The Shadow of Evolution: A Study of the Other 

in The Time Travel
Introduction
In the views of scholars of Marxist science-fiction, H.G.Wells’ The Time Machine creates the utopian paradigm of modern science fiction. In the novel, the time traveller arrives in the future world after 800,000 years by his own time machine, when humans evolve into two kinds: the Eloi and the Morlocks. The aristocracy, known as the Eloi, are physically and mentally degradated as a result of an excessively comfortable life, while the Morlocks, former servants, become strong and breed the Eloi as food. It must be noted that the era described by the author is the British Victorian era, which refers to the history of more than 60 years from the reign of Queen Victoria in June 1837 to her death on January 22, 1901. This period can be described as an era of good order and prosperity in the history of Britain, and the people are full of self-confidence. From a cultural point of view, this period is a transition period from rationalism to romanticism, which is manifested in various aspects of religion, social values and art. It is also during this period that the scene of the time and space issues that the cigar-smokers describe in the book are seriously discussing the issue of time and space appeared. Similarly, it is precisely because of optimism in that era that some people believe that there is a time machine.

However, The Time Machine is a literary work after all, and the topic that the author is most interested in should be a social issue. Therefore, from the third chapter, the author borrowed the story of the time traveler to point out the social problems at that time. He is very skeptical about the communism and capitalism that prevail in the society at that time. From the perspective of the time travellers, the Eloi’s weakness cannot be prevented because they are lazy and lack wisdom. At that time, the British fashion is to pursue technological innovation and social stability. Many people think that progress is undoubtedly inevitable and a good thing. But in Wells’ view, progress may also go in different directions. If technological progress makes people too comfortable, people will often become weak. Such a concept is also inspiring to today’s society. Not only Weena, the entire Eloi are visibly feminized. The degraded Eloi exposes Wells’ conservative attitude towards race and sexuality, and is entangled with his criticism of the British aristocratic bourgeoisie. The “other” image forms a coherent and prominent theme in the fiction, which manifests itself as a dual degeneration and degradation in society and biology. In this essay, I analyzes the image of the “other” in the fiction to represent the construction process and literary imagination of various (pseudo) scientific discourses on various “other” concepts.

The Hybridity of the “Other” Images
The Time Machine satirizes the hedonism of the aestheticists with Eloi’s laziness and self-attention.
 Nordau claims that the developed countries of Europe as a whole suffer from degenerative diseases in the late 19th century, manifested by the dual weakness of body and morals, while “the originators of all the fin de siècle movements in art and literature” are “degenerates”.
 The Eloi not only meets Nordau’s diagnosis, but also mixes the characteristics of corrupt property owners. In 1906, Wells visited the United States and confirmed this in his talks with President Roosevelt.
 

When the time traveler walks into the magnificent building where the Eloi live, he feels “dressed in dingy nineteenth-century garments, looking grotesque enough, garlanded with flowers, and surrounded by an eddying mass of bright, soft-coloured robes and shining white limbs, in a melodious whirl of laughter and laughing speech”.
 In the fruit dinner, the Eloi whisper in grace, and the scene is reminiscent of style of the pre-Raphaelite scrolls; the traveler wants to learn their language, and the strenuous posture causes a chuckle. He looks like an ugly and urgent utilitarian against the backdrop of beautiful and leisurely Eloi.
 In the Victorian era, manliness replaces politeness in the 18th century to the beginning of the 19th century and becomes a social and political virtue. Working is the necessary or the only way to become a man, and even work itself is a virtue in that era. This value transcends class barriers and becomes an important social consensus. Wells is born in the middle and low class and achieves succes by virtue of his extraordinary efforts to a great extent. Therefore, he naturally targets the aristocratic bourgeoisie who earn nothing. Some researchers point out that Wells is very aware of the class consciousness embodied in The Time Machine, but try to hide it. On the one hand, this is due to the conscience out of his own class, and on the other hand, he longs for success. His personal ambition moves his description of Eloi from class to species.
 However, the migration between class degradation and species degradation not only implies some kind of compromise, but also the internal flow of two historical parallels. 

Under the framework of Darwin’s theory of evolution, in the late 19th century and especially in the last 20 years, the discourse of degeneration becomes a common concern of European medicine, science, and literature. The Time Machine is regarded as “a typical blueprint” for this degenerate thought, but some scholars suggest that its narrative is too pessimistic, which is different from the degraded narrative of the scientific community at this time. An important point of the latter is that although degradation is dangerous, it can still be suspended and reversed.
 If the British scientific community’s focus on degradation is to clarify and define what is progress, and degradation is the seed of progress, then The Time Machine shows the failure of civilization in a negative form and the reference to progress is obscured by the dicourses, which can be seen in Wells’ positive imagination of civilization.

The greatest contribution of Wells to utopia is the concept of “kinetic utopian”, that is, society does not need to be perfect, but only more perfect than the author’s society, which, to be exact, it will continue to develop endlessly: the utopia of a modern dreamer must needs differ in one fundamental aspect from the Nowheres and Utopias men planned before Darwin quickened the thought of the world ...... But the Modern Utopia must be not static but kinetic, must shape not as a permanent state but as a hopeful stage, leading to a long ascent of stages.
 After 800,000 years, the lack of change awareness and adaptability has evolved into the biological attributes of Eloi. Like children, they lack the lasting interest,
 and without curiosity and initiative, they do not have the ability to adapt to change. In the process of endless changes in civilization, these qualities are doomed to lead to retardation, decay and elimination. Therefore, the fall of the property owners, the degradation in evolution may be related to the relevant scientific discourse, and the underlying motivation is the concern for progress. 

East and Femininity

In Wells’ utopia, this “oriental idleness” is also a cultural symbol of the fallen. “It was larger than the largest of the palaces or ruins I knew, and the facade had an Oriental look: the face of it having the lustre, as well as the pale-green tint, a kind of bluish-green, of a certain type of Chinese porcelain”.
 This feature points to Eloi, dressed “in rich soft robes”, whose faces are as delicate and beautiful as the “Dresden China”.

After losing the machine, the traveler inquired about the statue base from Eloi, and their response was very strange: “suppose you were to use a grossly improper gesture to a delicate-minded woman”
, and then “they went off as if they had received the last possible insult”. The traveler slammed the door to no avail and sat down and rested for a while, “but I was too restless to watch long; I am too Occidental for a long vigil. I could work at a problem for years, but to wait inactive for twenty-four hours--that is another matter”.
 As captive animals kept by Morlocks, none of Eloi could survive to natural death; but the traveler could create a time machine, coax Wina, and kill Morlock. This is the difference between negative responders and positive actors, which in this story of species degradation is depicted as the essential difference between the West and the East, between men and women.

Under the framework of evolution, the lack of adaptability is the cause of the decline of the Eloi civilization. It is specifically portrayed as a noble non-productive, weak, and passive style, which overlaps with orientalization and feminization. Said points out that almost every 19th-century writer had an unusually sober consciousness to the empire, and also follows his predecessors’ view that the East is weak and sluggish, a conclusion that applies to Wells’ creation. In Wells’ imagination, the East has no explicit reference, representing the entire non-Western world, and presenting itself as a static, stagnant system of civilization that has guided species degradation over time and change. The East and women overlap because they have the same heterogeneity — negative weakness as travelers.
After the time traveller arrive, he is keen to theoretically describe and draw conclusions about the local culture like Darwin who travels to overseas colonies for ethnographic and species research. Darko Suvin once analyzes the “social biology” paradigm in the book in detail, focusing on its anti-bourgeois stance and its limitations, and also criticize the pretentious sentiment of Weena — a female from Eloi.
 But if the story is regarded as a popular “empire legend” variant in the late 19th century, then the character of Weena is indispensable: European explorers fall in love with an indigenous woman who comes from a “good” tribe, adores a more civilized European man, and, to avoid intermarriage, dies at the end of the story, so that the explorer can return to Europe and be with a woman who is more ethnically suited.

The Time Machine not only orientalizes the future of Britain, but also tropicalizes the future of London, overlapping the geographical picture of the imperial borders with the British mainland, and inherently questions Western superiority.
 However, the dissolution of the subject also implies the fear of dissolution, because the tropics and the east are always symbols of consumption, stagnation and degradation. Misappropriating the characteristics of orientalization into the images of degeneration and degradation points to the comparative study of anthropology after the 1860s. An ethnographic study of human diversity was transformed into anthropology that favored biological differences after Darwin. In the framework of 19th-century anthropology, contemporary barbaric races are no longer on the edge of human history, but are absorbed into the dominant movement of civilization, and the assumed stagnant history, poor culture, and ability reduce them to missing links in the evolutionary chain.
 At the time, the anthropologists John McLennan (1821-1893) and Lubock (1834-1913) regarde marriage customs as the key to understanding human social order, and outline the evolution of sexual relations as the basic position and narrative logic of the civilized man’s defeat of the barbarians with self-control, which profoundly influences Darwin’s another masterpiece, The Descent of Man, and Selection in Relation to Sex (1871). At that time, anthropology not only regards contemporary savage races as the evolutionary past of civilization, but also take women and blacks as inferior references for white males, or maintain that women are more like children in anatomy. Darwin also believes that the skull structure of adult women is in a state between children and adult males; women have stronger intuition, perception and imitation, but these abilities, at least in part, are characteristics of lower races, so they are also early civilizations and low-level features.
 The feminized Eloi are repeatedly portrayed as children in size, intelligence, temperament, and emotions, hiding precisely the same exclusive framework and rhetoric of anthropology that examines the “heterogeneous” factors within the Eastern race and the West. A traveler, a special imperial agent of Darwin’s kind, who observes the changes of climate and vegetation after 800,000 years, notices the appearance and signs of the new race, the customs of life, takes the initiative to learn the language, and is eager to force the interpretation of the different world with the concepts from the native land — especially with regard to civilized society. He is an anthropologist who travels overseas for scientific research. The traveller soon notices that “all had the same form of costume, the same soft hairless visage, and the same girlish rotundity of limb ...... In costume, and in all the differences of texture and bearing that now mark off the sexes from each other, these people of the future were alike”.
 The essence of this convergence is the feminization of men. These degenerates have been shown to have a feminine appearance and temperament, and even suspected of transvestite, and they also have moral defects of sexual indulgence. 

Conclusion
A profound ideology is embedded in the anti-bourgeois narrative of Wells’ The Time Machine. In Wells’ imagination of the fallen, the images of aristocratic bourgeoisie, orientalism, aestheticism, femininity, and homosexuality intertwine with each other, during which different categories such as class, race, sex, and sexual knowledge discourse mingle with each other. Wells questions the progress and permanence of bourgeois society in terms of the degradation contained in evolution, but, like Darwin himself, once human society is involved, he falss into an ideological deadlock about civilization and “others”. In the complicated evolution of Darwin’s theory of evolution, anthropology in the 19th century does not challenge or explain, but misappropriates and rewrites the thought of evolution and transforms it into a vertical narrative of human civilization, which influences Darwin and infiltrates into the study of homosexuality at that time to create a group of “others” together. In other words, the “other” images in Wells’ science fiction highlight the historical process of how the “problems” that have drawn attention both inside and outside the empire are defined and taken over by biology, anthropology, and sexual intellectual discourse, behind which is the same web of evolution and progress narratives that the mainstream victorian ideology pervades. Therefore, while acknowledging that Wells’ work has opened the modern science fiction utopian turn, Wells’ science fiction works bring the biological paradox of degradation in the evolution theory to society and re-create the same “other” literary image. The surprising isomorphic relationship between this literary imagination and (pseudo) scientific discourse in the basic categories of class, race, sex, and sexual knowledge is actually the same process of integrating natural laws with human society: they have the common concerns of civilization progress and its subjects, and also take biology as the discourse support, and put the evolution theory into the narrative of evolution and progress. .
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