How do 'folk' museums present national identities through presentations of community, family and collectiveness at St Fagans Museum in Cardiff and at Skansen open-air museum in Stockholm?

This essay will focus on the concept of a 'folk' museum through two different case studies, St Fagans, also known as The Welsh Folk Museum or Museum of Welsh life and Skansen Open-air museum Stockholm. These two case studies will support this essay through understanding how different museums present their national identities to vast audiences and explore the similarities that each case study shares through the sense of community, family and collectiveness in their presentation of displays and exhibits.
St Fagans, National Museum of History is one of seven branches of the Amgueddfa Cymru - National Museum Wales located in Cardiff. The other seven branches that make up the Amgueddfa Cymru- National Museum of Wales are The National Museum Cardiff, the National  Pit museum the National Coal Museum, the National Slate Museum, the National Wool Museum, the National Roman Legion and the National Waterfront Museum(National Museum Wales, 2021). These museums provide a background to the culture and customs presented at St Fagan's National Museum of History, which opened in 1948 after the donation of land from the Earl of Plymouth, granting them access to the St Fagans Castle and ground as a permanent place to run the museum. Dr Iorwerth C. Peate was the head of St Fagans from 1948-1971. However, these museums present different aspects of Welsh culture, and St Fagans is a clear example of a successful folk museum within the U.K. that emphasises the conservation and protection of folk culture. 
The other museum that this essay will discuss is a folk museum that predates St Fagans is the Skansen open-air- museum in Stockholm which, in 1890, Artur Hazelius obtained a hilly and scenic segment of land at Djurgården called Upper Skansen (Hillstrom 2011 p.34), and in 1891 Skansen was opened to the public becoming one of the oldest folk museums in the world (Skansen, 2021). Iorwerth Peate took inspiration from Skansen Museum, incorporating the ideas and applying them to Welsh folk culture, where he created the Welsh Folk Museum in 1949 (National Museum of Wales, 1949). 
This essay will focus on Anderson (1983), who stated 'nations and national identities are imagined communities' (Anderson 1983, cited by Hagren 2020). The concept of imagined communities will be discussed by looking at Swedish national identities and Welsh national identities, particularly those in folk cultures. Another theory that this essay will discuss is the concept of invented traditions. Since their opening, both of these museums have created invented traditions, and these traditions represent features of Welsh folk life incorporated into the museum's display, which interact with the public and introduce traditional folk cultural practices. 

The scholarship that will support my essay highlights the concept of a folk museum and how they present traditional craftsmanship to a contemporary audience, with two primary sources from St Fagans, Folk Museum. These handbooks present a clear indication to the visitor/reader of what represents a folk museum with the clear definition at the beginning of the handbook. Furthermore, these books aim to be informative and educational for all ages, with images throughout each handbook. The significance of these books highlights the evolution of St Fagans from its beginning until the present day, and these books will encourage the comparison of modern interpretations of a handbook into a digitalised version.  (See Figure 2&3)
Both handbooks share similarities with detailed descriptions of the museum's aims and exhibits, these books also have differences between them with the later St Fagan's handbook has updated it is exhibits and handbook layout, the house is not the main exhibit presented by the museum which is the centre around the earlier Welsh Folk Museum handbook in 1949. The intention to continue to emphasise Welsh folk is apparent in both handbooks and the museum today. In comparison, Skansen Open-Air Museum has a handbook similar to the two St Fagans handbooks discussed (See Figure 1). The production of this handbook has been recreated with the earliest available copy from 1999-2002. Furthermore, this handbook introduces the viewer to  Swedish ways of life around Sweden by presenting over 70 buildings with detailed folk-art printed interiors at Skansen (Smith 1996 p. 101).
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(Figure 1: Skansen 1999, Front page of Skansen handbook) 
Iorwerth Peate has directly influenced every event at the Welsh Folk Museum whilst he was the curator; the Festival of Britain, presented at the Welsh Folk Museum in 1951, is an invented tradition introduced by Peate. Peate addresses a motto in some of his earlier work, placing it upon St. Fagans, which underlines the aims and objectives of the museum and why he chose to explore the 'folk' culture feature of Welsh history (Peate, 1965). Peate states that his main aim for the museum in 1965 is "To teach the world about Wales, and the Welsh people about their fatherland" (Peate 1965, p.316), and Peate refers to his friend's (Mr Middleton Murry) essay on William Morris. He quotes, " living art can only arise out of surrounding living crafts" (Murry cited in Peate 1965). This statement focuses on the presentation of these living crafts in the exhibits and galleries at the museum. With the increase of industrialisation, the evolution of St. Fagans has happened rapidly over the decades since 1949, and successfully the museum managed to preserve these crafts from going extinct. 
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(Figure 2, National Museum of Wales, 1949, Barber 2021 Photo above shows the front page of the 1949 handbook)
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(Figure 3, National Museum, 1949, Barber 2021. The photo above shows the inside front page of the 1949 handbook)
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(Figure 4, Welsh Folk Museum, St Fagans, Barber 2021. The photo showed above presents the book in original condition, and it shows the front page of the 1949 handbook)
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(Figure 5, Welsh Museum of Wales, St Fagans, Barber 2021. The photo above shows the inside front page of the 1964 handbook) 

National Folk Museums aim to remember and preserve the past and present it to experience and appreciate as informed and educated. The St Fagans and Skansen open-air museums present their national folk cultures through historical reconstructed buildings and craftsmanship in an immersive experience to enhance the effect and make it more accurate to the public. 
The growth of industrialisation has constantly threatened folk culture and remembering historical parts of folk culture. However, both museums have incorporated the changes that affected the world globally throughout the early 18th and 19 centuries. Peate noticed this threat in 1933 where he highlights the loss of family tradition of craftsmanship that is passed through generations from father to son, this familiar feature of everyday life was essential to Peate, just like womanliness and the female figure of the family was an essential feature of Swedish life to Hazelius. Skansen exclusively presents this through the historical buildings of the Colony cottages that allowed many people to grow their resources to keep up with the demand of industrialisation (Skansen 2021b). 
St Fagans has represented Welsh culture and customs since the beginning of the Welsh Folk Museum; some of the Welsh customs and culture shown at St Fagan's are amongst different galleries and scattered around the museums' assorted buildings that are successively being re-erected till this day. This can be challenging when distinguishing whether St Fagans firmly presents some of the familiar Welsh customs assumed when discussing Welsh culture. However, this essay will discuss whether St Fagans is still the National Folk museum that originally transformed the Welsh way of life and reflected on Peate's museum ideas. Some of the unique customs and culture that are well-known globally as being parts of Welsh culture are the patron saints of Saint David (Dew Sant), Saint Dwynwen (patron saint of lovers and sick animals), some symbolic items such as the daffodil, the leek and the red dragon (Y Ddraig Goch) and many other items. Some unique symbolic items appear to be not on display at the museum; however, the museum cannot represent every form of Welsh culture and customs without removing the ideal folk culture museum. A few that are clearly on display at St Fagan's are Welsh love spoons with a variety of carvings marked on the following: Celtic cross, single heart, or double heart carvings, with the earliest love-spoon to date from 1667 (Jenkins 2020). At St. Fagans, there are over forty buildings that have been moved and rebuilt since its opening in 1948. A current ongoing project set to open in 2023 with the Vulcan Hotel, a 19th-century pub licensed to serve alcohol legally on site. Each of the buildings is time capsules from eras representing Welsh history and heritage. There are a few contemporary galleries that St Fagans that are slightly different to outdoor sites presented at St Fagan's; these galleries include: Wales is.. galley, the Gweithdy gallery, and the life is gallery. The Gweithdy features the craft markers that Peate intended at the beginning of the folk museum despite the museum changing slightly moulding to fit into contemporary Welsh life whilst attempting to remind visitors of Welsh history and how Wales has evolved. The life is gallery explores the everyday objects that are features of Welsh life; this gallery focuses on more contemporary stories from other people within Welsh communities who may have brought their objects from elsewhere to Wales. The main exhibit that projects a complex identity is an Italian coffee machine that Luigi Rabaiotti's family brought to Wales from Italy in 1921. There is an interactive opportunity to experience other people's clothes worn for important events in their lives. The gallery also introduces appliances that have connections to the iron age period in Wales and other equipment  previously used in farms, factories and mines (St Fagans National History Museum Life is gallery, 2021)

St Fagans highlights important key buildings representing different eras through time that impacted Welsh everyday life. The buildings portray this by presenting traditional farmhouses, workshops, mills (The Gorse Mill and the Melin Bompren Corn Mill), other buildings are (the bakery, convenience shops, cottages, a smithy, a hayshed, a post office), and a medieval court. The museum reminds visitors in the; 'Wales Is' gallery that the historic Welsh culture is still alive at St Fagans (St Fagans National History Museum, 2021). In comparison, Skansen open-air museum focuses more on the craftsmanship of Swedish folk culture, with interactive craft-making opportunities offered to visitors with staff dressed in vernacular style to welcome and greet visitors. This highlights the importance of Swedish visual culture, which is at the heart of Skansen (Backstrom, 2011). Skansen displays vernacular buildings from 1720 to the present day to stage the folk craft-making, and other features of Swedish life is on display at Skansen (Skansen 2021). 
             
A national museum built along the lines of cultural or ethnic nationalism can be understood as a move of both consolidation and performativity in that the nation's members [are presented] with the national story as celebration and affirmation but also as instruction for how to locate themselves within that national story. 
                                                                                           (Mason 2004, p18)

How museums define and represent their national identities needs to evolve overtime to keep up with the contemporary audience of the public at the time. They also attempt to encompass the diversity and, therefore, the more complex identities within each national identity. Mason illustrates that sometimes these national identities are needed to be located within the accepted national stories, and this can cause difficulties with some complex identities not shown within these accepted national stories. There are many complex identities within contemporary Welsh society; St Fagans emphasises this with their Wales Is gallery. 
Modern communities are not just the evolution of their past ancestral communities. Familiar traditions passed through generations are significant factors that collectively make up these modern communities, and these modern communities can contain complex identities. Museums presenting these national identities should not ignore these complex identities when reviving the past, and museums should represent modern communities and are just as relevant to the national stories. This discussion will reference Mason's article on the Welsh Folk Museum after the transformation into the Museum of Welsh Folk Life and attempt to understand how the museum has evolved from the beginning in 1948 until the present day, highlighting some of the issues of introducing a museum that presents national identities into the 21st century. 

The only clear definition of a folk museum is in the 1949 handbook. The introductory section of this handbook clearly defines what a folk museum is, and there are limited definitions that clearly define what constitutes a folk museum. The museum at the time understood that visitors would not necessarily understand why this museum would specifically decide to portray 'folk' cultures. This definition is essential in order for visitors to immerse themselves in the museum thoroughly. The definition is as states: 

A folk museum represents the life and culture of a nation, illustrating the arts and crafts, the buildings crafts in particular, of the complete community and including its illustration, the activities of the mind and spirit-ceremonial, drama, dance, and music, as well as of the hand. 
                                                                                 						(St Fagans, National Museum of Wales, 1949, p 7) 

Each folk museum is unique to the other; however, St Fagans (is similar to that of Skansen museum by presenting their country in a romantic setting of a folk community. Backstrom states that 'In a folk community, the social fabric had its foundation in 'folk' – a specific people filled with love for their native country' (Backstrom, 2011, p.2). Skansen was unique as Hazelius wanted to introduce an organic community of every man and woman from every class who contributed to the communities (Backstrom, 2011, p 6). Backstrom also states that the relationship between the patriotic love of Swedish national identity and cultural history was part of the museum's object of knowledge. These folk memories (folkliga minnen) had its origins in the romantic movement of the period (Backstrom, 2011 p. 6). Artur Hazelius had visioned the museum to become the epicentre of Swedish culture and the embodiment of Swedish identity. Hazelius' vision to create a communal folk society for everyone of all genders and classes to actively be involved in the museum(Backstrom, 2011, p 9), he wanted to emphasise the role women represent in Swedish society and including this role into family life. The women of the family were a significant part of Swedish society. 
Danish poet-philosopher Nikolai Frederik Severin Grundtvig's perception of 'folk' and 'folk life' is designing 'womanliness' as the outstanding feature for a folk community and characterising the Danish people as feminine (Backstrom, 2011, p. 9). Grundtvig's perception of 'womanliness' intercepted into folklife can be discussed concerning both St Fagans and Skansen, Hazelius decided to emphasise the female role in Swedish family life. Many scholars in the late 1800s have commented on the female role of women in public society and private life. In Lif I Norden (Life in the North) (1849), the writer Fredrika Bremer recognised the public motherly function of woman, stating, 'It was the departing of the motherly from private life into the public, forming a new home' (Bremer 1849 cited in Backstrom, Knell et al., 2011 p. 9)
Skansen, Open Museum in Stockholm was the first example of a romantic 'folk' museum representing a clear message of Swedish National identity (Backstrom,2011 p.2). Darwinian ideas were influential to  Hazelius for  constructing a holistic community with scientific validity, the vision of a communal society in euphony, across different classes and genders  (Backstrom, 2011 p.9)  

To Hazelius, 'folk memory' was always profound, always about life and love, and, as such, constitutive of the cultural history of Sweden, which could be saved and explicated by the museum curator.    
                                                                                                           (Backstrom, 2011 p.7).

The midwife at Skansen plays an essential role in the relationship between women and folk culture in Swedish society. The midwife is playing the role of a midwife from the 1920s and 1930s Hilda Andersson. The woman who is a professionally trained midwife emphasises the important role women play at the museum and highlights the continued importance of the female role within Swedish society today and the relationships with family life by allowing a midwife to encourage childbirths into society (Skansen, 2021). [image: A person standing next to a goat
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(Figure 6, Skansen 2021 Female Staff member in traditional clothing next to a goat)

Skansen is presented through the decades of 1720-1820, 1830-1860, 1870-1913, 1914-1945 to the latest dates of 1946 to the present day. Equivalent to St Fagans, which has earlier historic buildings during the Iron age period and a medieval court from the 13th century, Skansen does feature the 11th century Viking age rune stones transported in the 1900s at the same time that Sweden's nation-state was under construction (Skansen 2021e).  Folkets Hus (the community house) at Skansen represents the need for people in their communities to work together to raise money for construction through throwing parties, taking out loans and running fundraisers. Over 50 years of active involvement, there were three main groups (Social Democratic Youth, the Sobriety Lodge Reform and the Worker's Education Association) who used the Gershedens Folkets Hus (community house or village hall from Gershedens) as the central meeting point. Another example of community collectiveness is the Oakdale Workmans Institute at St Fagans, which served similar purposes as Gershedens Folkets hus which focused on the social, educational and cultural life of the miners as a meeting point to discuss issues whilst experiencing the public hall, later transformed into a cinema (St Fagans National Museum of History, 2021). Unfortunately, the cinema remained at the original site.  

These early 18th centuries crafts and workshops include traditional pharmacies from the 18th century hand-made medicines to interact with the families personally. Modern pharmacies do not act on a personal level, and Skansen has attempted to remind visitors of the traditional values of a pharmacist. Bergsmansgarden (Bergsman's farmstead), also known as a man in the mining business, all of the buildings were moved from the mining district of Vastmanland county in central Sweden to Skansen. The historic mining buildings at Skansen include the cottage from Laxbo and the stone houses from Yrstatorp, Greksåsar and Vassland (Skansen, 2021)
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(Figure 7,  Skansen 2021, Bergsmans farmstead) 
Skansen Open-air Museum is presented differently from St Fagans; the museum still projects Hazelius' idea of a folk society even long after his death through replicating traditional craft-making. These include; The gold silversmith, Copper, tin and sheet metal workers, the potter, the saddlers, the cobbler, the blacksmith, the upholstery, the flatbread workers and many others. (Skansen 2021). Other crafts on display at Skansen, are the baker and the small bakery from the 1870s, where visitors can buy buns and other commodities and bookbinding, which introduces visitors to the traditional way of bookbinding; Stockholm glassblowers located in a glass cabin where visitors have the opportunity to blow glass and buy hand-blown Swedish glass. Moreover, Skansen has more traditional folk crafts with the continuation of production, highlighting the important parts of Swedish culture. These include: the engraver (practised at the end of the 19th century), Skansen's workshop demonstrating the evolution of working conditions throughout the years, the Gold and silversmith workshops manufacture moulds, presses, spoons, jewellery, and other workshops at Skansen are, Copper, tin and sheet metal workers, the potter, the saddlers, the cobbler, the blacksmith, the upholstery, and the flatbread workers. 
Since its opening, Skansen has attempted to transform itself to date with modern standards, and it has introduced new opportunities for all people. The main aim of Skansen is to present family life that interpreted folk culture into their everyday lives and through the new children's area, which allows younger children to experience Skansen without viewing the historic buildings. The available activities are, Pony riding, which was a well-known experience at Skansen beginning sometime in the 1960s, and due to the unfortunate outbreak of COVID-19 in 2020, Skansen decided to withdraw the pony riding program (Skansen 2021). Lill-Skansen has been a part of Skansen since 1955 and is extremely popular (Skansen 2021b). The curators of Skansen have created an imaginary figurine for children to believe that Lilla Kott cleans up and protects the animals at Skansen at night. The animal enclosure at Skansen is within the museum's Lill-Skansen area and includes small animals that allow children to interact. These animals are A brown rat, a Dwarf mouse, a Green-spotted toad, a Viper, rabbits, cats, a long-tailed woodcock, a leaf frog, guinea pigs, pigs, Roslag (an exclusive Swedish sheep breed), sand lizard, snake and a svalparakit (a Swallow parakeet). Skansen also has an interactive children's website with moving pictures and sounds, enabling them to play games and fully immerse themselves into the Lill-Skansen enclosure, 


This essay will discuss a few theoretical approaches that support the ideas that the two heritage institutions, Skansen open-air museum and St Fagans Museum, are concepts of invented traditions and imagined communities projected onto their visitors.  Moreover, these theories are closely related to the presentations of family, community, and collective ideas that have influenced the 'folk' cultures that were once a traditional way of life for both countries. Hobsbawm and Ranger introduced the invention of traditions in the 1980s and transformed how national identities are viewed when presented publicly. 

Invented tradition' is taken to mean a set of practices, usually governed by overtly or tacitly accepted rules and a ritual or symbolic nature, which seek to inculcate specific values and norms of behaviour through repetition automatically implies continuity with the past. Where possible, they usually attempt to establish continuity with a suitable historical past. 
 (Hobsbawm, Ranger p 1, 1989) 

The origins of Skansen distinctly produce a museum that is not state-owned and trying to discover Sweden's national identity through the collectiveness of different communities from different classes, which result in a range of invented traditions to support this national identity that has derived from the idea of family and womanhood during the late 1890s. In the first year of the establishment of Skansen, Hazelius created several invented traditions that were recognised as original Swedish traditions. The Spring Festival at Skansen was officially established as the 'Swedish National Day' on the 6th of June by Hazelius (Backstrom,2011 p 6). The spring festival or the national day became a six-day festival that focuses on the commemoration of King Gustav Vasa's election in 1523, who was known as the 'father of the nation'. The six-day festival was a symbol of the rebirth of the Swedish nation through the image of a folk community (Backstrom, 2011 p. 6)

The cannonade initiated a feminine social and emotional space for patriotic love, reverence and sympathy. It was to appeal to people of all classes and find it is public home at this open-air museum during the Spring Festivals of the 1890s. 
(Backstrom,2011 p.2)
During the Spring festival, the 'Women of the Spring Festival' or as they were known to Hazelius (vårfestfruarna), were from good families. These women were in a sufficient environment at the museum, enabling them to present themselves for the public activities they were involved in (Backstrom,2011 p. 10). Along with the six-day Spring festival he created, Orsaskullen (beat the cat out the barrel) a  known tradition from the 18th century and today, the cat is stuffed or a fake cat for the safety of animals. Orsaskullen is a midsummer celebration and one of Skansen's largest festivals, with around 40,000 visitors over three days (Skansen 2021d). 


In comparison, many Welsh invented traditions are projected into everyday Welsh life. The idea of community and collectiveness can be viewed as an invented tradition because many of these traditions would not continue to exist today without the encouragement of other people. However, S.T Fagans may not present every feature of Welsh culture and customs, as the refined concepts portray traditional Welsh 'folk' cultures.  An invented tradition that was a yearly event, the Festival of Britain, which was hosted at the Welsh Folk Museum (Known as St Fagans today) in 1951, allowed the museum to present the best of Wales. The programme was a month-long (July-August 1951), and throughout, there were three concerts, a series of four lectures, two performances of the play Blodeuwedd by Saunders Lewis, seven exhibitions of folk dancing and two national exhibitions of Welsh rural crafts and Welsh quilting (See figure 8)  (National Museum of Wales and Morse, 2016)
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(Figure 8, Skansen 2021, Festival of Britain merit certificate) 
The concept of Benedict Anderson's imagined communities can be interpreted in many ways as it discusses nations and it is communities that include those who have not met each other, and their interpretation of each other can only occur through stories and myths. This, Anderson suggests can become imagined (Anderson, 1983, p 6). 

It is imagined because the members of even the smallest nation will never know most of their fellow members, meet them, even hear of them, yet in the minds of each lives the image of their communion. 
(Anderson, 1983, pp 22)

Geller states' 'true' communities exist which can be advantageously juxtaposed to the nations'. Anderson states, 'All communities larger than primordial villages of face-to-face contact (and perhaps even these) are imagined' (Anderson, 1983, p22).  Both Anderson and Geller highlight that communities are often imagined through different perspectives. Anderson states that larger villages may never meet everyone in their villages. An example is that the diasporic Welsh communities who settled in Patagonia may become an imagined community to those Welsh communities who never left Wales and have a different Welsh culture and custom experience (Taylor 2019). Compared to the diasporic Welsh communities in Patagonia, Sami communities in Sweden may not see or speak to the new communities in Sweden today as this Sami community practice the oldest animal husbandry left in the world (Naturum Laponia 2021). They have no reason to interact with the modern Swedish communities. Hazelius introduced a replica of the Saami villages with indigenous Saami people at the Spring Festival. 
Scholars, focusing on the Spring Festival event at Skansen, questioned this authenticity where bourgeois women whom Hazelius knew were replacing real Saami women at the Spring Festival event (Backstrom 2011, pp 78-82).  This romantic idea of a family-oriented community is viewed through the projection that womanhood is at the centre of 'folk' culture. It is apparent at Skansen at the beginning of the museum and has continued today. In comparison, St Fagans initially catered around the idea of collectiveness in communities with different 'time-capsules of buildings that highlight family life throughout different periods. There are other opportunities similar to Skansen that are offered to the visitor, engaging them deeper into these imagined communities formed at St Fagan's. These 'time capsules' of buildings and craftsmanship at both museums is a characteristic of each nation's collective imagination whilst incorporating invented traditions into the presentation of each museum to the public, highlighting the national story of each nation 

If a nation is an imagined community in Benedict Anderson's famous expression, Sweden's collective imagination had by this time turned its focus onto the present and the future rather than on the past. 
     								(Emilsson, 2009, pp 192)

Emilsson's statement in relation to St. Fagans and Skansen as each of these two case studies is attempting to transform their nations into more contemporary models of a national folk museum whilst remembering the displays of communities whose national identities are at the museum. 

The theory of authenticity questions the genuineness of an object, especially an object that is on display in a museum and this theory will be discussed with relation to St. Fagans and Skansen. The authenticity of presenting a folk museum such as Skansen or St Fagans as a collective entity where visitors can interact with traditionally dressed people in Swedish clothing can be contradicting through the Spring festival event where real Sami women were replaced with a bourgeois counterpart. There are significant opportunities for visitors who want to further explore Swedish culture with craft-making workshops run by the museum (Skansen 2021). An example is the option to 'make your own items made at Klädkammaren (the dressing room)', which includes 'making your own husks and hooks using text and images', 'sew and make your own protective bag', and 'making your own tailors needle' (Skansen 2021c).
Museums that emphasise a nation's national identity questions the authenticity of a place, visitors, or experts and can be known through staged authenticity, in which the museum controls what is displayed to visitors and what is hidden.  Skansen demonstrates a unified community that expresses onto its visitor's aspects of Swedish 'folk' culture with the same romantic environment that was once the definition of a folk museum. The staged authenticity is not viewed negatively at Skansen, and the selection of many crafts and buildings highlight the true nature of the Swedish 'folk' identity. St Fagans has chosen what to display to their visitors through the numerous galleries, which house the objects and crafts that are separate to the re-erected buildings and St Fagan's Castle. It appears that the idea of a folk museum has been replaced slightly with completely caring about the historic buildings that have become the centre of the museum with the craftsmanship and crafts are as significant as they once were. 


Both museums present homogeneous folk societies within their displays; folk culture is prominent through historic buildings and traditional crafts. Each original curator of the museums had ideas that reflect folk culture and communities. Peate interpreted the ideas of Skansen into St Fagan's, and the notion of family is preserved with each museum adapting to contemporary families through inclusive, interactive displays and activities. Skansen is a clear representation of traditional Swedish identities through the opportunities offered to the visitors and the immersive costumes of the staff dressed in traditional costumes that emphasise the authenticity and realness of the museum. Hazelius's concept of womanhood is preserved at the museum, with the collectiveness of communities applying everyday life at Skansen. St Fagans has evolved since 1949 into a contemporary institution influenced by Peate and Hazelius, and the museum has adapted to modern interpretations of national museums. 
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