Ovid writes the Amores 1.5 poem to firstly introduce the character Corinna who becomes a major love interest and the sole object of the narrator’s affections. It is seemingly unclear and disputed among scholars as to whether this passage depicts an actual series of events or if it is purely a figment of imagination, an ideal so to speak. (Grant, 2019)
This passage describes the details the narrator sees when looking at Corinna’s body. Some scholars believe, Ovid makes a reference to Catullus is the first part of this section of the poem, “comes draped in tunic girded round, with divided hair falling over fair, white neck” (Am 1.5.8), this reference to the Catullus poem 68.70-71, which reference to a “fair goddess” making an entrance brings in this idea that the narrator sees Corinna as this divine beauty, this is as Casali mentions a subtlety that is perhaps not seen by most and therefore “demands upon the competency of the reader” (2009, p. 349). 
She is then compared so Semiramis a legendary queen of Babylon who is often used as an example of a powerful women and a woman of sexual power, Corinna is likened to Semiramis through the way her hair is “falling over fair, white neck”(Am. 1.5.8). Grant explains that this comparison in the texts creates the illusion around Corinna, that she is the epitome of what the Roman ideal of a woman in terms of the desire of men. 
In the next line, the narrator describes tearing of Corinna’s tunic and how she still tries to cover herself (Am 1.5.11), this not only refers to the reality that she was wearing very little when she went to him in the first place, but also portrays this almost false resistance. It appears as if Corinna is presenting herself in this fake modesty or virginial manner to seduce the narrator in one simple act. The violence in the language, the tearing of the tunic, is very similar to other love poetry of the same era, it portrays this ‘masculinity’ that comes with the imagery of taking that which one desires. This is also reflective of the position of women during this era, if women were given lower social standing, what is to say that didn’t automatically transfer into the bedroom? The struggle shown by Corinna earlier in the lines is once again exhibited in the lines; “even while thus she struggled, as one who would not overcome, was she overcome—and ’twas not hard—by her own betrayal”, again this can be used as the narrator attempting to assert masculinity but the phrasing could also suggest that in these particular lines the narrator is trying to assert that despite this ‘fake’ struggle, Corinna was in fact a willing participant and to reassure the reader that it was consensual. Although considering the era it was written in this is potentially less likely than simply to prove masculinity. 
As the narrator continues to describe Corinna, he states that “nowhere on all her body was sign of fault” (Am 1.5.14). This could be the narrator stating that she is in no way unattractive to him and that there is no part of her body that has the potential to reduce this attractiveness and beauty that the narrator has given her. This phrase could also be an extension of the ‘perfect beauty’ ideal, with disease and general poor health being so rampant in ancient Rome it was highly unlikely for any woman, elite or otherwise, not to have some physical signs remaining on her body, even if she was to remain unaffected by illness. Although this is obviously an assumption made upon a contrast between the ideal beauty in modern terms and the ideal in ancient times, an inference about the beliefs surrounding female beauty can be made through poetry of course but the extents to which the views were part of the everyday society within ancient Rome. 
The narrator then enters this excessive state of praise for Corinna, “What shoulders, what arms did I see—and touch! How suited for caress the form of her breasts! How smooth her body beneath the faultless bosom! What a long and beautiful side! How youthfully fair the thigh!” (Am 1.5.15-20). The phrase unlike those before begins to show how the narrator sees Corinna as an individual rather than simply as a comparison to the ideal woman.  This shows the devotion and admiration that the narrator feels for Corinna, this openness displayed through the compliments and observations he makes. If the intention of this poem was to simply describe the sexual acts that are to take place, then there would be no point in making these proclamations. It is possible that by making these statements about Corinna the narrator was attempting to either make the situation appear as an idealised encounter between individuals who have a level of emotional connection, or perhaps to make the situation appear more like one that the reader believes could happen to them and perhaps one that the desire to occur. Turpin makes the observation about these phrases, that they may seem to a modern reader as vulgar or graphic in detail, but it becomes clear when reading other literature from the time that these phrases could even be considered quite mild compared to other texts. (2016) 
Although the narrator makes explicit remarks about Corinna’s body as stated, the narrator doesn’t actually describe the acts that take place between himself and Corinna. The narrator simply uses the phrase; “Outwearied, we both lay quiet in repose” (Am 1.5.26). The narrator could have used this particular phrasing to engage the reader into reading more of his text. This phrasing could also perhaps be used to elude to the idea that the narrator was particularly good at the acts implied, “lay in quiet repose”, they were at rest and this phrase also suggest a more meaningful connection, if she was simply a prostitute she would have left after the acts took place, but instead they both chose to stay and be near one another. 
This poem takes a variety of literary techniques and uses them in subtle ways in order to manipulate the reader into continuing on with the rest of the book. The poem presents and use Corinna in such a way that allows the narrator to be shown in a masculine and respected way. Ovid uses this poem as an interesting introduction to Corinna and her relationship with the narrator.
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