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Introduction

This essay will compare two JSTOR papers. The specific papers are: Bertol, Daniela. 'Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.' Leonardo 39, no. 2 (2006): 125-130 and Chapple, Christopher Key. 'Thomas Berry, Buddhism, and the New Cosmology.' Buddhist-Christian Studies 18 (1998): 147-154. A critical part of any comparison is the highlight of the similarities but also the differences. Because of the nature of the texts that are being compared, this work is going to be split into four parts. Firstly, it will offer a brief introduction of both texts as it is necessary to fully grasp their core ideas in order to establish what ideas within them can be compared and which are too different. The remaining three parts of this work are going to consist of three key elements that can be found in both texts, and which are similar in nature and therefore are comparable. These three parts will be the exploration of personal growth, environmental awareness, and the notion of cyclicality within  their respective cosmologies.

Core Ideas of the Two Texts

The texts in question, 'Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’ by Daniela Bertol and ‘Thomas Berry, Buddhism, and the New Cosmology’ by Christopher Key Chapple, are stylistically different academic writings. Bertol writes about her own experience, the development of her work, and the artistic expression of her own project. Meanwhile, Chapple’s work  is an essay based on Thomas Berry’s worldview, Chapple’s understanding of its usage of it in his argumentation. Unquestionably, there are elements that are comparable, such as the highlight of the importance of environmental awareness, focus on one’s personal journey and growth, or the cyclicality of their respective cosmologies, however they are presented through different lenses. 

Daniela Bertol explores her artistic journey that inspired her to work on her magnum opus, the Sunset Farm. She explores the connection between artistic expression and cosmology in a sustainable environment.
 The main theme of her work is the explanation of the machination that make up her project. She points out that the idea behind it stems from her previous work where she artistically explored the sky and the spirals that the passage of time creates within them. While her Sky Spirals were digital models, the Sunset Farm is in a carefully selected physical space that comprises of all the essential natural phenomena she needs to include in her work.
 Her goal was to choose a location where astronomical alignments as well as the local vegetation and topography play a role. Bertol states that she was “motivated by two objectives: to capture the Sun’s energy and to celebrate the cosmos, providing astronomical alignments as well as sources for alternative energy.”
 Using spirals within her farm she explores the passage of the Sun, mimicking ancient astrological structures in modernity. 

Meanwhile Christopher Chapple reviews the ideology and interpretation of Buddhism of Thomas Berry and proposes a solution to environmental distress in Asia by reinventing Buddhism as a cosmology that promotes environmental awareness in the contemporary world.
 Chapple believes he proposes arguments strong enough to convince the reader that Thomas Berry’s interpretation of Buddhism has the potential to turn around the environmental crisis in Asia. The main point of his argument lies in the notion that the environmental crisis can be considered a modern great suffering, and that Buddhism has the capacity of offering redemption and release of this struggle because it focuses on self-transformation.
 “The suffering of Buddha’s time included sickness, old age, and death; the suffering of the contemporary postdevelopment industrialized societies includes a burning earth, polluted waters, and foul air, as well as a disconnected, overconsumptive, confused populace.”
 Chapple suggest to follow Berry’s solution to the great sufferings which is the replacement of negative thoughts with thoughts of beneficence because he believes that would result in building an improved world.
 To Simplify, Chapple believes that the way the main aspects of Buddhism which are articulated by Thomas Berry  can be used as foundations for forming environmental ethics and therefore help environmentalism in Asia. While Chapple means well with his ideology, what cannot be ignored are the rather outdated orientalist and colonial undertones of his view.

Environmental awareness

The environment and the awareness of the modern environmental crisis is an essential part of both of the texts. Furthermore, they both include a spiritual dimension to the understanding the crisis. Chapple’s work provides a more obvious fight for environmental awareness as a part of the main premise of his argument consists of a proposal of a possible solution to the environmental crisis. He advocates for an expansion of Berry’s view that the cosmology of Buddhism can be used as the means of spreading environmentally friendly ideology, especially in Asia where he states it is needed most. It is clear that Chapple views the environmental crisis very seriously and wants to spread not only awareness but also a solution to the problem that he believes is adequate. His environmental ideology is intended to flow outward to the masses. Bertol’s environmental mindset, on the other hand, is driven inwardly; one of the main themes in her work is sustainability and alternative forms of energy. Her Sunset Farm shows its visitors the possibility of sustainable living withing nature and art. 

According to Timothy O’Riordan the spread of environmentalism is the first necessary step towards sustainability. “Environmentalism is giving way to sustainability in a process that is aided by complementary shifts in economic, social and political arenas.”
 Theoretically, Chapple’s ideology provides the necessary power to shifts the economic, social and  political arenas however, Bertol’s Sunset Farm is a real example of working with these environmental values. O’Riordan’s interpretation of environmentalism supports Chapple’s narrative, he states that it “is a moral brake and a constant reinterpretation of our human-ness in a gaian world.”
 ‘Gaian world’ refers to biological processes in the natural world and by moral break he means the anxiety connected to the constant perception of the environmental crisis in modernity. The main point within it is the recognition of the issues the natural world is facing at the cost of today’s convenience. In terms of sustainability, O’Riordan defines distinguishing feature as: “the incorporation of both an economic and a social dimension in the earlier paradigm of environmentalism.”
 In other words, sustainability adds a social factor into the equation resulting in a more self-sufficient which is something that Bertol achieves with her Sunset Farm, by incorporating an artistic factor within her work.

Personal Growth and Spirituality within Modernity

Another main theme both of the texts in question is personal growth. Both Daniela Bertol and Chirstopher Key Chapple explore alternative forms of spirituality within modern Western society. Chapple reacts to the loss of interest in spirituality in the West that is being taken over by science instead. “The rise of science shattered many traditional icons. The rise of consumerism and the spread of money-based economies replaced traditional paradigms of human interrelationship through community with a depersonalized sense of self rooted in acquisitiveness. The result has been an unparalleled disruption of cosmological integrity, not only on the personal psycho-spiritual level.”
 Furthermore, Chapple states that this disruption is the reason for the inadequate treatment of the Earth which results in climate change. He uses spirituality and Buddhism as a form of remedy for negative contemporary world events without realizing it can also become a part of the problem. Spirituality and Asian religions are easily capitalized in the Western world and at the same time they are simplified and misunderstood. “The result is that the wisdom of diverse ancient civilisations becomes commodified in order to serve eclectic interests of ‘spiritual consumers’ in the contemporary New Age marketplace of religions”
 In modern West, spirituality has become a commodity which would make it difficult for it to be perceived as remedy to modern day struggles because it will inevitably become a part of them. Trying to modify an ancient religion and present it in a place where it is widely practised is unrealistic. 

Another dimension that Chapple adds with his work is the concentration on self-effort.
 Personal growth is deemed necessary in order to grow spiritually; the work a person can do to improve themselves is a part of the philosophy of the cosmology that he is promoting that leads to the betterment of nature and the world. Similarly, Bertol also speaks about the enhancement of one’s personal journey and growth. “The main intent behind the Sunset Farm is to create awareness of our presence in space and time, with architecture framing the land and the sky, evoking ancient cosmologies and promoting contemplative meditation on nature as means for healing and finding peace.”
 The difference between the two is that Chapple talks about the ideology, but Bertol creates a place where it is possible to be explored. Bertol’s Sunset Farm shares certain similarities with contemporary feminist spiritualities where the main theme is the personal connection to nature and finding one’s own space in the world such as Heather Walton’s Not Eden. The space she creates allows herself and the visitors of the farm to explore a carefully selected and crafted space and themselves within it.

Cyclicality Within Cosmologies

Lastly, an important factor both of the texts in question share is the notion of cyclicality of some sort within their respective cosmologies. The cyclicality in Chapple’s work is quite simple; it is connected to the cosmology of Buddhism. “The first and final wisdom is to recognize the unsubstantial nature of all things. All is caught in an endless cycle of change. There is only coming to be of things and their passing away.”
 Javaid Lone states that the way passage of time is viewed in Buddhism is cyclical; it does notice specific cyclical regulations withing the natural world, however he also mentions that the cyclical ideology is specific to different time periods and thinkers. More importantly, as Lone states: “Buddhism, too believes in the transmigration of souls and the cycle of birth and rebirth. … There is an area of timelessness or eternity before and after the line of worldly time. In Indian religions the life of human beings and the whole of the cosmos have the same cyclic nature. Both follow the same cycle of birth, death, and rebirth.”

In the case of Daniela Bertol, she presents the cyclicality within her cosmology visually. She started off with her Sky Spirals project which visualized the path of celestial objects This usually resulted in some sort of cyclical or spiral artistic imagery. “The spiral is a metaphor for the cyclic and linear extension of time”
 The cycles  of the Sun and the Earth are essential for viewing and understanding the sky because what the constellations that we are able to see on the night sky change depending on them. Bertol also incorporated the spirals and the notion of cyclicality into her Sunset Farm; there are constructions in the shape of the actual spirals that the Sun follows during the equinoxes, they are perfectly built into the landscape to follow the natural cyclicality of the world. She constructed a place into a natural landscape that hold incredible significance cosmology of the world that she follows.

Conclusion

Although Bertol’s and Chapple’s works are incredibly different, they share certain similar qualities that have been pointed out. The similarities include interests in the environment and sustainability, personal growth, and cyclicality of time. The major difference of their research is the way they show the reader what they have done. While Chapple only talks about his ideology that is based on Thomas Berry’s view of Buddhism, Bertol manages to create and describes a space that holds all the qualities she is interested in. She is able to show her thought physically and artistically.
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