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Public performances Essay
During this essay I will be reflecting on the transferable skills for professional practice from both public performances ‘Miracle’, which was produced by our creative team and ‘Fugitives’, which is a song cycle discovering individuals from around America on the run for their own reasons. I will be going into depth on specific experiences I have gone through both of the productions and how they have helped me to utilise the skills I have already leant and new ones that I have gained. The transferable skills include being a swing, choreographing and versatility and these are vital to my development and my career as they will aid me in the ever-changing performing arts industry. Skills like being a swing and choreographing could land you a role such as a Dance captain while also giving you a scope into the creative side of making a show.
In the first term we worked on a piece of theatre that we named Miracle; it was a collation of monologues and songs from different pieces of theatre compiled to make a coherent piece of theatre with a story/message throughout the piece. One of the main themes that we wanted to include in this piece was how love manifests itself no matter who you are or where you come from. This was quite a big collaborative piece that we worked on, it involved a lot of trial and error with the pieces that we put forward or were given to us.
I found for me during this process that there was a lot of work put into my pieces, I wanted to really showcase myself with this show and select pieces that would do that for me. One of the main things I learnt during this process is to definitely not be scared to speak up and to be completely honest about whether something would suit myself as a performer or not. At the start of the process, I was given don’t lose your head from six the musical, however after talking with our director we both came to the conclusion that the piece was too specific in regard to the context from the original show. I also had a big discussion with Elen about the original monologue I was given from Something Borrowed by Gareth McLean, the monologue entailed the character Steve talking about his gay marriage to his partner and it took a more comedic and upbeat feel. I felt the monologue felt too general within the character as it was a gay man getting married to someone and felt that it didn’t resonate with me as a performer, one of the conversations we had was that I don’t want to be put into a box in regards to performing where I would choose pieces or be cast in specific characters just because of my sexuality and so to combat this we changed the idea of this monologue as we didn’t want that to be the main focus but rather than the actual message that the piece was trying to give but didn’t seem coherent in the way that we envisioned for the piece. These are some of the many examples of the collaboration that we underwent during this process. I found that this was the same for quite a lot of my cast mates during this process and found that it made a really good atmosphere to creatively work with one another and the creative team. 
Later on in the process we had a change in director due to unforeseen circumstances and we had another creative director come in for the final weeks of our rehearsals. I found this to be a very interesting experience as we were able to work with a fresh perspective on the piece and give it a slightly different tone and approach to the process. I found that this impacted my journey throughout the rehearsal process as we explored writing a piece to include for my monologue rather than trying to find a piece that resonated with my experiences and what I wanted to bring to the show. I found this to be very useful for my experience as I was struggling to find something that I could truly relate to and that captured the challenges and messages I wanted to portray to the audience. If this situation were to arise again, I feel I would be adequately prepared to tackle finding a piece for myself with a clearer intention and understanding of what I want to portray and if that might not be possible to collaborate with the creative team and perhaps create a piece that would fit into the realm of the piece.
In the second term we worked on Fugitives: A song cycle. Fugitives is a song cycle that explores individuals from all across America that blends traditional folk music with contemporary pop and gospel. The over arching theme of Fugitives is a group of individuals from different parts of life regardless of what they are or have gone through all wanted to go on the run for different reasons all ending up in one single place sharing their stories to anyone who will listen. 
The idea that was presented to us was that we would be performing this show as though we were in an American bar and it was a karaoke night, however throughout the individual songs we would be transported into the world of the characters and what they have gone through. Between the songs there would be slight breaks for the audience to settle into the atmosphere of the bar and waiting for the next resin to get up and perform their song.
When auditioning for the show I put forward that I would like to have the song Shine, after listening through the show I found that shine resonated a lot with me as a person but also a performer. As when I was listening to the song, I initially had the impression that it was a very uplifting song and the character, Joshua, was using this song and his voice to share a message with the rest of the cast that no matter what goes on the sun will come out and we will all shine whilst also sharing his personal experiences with his mother and how he has developed in his life. 
Going through the creative process of this show, again it was a lot of collaboration with the creative team but equally it was creating a world, backstory and story for your character with only your song as the stimulus. I found this to be a great challenge but very rewarding experience as usually there is a little more stimulus to base a small portion of your character from in a standard show but with a song cycle where you are only performing a selection of songs, it really challenges us as actors to use our imagination and creativity. The challenge often lies in trying to have depth within the character and their backstory with small sections of lyrics that are suggestions rather than a definitive answer, however I found that as there were also group numbers where we were on or own journeys while also interacting with the other characters it helped to give us another piece of music to base the backstories of our characters. 
During the process we were given the news that Liv would be unable to join us for the performance and this may have also been the case for Zak. To adequately prepare for this we had to make changes in order to cover the roles and to have a backup plan in case Zak was unable to make the performance. This affected me in quite a major way as I was asked to learn and possibly cover his song and most of his solo and harmony lines in some of the ensemble numbers. I found this to be an amazing and beneficial experience as it gave me the chance to practice a “swing” track, this entails skills such adaptability, versatility and good memory retention. A swing in musical theatre is often known as an ensemble member who has to learn another role within the production and could go on for that ‘track’ at very short notice. I think this production was a very good opportunity for me to practice these skills as it is quite possible that when moving on into my professional career that could be one of the first things I do and having even a small bit of experience in this aspect could aid me massively. As we didn’t know if this was a possibility, I only had very minimal amounts of practice within the rehearsal process in regards to Zak’s full song: Lullaby, as it was not a top priority at that point and so this was left for me to prepare in my own time with my own resources however we did have multiple rehearsals where we would do runs with and without Zak in order for me to be comfortable to cover his solo lines and harmony lines in the ensemble numbers. 
Throughout the song cycle we were all a part of each others songs and journeys throughout the piece and some of the notes I had during the process was to have bigger energy throughout. Although the idea for my character was that he was going through a hard time at the moment and didn’t want to be very social, when it came to my song Shine and later on in the piece, I struggled to open the energy up for my character as I felt as though I was struggling to get the grasp of my journey throughout the piece.
Although when working through the show as an entirety when we had it all blocked and we were secure in it, it helped me to really understand the journey of not just my character but all of us as an ensemble and in turn helped my characterisation and energy. I think that when we let go not just with me but for any actor in the ensemble, it backs up the ‘main’ actor in the song or scene and can have a domino effect in that way and helps everyone in the ensemble. Moving forward, this is one of the biggest things I will take from this production that we all support each other in a cast no matter the role or character or however much you are starred in another person’s song you are there to support their story telling experience. 
Another big obstacle for me during this experience was definitely the song ‘Wilson’. This was a very challenging song as the casting of the song didn’t match the ones in the original and on the sheet music and in turn a lot of adjustments had to be made for us vocally in order to perform this song. I found that especially	 with this song I struggled a lot with energy and commitment, as I often have this expectation of myself that I need to be a clean and polished performer but sometimes some of the best work comes from pure commitment and sometimes that will cause you to be messy and I felt that with this song. We had a visit from Kev who is our director for our final show and the way that he put it was very concise and encouraging and it was mainly about how we shouldn’t be scared to go full out and put all of our cards on the table as that limits us as actors, he spoke about his experience with Americans on broadway and how from the get go they put in a 1000% and that we should do the same especially with this song. 
During both processes i had the opportunity of choreographing group numbers in the productions. In miracle I choreographed ‘A Wild Wild Party’ and in fugitives I choreographed my own song ‘Shine’. I thoroughly enjoyed both of these experiences as they were very different in tempo and feel for the songs and so in turn required me to choreograph in different styles. For ‘A Wild Wild Party’ I choreographed with more of a traditional musical theatre style including jazz elements. One of the main things I learnt from this specific choreographic experience was how to place and frame an ensemble in order to highlight the solo lines within the song and when we were all singing together it was vital that we all moved in unison to show that we were a cohesive ensemble whilst also trying to maintain the performance factor. During the early stages of ‘A Wild Wild Party’ I wanted everyone in the class to come up with their own character and backstory as the meaning behind the song being in the piece was that we were all having a good time with each other mimicking the story of Adam and Eve. In ‘Shine’ the process was slightly different as this was more of a choreographed movement

rather than an actual dance and in turn it had a very different atmosphere as the song is about a journey that we all go on together but in our own separate ways. When choreographing for this song I found it quite challenging at first as I didn’t originally want to choreograph my song as I wanted to see the vision of another creative come to life by using my song as a canvas for that. Another challenge for me was the fact that it wasn’t dance based which I am used to, and it felt more like a movement-based song. The choreography for ‘Shine’ was a much more contemporary feel and quite subtle as the highlighting that we used in miracle wasn’t needed as we had a stage where the main singer was elevated. As a result, I think the movement really supported the story telling of the song rather than actually highlighting myself and that is what I wanted to achieve, and I feel like although there was a struggle coming up with the choreography it really payed off within the performance.
From both productions I learnt a lot about harmony lines and how to pick them up especially when being on a harmony line by yourself. For both productions, almost the entire time I was on a harmony line for all of the songs by myself and this was a very beneficial and rewarding	experience as it has helped me to be individual and have that independent study skills in order to learn all of my harmonies without somebody else to rely on. It has developed my listening and comprehension skills within musical theatre as a whole, when you are performing a solo harmony line you gain the skills in order to listen to everyone’s else’s lines and find where you fit In. Although your line may clash with one of the other lines, you gain an auditory skill where you can listen to everyone’s harmony lines while you are singing and have the correct intonation.
Throughout the course of both shows I also explored my vocal range and how it can adapt to the needs of the show. For example in miracle I was on a bass harmony and sang my song in my bass register as it was a comfortable spot for me and the songs could be adapted to fit my vocal range. However, in fugitives I had to adapt my voice in order to sing most of the harmonies as the songs were originally written for three male tenors and so in order to comfortably sing the notes I had to use my vocal trining in order to not strain or cause any harm to voice. A lot of my singing was in my ‘Mix’ which is a vocal technique within E-still training and is used as a ‘middle’ range between your full chest voice and falsetto. This technique aided me throughout the whole process as it helped to maintain my vocal health without compromising the sound that I wanted to achieve. 

Overall, this experience has been a very interesting and enjoyable process. During miracle I learnt the importance of vocal adaptability and to not be scared of speaking up in the creative process if something does not work for me as a performer or in the context of the piece we are working on. In fugitives I worked on and learnt about adaptability, widen my knowledge on swings and swing tracks and how to use my vocal training in the context of working on a vocally demanding production. Furthermore, both productions collectively highlighted the collaboration process and support within an ensemble and how this is vital to musical theatre performance. Moving forward I will take all of the transferable skills into our final production of Jekyll & Hyde and continue to broaden the skills I have learnt and keep growing as a performer during this final process in an education setting.
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