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Jonathan Jones has written that “an adequate work of art about war has to show its horror.” Choose an artist (or small group of artists) whose output has concentrated on war and conflict and assess the extent to which Jones’s ideas are applicable to their output. 


In 2014 Jonathan Jones wrote an article in The Guardian in which he argued that “an adequate work of art about war has to show its horror.[footnoteRef:1]” In his argument Jones makes the case that for art about war to be ‘adequate’ it must show the horrors of war and only the horrors.[footnoteRef:2] He also insinuates that pieces of art about war that do not represent the horrors are inadequate since they do not truly convey the themes, consequences, and the true nature of war and conflict.[footnoteRef:3] He made his argument after the government installed ceramic poppies at the Tower of the London to both commemorate the First World War and the soldiers who died in that conflict.[footnoteRef:4] Jones however took issue with this memorial and wrote the above article as he believed that this display was artistically meaningless as it failed to show the true nature of the First World War.[footnoteRef:5] This essay however is not concerned with Jones’ application of his argument to the First World War. This paper instead is more interested in investigating whether Jones’ argument can be applied to other examples of artistic output about war and conflict that are not associated with the First World War and if it can be applied to what extent can this be done. The works chosen for this investigation are the works by the Spanish artist Francisco Goya with an emphasis on his two paintings, The Second of May 1808, and The Third of May 1808, and his series of prints known as The Disasters of War.[footnoteRef:6] These examples will be examined to find if Jones’ ideas can be applied to Goya’s work and how far this can be done.   [1:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ]  [2:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’]  [3:  Ibid., ]  [4:  Ibid., ]  [5:  Ibid., ]  [6:  S. Hodge, Goya: His life and works in 500 images (London: Lorenz Books, 2015), PP. 233-235.; F. Goya, The Disasters of War (New York: Dover Publications, 2016). ] 


Before Jones’ ideas can be applied to Goya it is necessary to establish how they can be. Jones’ arguments and ideas in their original form cannot be directly applied to Goya as they are rooted in his beliefs about art regarding the First World War.[footnoteRef:7] It is possible though to apply his ideas once the core principles of his arguments have been moulded into a framework that can be applied to Goya’s art. So, what are these key principles? The most obvious one as described by Jones himself in his article is that “an adequate work of art about the war has to show its horror”.[footnoteRef:8] Simply put it must show the grisly side of war such the destruction brought by it and any other harmful effects. The second principle idea is that ‘adequate’ art about war also must be historically accurate.[footnoteRef:9] One of the continuous themes throughout the article is that art must show the true historical record and not distort actual history.[footnoteRef:10] When considering these ideas, it appears that for art about war to be ‘adequate’ in Jones’ view it must be a piece of work that both conveys the true horrors of war and an accurate representation of History.[footnoteRef:11]  [7:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ]  [8:  Ibid., ]  [9:  Ibid., ]  [10:  Ibid., ]  [11:  Ibid., ] 


When examining Goya’s artistic output about war and conflict it appears most of his work meets the first of the above qualifying conditions to be considered ‘adequate’.[footnoteRef:12] Most of Goya’s most famous artworks about war come from his series of prints known as The Disasters of War.[footnoteRef:13] This series is composed of eighty different prints that provide different portrayals of various disasters of war which include women being raped, civilians being killed, and a famine that struck Madrid between 1811 and 1812.[footnoteRef:14] The reason that these prints seem to meet the first condition is that they were made in response to the tragedies that resulted from the Peninsular War.[footnoteRef:15] According to Philip Hoffer Goya created the prints to protest the brutal French occupation of Spain and the many atrocities that the French carried out against Spanish civilians and guerrillas.[footnoteRef:16] Since the primary purpose of these prints was too protest the atrocities it is logical to conclude that Goya would create prints that accurately portray the atrocities that were committed by the French and the horrors of the Peninsular War.  Considering that there are over eighty prints this paper cannot examine all examples, but it can analyse a small number including the prints numbered as ten, thirty, and eight.[footnoteRef:17]  [12:  Ibid., ]  [13:  F. Goya, The Disasters of War (New York: Dover Publications, 2016). ]  [14:  Goya, The Disasters of War, P. 2. ]  [15:  Ibid., PP. 1-3. ]  [16:  Ibid., PP. 1-3. ]  [17:  F. Goya, Disasters of War, prints 10, 30, 8.; Note: As the publication being used in this reference does not use page numbers past the first ten pages all references from this point on will use the print numbers used to identify each print in this publication. ] 


[bookmark: _Hlk514029689]The first to be examined is plate eight which is titled Siempre Sucede which when translated into English reads “This always happen”.[footnoteRef:18] The reason that this plate has this title is because of what it portrays which is a cavalryman and his horse lying on the ground with other soldiers charging behind them.[footnoteRef:19] The image coupled to the title is alluding to the fact that when cavalry performed a charge they would always lose men even before they engaged the enemy. The main point simply put is that war will always bring death or as the title states “this always happens”.[footnoteRef:20] Print number ten on the other hand does not show a soldier who has lost his life in combat.[footnoteRef:21] The print is titled Tampoco or in English ‘Nor do these’ and it shows women being raped by soldiers although it isn’t clear if these soldiers are French or if the print is just portraying an unfortunately common consequence of war.[footnoteRef:22] There are plenty of instances during the Peninsular War where soldiers raped and performed other atrocities against civilians.[footnoteRef:23] One of the most famous examples happened in 1812 after the Anglo-Portuguese Army took the city of Badajoz from the French.[footnoteRef:24] After capturing the city, the British then pillaged the city and terrorised the city’s population for three days, which cost the lives of four thousand civilians.[footnoteRef:25] The final plate that will be examined is called Estragos de la Guerra, titled as ‘Ravages of War’ in English, it is perhaps one of the most graphic pieces from The Disasters of War prints.[footnoteRef:26] It shows four dead bodies inside a building which has possibly been ransacked since there is scattered debris including a piece of furniture in the background.[footnoteRef:27] The dead bodies take centre stage as it looks like they have been attacked as their bodies are strewn all over the floor and their clothes have been shredded.[footnoteRef:28] The most notable aspect of this though is that one of the dead bodies is that of a baby which possibly alluding to the idea that war is indiscriminate towards those who are killed because of it.[footnoteRef:29] [18:  F. Goya, Disasters of War, Print 8. ]  [19:  F. Goya, Disasters of War, Print 8.]  [20:  F. Goya, Disasters of War, Print 8. ]  [21:  F. Goya, Disasters of War, Print 10. ]  [22:  F. Goya, Disasters of War, Print 10. ]  [23:  Adrian Gilbert, ‘Siege of Badajoz’, Encyclopaedia Britannica, (2018). [Online]. Available: https://www.britannica.com/event/Siege-of-Badajoz-1812   ]  [24:  Ibid., ]  [25:  Ibid., ]  [26:  F. Goya, Disasters of War, Print 30. ]  [27:  F. Goya, Disasters of War, Print 30. ]  [28:  F. Goya, Disasters of War, Print 30.]  [29:  F. Goya, Disasters of War, Print 30.] 


The reason that these selected works suggest that Goya’s art shows the true horrors of war is that they only show the negative consequences of war. In ‘This Always Happens’ the print focusses on the dead cavalry man and his horse whilst the to focus on the horrendous acts that are performed during war.[footnoteRef:30] Besides this though the rest of the prints in The Disasters of War purely focus on the horrors as they provide representations of famine, massacres, and soldiers performing executions by firing squad.[footnoteRef:31] Even without going into an in-depth analysis of all the prints, including those that are only symbolic, it is clear they only show the disasters and horrors of war since there are no examples among then that portrays war in a positive light. It must also be remembered that Goya created these prints for the sole purpose of showing the horrors of war.[footnoteRef:32] As mentioned before, Goya also made these prints so that he could protest the violence of the Peninsular War.[footnoteRef:33] It is therefore unlikely that he would have produced work that was positive about the war as he appears to have wanted his art to convey his perspective on the war and the disasters of war in general.  [30:  F. Goya, Disasters of War, Print 8.]  [31:  Goya, The Disasters of War, P. 2.]  [32:  Goya, The Disasters of War, PP. 1-3.]  [33:  Ibid., PP. 1-3. ] 


This paper so far has shown that Goya’s art does show the true horrors of war, but the paper must now turn to Goya’s historical accuracy. As mentioned before, Jones’ ideas about ‘adequate’ war art also states that the piece must be historically accurate.[footnoteRef:34] Two of Goya’s works that provide accurate representations of historical events are his two paintings about the Dos de Mayo Uprising, The Second of May 1808, and The Third of May 1808.[footnoteRef:35] The Second of May portrays the events that took place on the 2nd of May which was the first day of the rebellion.[footnoteRef:36] The representation of that day’s events shows the Spanish attacking the Mameluke cavalry of the French Imperial Guard on a street in Madrid by attempting to pull them from their horses.[footnoteRef:37] The painting also shows the street covered in blood and bodies from both the French soldiers and the Spanish that have been killed whilst fighting[footnoteRef:38]. The reason it can be argued that this painting portrays an accurate representation of history is because the citizens of Madrid did rebel against the French.[footnoteRef:39] The Dos de Mayo Uprising began because the French attempted to relocate members of the Spanish Royal Family to France.[footnoteRef:40] Incensed by this, the citizens of Madrid revolted and began attacking the French soldiers in the streets.[footnoteRef:41] The validity of this representation is also increased when considering information provided by Ronald Pawly who provides a description of what the Mamelukes did during the uprising.[footnoteRef:42]  According to Pawly, when the Mamelukes reached Madrid’s Puerta Del Sol they rode into a crowd of rioters who proceeded to attack by pulling the riders from their saddles.[footnoteRef:43] This description of events seems to corroborate the representation in Goya’s painting as the event portrayed in it appears to exactly match the description of the attack on the Mamelukes at the Puerta Del Sol.  [34:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ]  [35:  S. Hodge, Goya: His life and works in 500 images (London: Lorenz Books, 2015), PP. 233-235. ]  [36:  S. Hodge, Goya: His life and works in 500 images, P. 233.  ]  [37:  Ibid., P. 233. ]  [38:  Ibid., P. 233.]  [39:  R. Pawly, Napoleon’s Mamelukes (Oxford: Osprey Publishing, 2006), P. 590.  Available at: https://www.amazon.co.uk/Napoleons-Mamelukes-Men-at-Arms-Ronald-Pawly-ebook/dp/B01BY3AIFS/ref=sr_1_1?s=digital-text&ie=UTF8&qid=1527113516&sr=1-1&keywords=Napoleon%27s+mamelukes  (Accessed: 23rd May 2018) ]  [40:  Museo del Prado, ‘The 2nd of May 1808 in Madrid or “The Fight against the Mamelukes”’, Museo del Prado, (2018), [Online]. Available at: https://www.museodelprado.es/en/the-collection/art-work/the-2nd-of-may-1808-in-madrid-or-the-fight/57dacf2e-5d10-4ded-85aa-9ff6f741f6b1 ]  [41:  Museo del Prado, ‘The 2nd of May 1808 in Madrid or “The Fight against the Mamelukes”’, Museo del Prado, (2018), [Online]. Available at: https://www.museodelprado.es/en/the-collection/art-work/the-2nd-of-may-1808-in-madrid-or-the-fight/57dacf2e-5d10-4ded-85aa-9ff6f741f6b1 ]  [42:  R. Pawly, Napoleon’s Mamelukes, PP. 577-602. ]  [43:  Ibid., P. 590. ] 


The Third of May 1808’s representation of the uprising also appears to be historically accurate.[footnoteRef:44] The painting depicts a scene were a firing squad of French soldiers are about to execute Spanish Rebels who took part in the rebellion.[footnoteRef:45] This is in keeping with the historical record as on 3rd of May 1808 the French began to execute civilians who had either taken part in the rebellion or were randomly shot in retribution for the uprising.[footnoteRef:46] It is impossible to deny this fact since both Spanish and French accounts recount how the French Army launched reprisals against the civilian population of Madrid.[footnoteRef:47] However, it is also possible to suggest that this painting and The Second of May 1808 are also historically inaccurate as they only show certain events from the Dos De Mayo Uprising. This point is valid because according to the Museo Nacional del Prado, the museum where the paintings are exhibited, Goya offered to produce work in 1814 that would “perpetuate, with a paintbrush, the most notable and heroic actions or scenes of our glorious uprising against the tyrant of Europe".[footnoteRef:48]This quote creates the implication that Goya created these two paintings with the view that these works would celebrate Spanish resistance against the French occupation of Spain.[footnoteRef:49] Due to this it is highly likely that Goya chose to paint the events portrayed in the above paintings because they are favourable towards the Spanish and show the rebels as martyrs for Spanish independence.  [44:  S. Hodge, Goya: His life and works in 500 images, P. 234. ]  [45:  Ibid., P. 234. ]  [46:  Ibid., P.234. ]  [47:  R. Pawly, Napoleon’s Mamelukes, P. 609. ]  [48:  Museo del Prado, ‘The 2nd of May 1808 in Madrid or “The Fight against the Mamelukes”’, Museo del Prado, (2018), [Online]. Available at: https://www.museodelprado.es/en/the-collection/art-work/the-2nd-of-may-1808-in-madrid-or-the-fight/57dacf2e-5d10-4ded-85aa-9ff6f741f6b1 ]  [49:  Ibid., ] 


One piece of evidence that illustrates this point is how Goya chose to portray the execution in The Third of May 1808. In the centre of the men being executed there is a man dressed in a white shirt holding his hands above his head.[footnoteRef:50] This man is also a great contrast to the rest of the picture since he is being illuminated by a lamp which is the only source of light in the entire painting.[footnoteRef:51] It has been suggested that Goya deliberately painted this man into the picture as a deliberate comparison to Christ and his crucifixion.[footnoteRef:52] This was likely done to portray this man as a martyr for the Spanish cause and as hero who was executed for protecting Spain from the French occupiers.[footnoteRef:53] The reason that this damages the painting’s historical accuracy is because it seems that Goya chose to create a piece of art designed to convey a romanticised version of events instead of a piece that conveyed the actual realty of what happened on the 3rd of May 1808. Since the image that is portrayed in the painting is based entirely on romanticism rather than historical reality it is unlikely that Jones would consider The Third of May 1808 an adequate piece of art about war since it does not accurately portray historical reality.[footnoteRef:54] [50:  S. Hodge, Goya: His life and works in 500 images, P. 235.]  [51:  Ibid., P. 234. ]  [52:  Ibid., P. 235. ]  [53:  Ibid., P. ]  [54:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ] 


This opens a problem that Jones’ criteria appear to suffer from when it is applied to certain pieces of work. Many of Goya’s works of art that depict war are very good representations of war in that they show the true horrors of war. Yet, they cannot be considered as ‘adequate’ pieces of work because they do not convey entirely accurate representations of historical reality.[footnoteRef:55] The Third of May 1808 is perhaps the best example of this since it does convey actual historical reality as it shows the French Army’s reprisals against the Spanish rebels.[footnoteRef:56] Yet, it cannot be considered ‘adequate’ because Goya chose to include the reference to Christ’s crucifixion which causes the painting to convey an image that does not provide a perfect representation of historical reality.[footnoteRef:57] Throughout his article Jones makes it clear that artwork that provides symbolic accounts, or ‘illusions’, of history cannot be considered ‘adequate’ pieces of art because they do not show accurate portrayals of history.[footnoteRef:58] Other examples of Goya’s work also fall into this problem including print seventy-two from The Disasters of War. Las Resultas, or ‘The Consequences’ in English, which shows an anthropomorphic bat-like creature and several other creatures descending from the sky to feed on a dead body.[footnoteRef:59] If Jones’ criteria were applied to this print it would be dismissed as inadequate even though it shows the true horrors of war for two reasons.[footnoteRef:60] The first is that, whilst the print shows the horrors of war it does it in a symbolic fashion by having the bat-like creatures feed from corpses.[footnoteRef:61] It is well known that birds and other animals are attracted by the flesh of corpses as they use them as a source of food. Despite using anthropomorphic animals Goya has given us an accurate portrayal of a horror where animals descend on corpses to eat them, yet it is not ‘adequate’ because he has not used real animals.[footnoteRef:62]   The second is that the print because of its’ symbolic nature does not accurately reflect historical reality even if the event portrayed is something that happened in the historical record. The bat-like creatures are possibly referring to the men, women and soldiers who would after a battle rob the corpses of those killed in battle. This therefore could be an accurate portrayal of historical reality as after many battles in the Peninsular soldiers of all sides and civilians would rob the near-dead or dead of their valuables. However, because the bat-like creatures represent the people in this print is does not accurately portray historical reality as it does not show humans picking at the corpse shown in the print.[footnoteRef:63] When considering the above it is quite clear that whilst many examples of Goya’s work can be considered ‘adequate’ others cannot because they either do not show the true horrors of war or provide a representation that is true to historical reality. The above paragraph highlights the limitations of Jones’ criteria when it is applied to Goya’s work.[footnoteRef:64] Some of his paintings can be considered ‘adequate’ as they correspond to the criteria. Whereas as others cannot because they either are not historically accurate, or they do not show the true horrors of war.  [55:  Ibid., ]  [56:  S. Hodge, Goya: His life and works in 500 images, P. 234. ]  [57:  Ibid., P. 234. ]  [58:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ]  [59:  F. Goya, The Disasters of War, Print 72. ]  [60:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ]  [61:  F. Goya, The Disasters of War, Print 72. ]  [62:  F. Goya, The Disasters of War, Print 72.]  [63:  F. Goya, The Disasters of War, Print 72.]  [64:  Jonathan Jones, ‘History and all its grisly facts are worth more than the illusion of memory’, The Guardian, (2014), [online]. Available:  https://www.theguardian.com/commentisfree/2014/oct/31/world-war-one-poppies-memorial-cameron ] 


After considering the evidence, this essay can conclude that Jones’s ideas about “adequate” art can to a large extent be applied to the artistic output of Goya. Most of the works examined including The Second of May 1808, Siempre Sucede, and Estragos de la Guerra according to Jones’ criteria qualify as ‘adequate’ pieces of work because they both show the horrors of war and provide a historically accurate representations of the events that they portray. On the other hand, this criterion cannot be applied to some of Goya’s works including The Third of May 1808 and Las Resultas because they either only meet one of the two criteria or they show none of the requirements of ‘adequate’ art. Put simply, Jones’ ideas can be applied to some examples of Goya’s art whilst at the same time it cannot be applied to others.     
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