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Abstract

This study focuses on the phenomenon of alliteration (repetition of initial consonants) in Du
Fu's poetry. By analyzing over 40 of Du Fu’ s poems through the framework of the Middle
Chinese phonetic system (Dong Tonghe’s system ¥ F &f), it examines the use of alliteration
across three dimensions: individual lines, couplets, and anadiplosis (Dingzhen g E ), while

briefly exploring the alliteration in Western literature.

The findings reveal that initial consonants, with their distinct timbres and phonetic
characteristics, contribute to expressing varied emotions and scenes. The repetition of initial
consonants creates specific sensory effects and atmospheres. Continuous or patterned repetition
of identical or similar sounds generates the unique rhythmic quality of alliteration. Du Fu
skillfully employed concentrated or spaced repetitions of velar and glottal initials (e.g., [k], [x])
to evoke emotional tones aligned with depicted scenes, enhancing the rhythmic and musical
qualities of his poetry. For instance, the sustained use of velar and glottal consonants reinforces
the somber mood of war scenes. Corresponding initial consonants in couplets and parallel
alliterative phrases further amplify rhythmic harmony and aesthetic appeal. Additionally, Du
Fu adeptly utilized anadiplosis — either through identical characters or shared initial
consonants—to link verses and intensify emotional progression. In The Ballad of War Chariots
(Bingche Xing & & {7), for example, the repeated aspirated stop [k"] mimics the wrenching
sound of weeping, accentuating the horrors of war. Alliteration, through the repetition of initial
consonants, not only showcases the aesthetic beauty of tonal patterns but also serves as a vital

medium for emotional expression.

Keywords: alliteration, repetition of initial consonants, sense of thythm, emotional expression
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* Peck, ‘Alliteration in Latin’ , Transactions of the American Philological Association., 15 (1884)P.58.

“ Roper, Jonathan, ed. Alliteration in culture. Palgrave Macmillan, 2011. P4,
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* Peck, ‘Alliteration in Latin’, P.60.
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Shakespeare Quarterly., 14.1 (1963) P.13.
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