance, shine and the opposite of the colour black (Sinclair, 2012, p.8). This colour also represents religion, divinities and rituals, it was a very holy and divine colour, Sinclair argues (Sinclair, 2012, p.6). This was also associated with precious metals such as silver (Sinclair, 2012, p.6). 
Furthermore, the colour “gold” or “yellow” was associated with all things gold or yellow in the physical world, such as things like the sun, metal and jewelry (Sinclair, 2012, p.9). In contrast, Sinclair argues also, yellow can also represent the “forces of chaos” which is usually reserved for lions, hybrid creatures and demons (Sinclair, 2012, p.9). Lastly, the colour “blue” represents Lapis Lazuli, which was seen as a “Royal” shade due to it representing what they deemed was a royal “mineral” – the Lapis Lazuli, Sinclair suggests (Sinclair, 2012, p.9). This colour was classed as a symbol of the king’s power due to its importance, it’s exoticness and its scarcity (Sinclair, 2012, p.9).






















Slide 7: Results (Continued): Lion:
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Watanabe (2002) suggests the lions in Babylonian art were usually depicted in this manner, striding, teeth visible with a fierce expression to emphasize the ferocity of the lion (Watanabe, 2002, p. 215). They were usually coloured in yellow or orange and were placed over a blue background (Watanabe, 2002, p.215). Watanabe (2002) also suggests lions were pivotal to the king because it was through fighting them the king was seen to be powerful, mighty and strong and as though the king had the power of a lion which was divine (Watanabe, 2002, p.217). 








Slide 8: Results (Continued): Flowers:
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In Babylonian art, Watanabe (2002) explains flowers and plants were classed as very exotic and predominantly belong to the king (Watanabe, 2002, p.11). Watanabe also indicates that much like colours in Babylonian culture flowers have their own vocabulary, however, very little is known about the vocabulary (Watanabe, 2002, p.12). In addition, the flowers have great symbolic meaning to the king, they symbolise “paradise” and “tranquility” and also represents the power of the king (Watanabe, 2002, p.12).








Slide 9: How Was This Lion Relief Image Was Used In the Culture?
[image: ] 

Depictions of lions was used on architecture, such as the Processional Way just off from the Ishtar Gate, for two reasons; one was, lions represented the goddess Ishtar, this made her appear to be a fierce and powerful deity (Bible History, 2016). Even more so considering she also represented war and fertility (Bible History, 2016). The image of lions was to ward off anyone who tried to invade the city and attack the king, the idea was they would be too afraid to cross them (Bible, History, 2016). 










Slide 10: How Was This Important:
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The lions were very important to the Babylonian people, especially the kings, due to it symbolizing the king’s power and might (Bible History, 2016). It is said the king’s favorite past time outside of war and battle was to chase lions and attempt to kill that lion (Bible History, 2016). It was through this activity that the king would be seen as ferocious and all powerful (Bible History, 2016). 











Slide 11: Summary and Conclusion: 
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(Summary)
The lion relief was used to incite fear in the hearts of enemies and invaders. It was a symbol of the goddess Ishtar who represented war and battle and was ferocious. The king used it as a symbol for his power and might to be seen as strong, powerful and ferocious.
(Conclusion)
The lion relief image was chosen because it was very striking, it stood out from the other images that was looked at and it was rich in features, the main one was the use of colour on the image. The colours present were very striking and quite varied. The Lions were highly symbolic and an important feature of the king’s ideology so much so that without it he would not be seen as king. This indicates the lions was pivotal to the culture as they held great symbolic meaning to them and was a part of their society. It demonstrates how they viewed the world beyond their lands, how they felt the need to protect their way of life and how the king presented himself both to his people and to the world beyond. 


Thank you for listening . . . . . 
Slide 12: Any Questions:

[image: ]

Any Questions?. . . . 
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