What are the uses of mythology in epinician poetry? Provide examples from at least 3 odes.

Victory odes – or epinikia[footnoteRef:1] - are lyrical poems commissioned in order to commemorate the victory of someone in battle or athletic events. Epinician poets such as Pindar and Bacchylides were among poets[footnoteRef:2]. The two poets existed at the same time; it is heavily speculated that they were rivals of one another, and some of their works contain the same people or places[footnoteRef:3], both including odes on Hieron. It can be argued that mythology is useful in the odes in order to create a better reputation or to honour the one whom the ode is dedicated to[footnoteRef:4].  The use of mythology is also important in providing context for the events themselves, including tales for the origins and reasonings for certain events or to link the events back to the gods[footnoteRef:5]. Though it could be seen that the focus of the odes is more focused on the mythology than it is to praising the victor. Overall, one could argue that the mythology used in the odes is important in commemorating the winner of athletic games by representing the town, event or the family of that person. [1:  Rutherford. 2005. 176]  [2:  Hornblower. 2006]  [3:  Rutherford. 2005. 176]  [4:  Morgan. 2015]  [5:  Rutherford. 2005. 178] 

All of the odes looked at, that are in their full form, not fragmented, follow a very simple structure. Firstly, the poet starts by highlighting to whom the ode is dedicated to[footnoteRef:6]. After about 20 lines, the poet will then begin to branch away from that and begin talking about mythology[footnoteRef:7]. In Pindar’s Isthmian 1 he does not actually spend a lot of time describing the events of the chariot race, rather he spends time explaining how important success is to a person and going into the deeper meanings of things. This is not uncommon and appears to be a theme that Bacchylides does. Another example would be the fragments of Ibycus[footnoteRef:8]. He also has a tendency to remind people of their shortcomings and how their mortality and general state of being makes them lesser than the gods[footnoteRef:9]. The three odes observed here all contain a narrative of a mythological tale as the second of the three parts to the ode. For example, in Bacchylides’ Ode 3 for Hieron of Syracuse Chariot Race at Olympia which was composed in 468 B.C[footnoteRef:10], he begins by describing the festivities and illustrating the greatness of Hieron’s steeds[footnoteRef:11] and then goes on to narrate the somewhat unfortunate tale of Croesus and how Apollo and Zeus aid him and his family[footnoteRef:12]. Whilst this is not mythology, it does show an element of deus ex machina. He then goes on to remind his audience to not be greedy and remember their mortality and that the gods are far more powerful[footnoteRef:13]. Bacchylides’ Ode 5 For Hieron of Syracuse Single-Horse Victory at Olympia, composed in 476 BCE, follows a similar pattern but Bacchylides actually refers back to Hieron at the end of the ode in congratulations[footnoteRef:14]. This shows that there is little focus on the actual person that the odes are commemorating in Bacchylides’ odes and this also translates to some of Pindar’s work but in Isthmian 1 he does actually follow the latter of the two of Bacchylides’ structures and ends up finishing the ode by commemorating Herodotus again[footnoteRef:15]. Therefore, the narrative of the myths told within the odes is the largest part. They do always link back to the event, town or the person being commemorated in some way though[footnoteRef:16]. [6:  Bacchylides. Ode 5. 1-16]  [7:  Bacchylides. Ode 5. 16-195]  [8:  Ibycus. Frr 322-325]  [9:  Rutherford. 2005. 176]  [10:  Rutherford. 2005. 180]  [11:  Bacchylides. Ode 3. 1-21]  [12:  Bachylides. Ode 3. 21-85]  [13:  Stern. 1966. 37]  [14:  Bacchylides. Ode 5. 180-191]  [15:  Pindar.Isthmian 1. 60-70]  [16:  Stern. 1966. 41] 

As previously stated, the way that myths are selected is tied to the victor or the location. Pindar’s Isthmian 1 ties into the location of the games. The Isthmian games were a festival dedicated to Poseidon[footnoteRef:17] so it is not unexpected that Pindar involves a mythological tale which pertains to Poseidon. Furthermore, Pindar steeps the ode in information from the area[footnoteRef:18]. Bacchylides’ Ode 3 for Hieron of Syracuse Chariot Race at Olympia links to mortals directly, speaking of a mortal who was aided by the gods after his city was attacked[footnoteRef:19]. This ode presents a role model for being a gracious and caring person with power, as Hieron was, along with his other tyrant brothers[footnoteRef:20]. Scholars, such as Elizabeth Pitotto, gather from various archaeological evidence that the Hieron did seek to make a lasting name for himself by claiming honour for all of his victories[footnoteRef:21]. This is likely why we have so many odes by Pindar and Bacchylides for the tyrant. For someone to develop hubris, especially when they have power, has always been seen as a negative thing due to their resulting actions, something which can be seen in Greek tragedy[footnoteRef:22]. However, Bacchylides makes it clear in this ode that for one to not have humility and if they were to be pious then they would be blessed by the gods[footnoteRef:23]. Pindar did not seem to think there is a danger of this[footnoteRef:24]. Rutherford actually suggests that this is an instance of Pindar urging Hieron to continue with his plans through the character of Arcesilas[footnoteRef:25]. Ode 5 for Hieron of Syracuse Single-Horse Victory at Olympia is a little different because he speaks more about Hieron, presenting the man as great before going on to narrate a lengthy tale about inescapable fate and how the gods favour certain people[footnoteRef:26], wishing such good fortune upon Hieron[footnoteRef:27]. Stern comments that the myth, especially Meleager’s section[footnoteRef:28], is set out much like a Homeric epic[footnoteRef:29]. Indeed, the passage does read like the speeches of the Homeric epics, his use of epithets to honour those which he speaks of and the apparition of one lost in order to illustrate the shortcomings of humanity are reminiscent of Homer’s work[footnoteRef:30]. The continuous referencing of Zeus and many of the other gods in the two Bacchylides odes referenced also stems from the location. The events which Hieron has won in these two instances are both at Olympia where the temple of Zeus is along with many other temples to other gods[footnoteRef:31]. Furthermore, the games at Olympia were also dedicated to Zeus, hence his significant appearance in both of these odes[footnoteRef:32]. These myths are not always presented as positive tales, Bacchylides’ Ode 5 for Hieron at Syracuse Single Horse Victory at Olympia gives a rather sad and negative account to do with Meleager. However, this just highlights the fortune of Hieron and how well everything has gone for him, whilst also humbling him[footnoteRef:33]. Pitotto also makes a comment on how a poet composes their odes in such a way that allow for the existing values that a person presents can be emphasised[footnoteRef:34]. This can be seen with how both Pindar and Bacchylides treat Hieron within their works, he was a powerful tyrant that the people liked, as such, you can play on that, using mythology to work with the themes of Hieron’s propaganda[footnoteRef:35].  Evidently, there is always some link between the myths, event and the ode; the myths are chosen in order to commemorate both the one for whom the ode is for and/or to celebrate the event. [17:  Wolfgang. 2006]  [18:  Pindar. Isthmenes 1. 6-70]  [19:  Bacchylies. Ode 3. 25-64]  [20:  Cummins. 2010. 7]  [21:  Pitotto. 2014. 15]  [22:  Soph. Oedipus Rex. 1-1310]  [23:  Bacchylides. Ode 3. 59-98]  [24:  Pindar. Py. 1.86ff]  [25:  Rutherford. 2005. 180]  [26:  Bacchylides. Ode 5. 7-176]  [27:  Bacchylides. Ode 5. 176-201]  [28:  Bacchylides. Ode 5. 79-195]  [29:  Stern. 1966. 36]  [30:  Homer. Ody. Bk 11]  [31:  Ulrich. 2006]  [32:  Bacchylides. Ode 3. 25-75
Bacchylides. Ode 5. 20-180]  [33:  Cairns. 2011. 17]  [34:  Pitotto. 2014. 17]  [35:  Pitotto. 2014.17] 

To conclude, the reason that one could infer a belief that the mythology included in epinician odes becomes more important than commemorating the victor themselves is due to the general structure and context. The mythology in the odes serves as a way of further establishing the greatness of the victor. However, sometimes this is done through the use of a myth containing negative themes or disaster in order to highlight the luck of the subject[footnoteRef:36]. As such, overall, the odes are focused on commemorating the victor but they also follow a structure which involves heavy usage of myths. Furthermore, they can also be used by an author to convey lessons to an audience, much as a Greek tragedy may do[footnoteRef:37].  [36:  Rutherford. 2005. 178]  [37:  Soph. Oedipus Rex. 1-1310] 
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