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CHAPTER 11
— _ day at school. Preschool, actually. Along with the
e g * rules and schedules came my first experience of

7 F7 cosmos, at the expense of the chaos that had
prevailed at home during my long days of solitude and free-
dom. Here also, with Tommy Knight's snowball attacks, came
my first experience of the dominator paradigm. Little did 1
suspect the tight partnership of these two evils: violence and
the defeat of chaos.

The Defeat The Babylonian cosmogony of Enuma Elish (read twice during

— the New Year festival) begins with the chaos trinity of Apsu,
Mummu, and Tiamat, from which are born all the gods. Ea
(Enki) kills Apsu, and locks up Mummu. Later, Marduk, the son
of Ea, kills Tiamat. In these violent steps, Cosmos is established
over Chaos by force.! Tiamat is variously interpreted to represent
the Great Mother goddess, Chaos, the Milky Way, the Red Sea,
the flooding of the Tigris and Euphrates rivers, the Void, and the
slipping of the celestial pole from its fixed position in the sky.
Marduk represents Order, the Creator King, the fixed position of
the celestial pole, and associated constellations of the vernal
equinox.? The New Year festivals were meant to restore Cosmos,
cosmic order, the revolutions of the stars and seasons, and to

The defeat of Chaos s part of the social defeat Chaos in all its forms.? The defeat of Chaos is part of the

transformation that elevated the gods over ) .

the goddess. social transformation that elevated the gods over the goddess.*

The Serpent An important element in Enuma Elish is the cosmic battle with a

S snake god, common throughout the Near East.’> In the
Babylonian myths, the serpent is identified with the disorderly
currents in the ocean, which connect with the current meaning
of the word chaos as disorder (see figure 11.1).
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When chaos emerged as a word around 800 B.c., in Hesiod’
Theogony, it meant the gap between the sky and earth. Void was
implied, rather than formlessness. But within a few centuries, it
acquired our modern meaning, disorder, which is the signifi-
cance of Tiamat.6 Further, it seems likely that Tiamat developed
in Sumer from earlier mythical serpents, representing disorder
and creativity in the goddess religion of the early Neolithic.” One
of the principal images in Cretan religion is the snake goddess,
Eileithyia.8 Thus Hesiod’s concept of Chaos merged with an ear-
lier tradition, to form our modern concept of chaos.

When Genesis 1:1~2 was written, Chaos and Tiamat reappeared
as Tohu wabohu and Tehom.® Beyond the obvious similarities,
there are also important differences between Enuma Elish and
Genesis.1® Chief among these is the omission in Genesis of the
cosmiic battle as a major theme, which is common to most of the
Near Eastern precedents, in which Order subdues Chaos alter a
titanic struggle. Monotheism may be the basis for this transcen-
dence of conflict in creation. Nevertheless, Yahweh always
defeats the forces of evil, and remnants of the pagan combat
theme do survive in Genesis, where “they practically always
appear as a literary device expressing the evil deeds and punish-

FIGURE 11.1
Battle of Cosmos and Chaos

From Heidel (1942).
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Duality

Greek

ment of the human wicked in terms of the mythical conflict of
God with the rebellious forces of primeval chaos.”!1

Here primeval chaos and evil are identified, a bad omen for the
essential chaos of life, which is necessary for evolution and is the
source of al] creativity.

Joseph Campbell has identified the Cosmos/Chaos battle theme
as the origin of the mythical concepts of heaven and hell.12 The
dialectic of good and evil is an aspect of Two, a number beset by
conflict (see the discussion in chapter 1 about the concepts of
One cultures, Two cultures, and so on).!3 In the monist approach
of the number One, Apsu and Tiamat, sky and underworld, male
and female, Order and Chaos, heaven and hell, good and evil: all
are merged in One. As Heraclitus says,

Listening not to me but to the Logos,

it is wise to acknowledge that all things are one.!*

The Two tendency predominates in the Bible, where we read:

And there was war in heaven: Michael and his angels fought
against the dragon; and the dragon fought and his angels, And
prevailed not; neither was their place found any more in heaven.
And the great dragon was cast out, that old serpent, called the
Devil, and Satan, which deceiveth the whole world: he was cast
out into the earth, and his angels were cast out with him.15

Shortly after, we have

And he laid hold on the dragon, the old serpent, which is the
Devil and Satan, and bound him up for a thousand years and cast
him into the abyss, and shut it, and sealed it over him, that he
should deceive the nations no more, until a thousand years
should be finished: after this he must be loosed for a little time.16

Further, it’s nearly certain that the biblical theme of Yahweh
and the dragon derived from a Canaanite version of the Marduk-
Tiamat myth,!7 in which Baal, the king of gods, defeats Leviathan
(or Lotan), the primordial dragon of chaos.!8

The early Greek cosmogonies of Hesiod and Orpheus, reviewed
previously, show Chaos in her rightful place of honor and part-
nership. Later in the Greek miracle, however, she was demoted.
For example, in Plato, we have
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TIMAEUS: Let us therefore state the reason why the framer of this
universe of change framed it at all. He was good, and what is
good has no particle of envy in it; being therefore without envy he
wished all things to be as like himself as possible. This is as valid
a principle for the origin of the world of change as we shall dis-
cover from the wisdom of men, and we should accept it. God
therefore, wishing that all things should be good, and so far as
possible nothing be imperfect, and finding the visible universe in
a state not of rest but of inharmonious and disorderly motion,
reduced it to order from disorder, as he judged that order was in

every way better.!?

Anaxagoras preceded Plato in this view of creation.20 Its
difficult to disagree with Anaxagoras and Plato, but we must

 always question authority! And so we ask: Is order really better in

every way?

One meaning of the Chaos Revolution is that it is not really
better, and that the restoration of chaos to full partnership with
order is desirable. (This idea is explored in more detail in part 3.)
This renewed partnership is part of the Orphic revival, recover-
ing the balanced view of Nature that was lost in the patriarchal
takeover.

Christianity derived from Hebrew monotheism. In the early evo-
lution of Christianity, One became Three, a very stable paradigm.
In the further evolution of the church, Three became Two (by
casting out Spirit from the trinity of Body, Soul, and Spirit), and
again One (by rejecting the Soul as well), which is unstable.
Perhaps as a result of this instability, the history of Christianity is
full of saints—some local, others universal, added to the Christian
pantheon as attempts to regain the stability of the trinity.

Among the local saints of the English Christians are Saint
Michael and Saint George, renowned for their skill in subduing
dragons. These traditions are typical examples of the Marduk/
Tiamat paradigm, which seem to be ubiquitous in all places and
historical times. In the Gnostic tradition of early Christianity, bib-
lical values were reversed: the serpent being Eve’s teacher, the
wisest of all animals.2! This inclusion of Babylonian tradition
may be one reason behind the phenomenal success of early
Christianity, in the field of Judaism and late paganism. The
Hebrews had demoted chaos at an early stage, but the Kabbalists
revived it in the sixteenth century??

THE ORPHIC TRINITY IN MYTH
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Scientism

Our challenge now is to restore goodness to
chaos and disorder to a degree, and to reestab-
lish the partnership of Cosmos and Chaos, so
necessary to nature, to health, and to creation.

Review of Orphic
Revivals

In our current patriarchal paradigm, Order is to Chaos as good is
to evil, and this has been the status quo for the past four to six
millennia. But in the new paradigm of the Chaos Revolution,
chaos is the favorite state of Nature, where it is truly good.?3 In
the Chaos Revolution of the sciences, we are now learning that
chaos is essential to the survival of life. For example, the healthy
heartbeat is more chaotic than the diseased heartbeat, and the
normal brain is more chaotic than the dysfunctional brain,
according to the new measures of chaos theory.?* In these con-
texts, health and stability depend upon a moderate degree of
chaos.

This truth has been banished to the collective unconscious
for all these centuries. From the shadows of the unconscious, it
pushes forth into our consciousness and literature in poetry and
song, romance and struggle. It erects heretical monuments in the
history of our art, architecture, music, science, and philosophy.
The myth of evil chaos threatens our future, inclining us always
and everywhere to try to impose on Nature an unhealthy, orderly
state. The excessive order of our agricultural techniques, for
example, contributes to global environmental problems. Our
challenge now is to restore goodness to chaos and disorder to a
degree, and to reestablish the partnership of Cosmos and Chaos,
SO necessary to nature, to health, and to creation. This requires a
major modification to our mythological foundations, unchanged
these past millennia, and this is no mean feat. In a sense, we must
replace Tiamat on her rightful throne, in mythology and in daily
life.

In The Chalice and the Blade, Riane Eisler proposes an anthropo-
logical theory in which there are two basic forms of social
organization: the partnership, or gylanic, and dominator, or
androcratic, forms. The partnership form gave way around 4000
B.C. to the dominator form.?> This cultural transformation (or
bifurcation, as it is called in mathematical theory) took several
centuries, and coincides approximately with the discovery of the
wheel (thus with the beginning of the Periodic Era now coming
to a close, as explained in part 1). According to her theory, the
peaceful partnership society of the Garden of Eden disappeared
altogether by about 1500 B.C., but lives on in our collective
unconscious as a memory. This racial memory wells up from
time to time of itself, in waves of what Eisler calls gylanic resur-
gence. We also refer to these as Orphic revivals, and sometimes as
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Chaos revivals. The rise of early Christianity, and the eleventh-
century renaissance of the troubadours in the south of France,
are examples of these gylanic resurgence waves. As Eisler says, in
the language of the mathematical theory of dynamical systems,

Moreover, these historical dynamics can be seen from a larger evo-
lutionary perspective. As we saw in preceding chapters, the origi-
nal cultural direction of our species during the formative years for
human civilization was toward what we may call an early partner-
ship, or protogylanic, model of society. Our cultural evolution was
initially shaped by this model, and reached its early peak in the
highly creative culture of Crete. Then came a period of increasing
disequilibrium or chaos. Through wave after wave of invasions
and through the step-by-step replicative force of sword and pen,
androcracy first acted as a “chaotic” attractor and later became the
well-seated “static” or “point” attractor for most of Western civi-
lization. But all through recorded history, and particularly during
periods of social instability, the gylanic model has continued to
act as a much weaker but persistent “periodic” attractor. Like a
plant that refuses to be killed no matter how often it is crushed or
cut back, as the history we will now reexamine shows, gylany has
again and again sought to reestablish its place in the sun.26

We now seek

* to regain the Garden of Eden

* to replace dominance with partnership, in a context of psy-
chological and mythological factors deep within the collective
unconscious system of global human society

« to create a sustainable future?’

New Year Festivals Returning again to the theme of cult patterns in the New Year fes-

—_— tivals of Sumer, Babylon, Egypt, Canaan, and Crete, recall that
these festivals contain, among their common elements, a reenact-
ment of the defeat of Chaos by the god of Order. We've tried to
reemphasize these common elements. According to Voegelin:

These festivals, however, were not New Year celebrations in the
- modern sense, but were loaded with the representation of perio-
dicity on the three levels of a renewal of the fertility of the soil, of
h the renewal of the sun period on which the fertility depended,
‘ and of the aeonic victory of order over chaos of which the solar
revolution itself was the symbol. In all three respects the New Year
festival was the expression of a new beginning, of a righting of all
wrongs, of a cosmic redemption from chaotic evils.?8
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The Underworld

Summary

In these powerful festivals, continued in some form for the
past four or five thousand years, the abhorrence of chaos has
been drilled into our cultural map. The virtue and primacy of
periodicity, in exact cyclic repetition on all these levels, has been
maintained in myth and ritual since the discovery of the wheel.
This is the reason for our view that the Chaos Revolution over-
turning the sciences today ranks in importance with the coming
of the wheel, the principal cultural bifurcation of six thousand
years ago.

The mythic theme of the underworld is fundamental to the long
line of Orphism. The basic belief in a life of the soul after bodily
death is accompanied by an abode, or spiritual world, through
which we journey after death. At some point in the evolution of
mind, a bifurcation occurred, into the collective conscious and
the collective unconscious.

A persistent feature of this bicameral world of the soul is the
eternal cycle of descent and return. In Sumer, Inanna goes down
to witness the funeral of the husband of her sister, Erishkegal.2®
She returns, but sends her consort Dumuzi back in her place,
and he is then subject to the eternal cycle. The partner of Hades,
Persephone, is trapped in an annual eternal cycle of six months
on earth, six in the underworld. In the Roman version of Virgil,
written in 45 B.C., Orpheus goes down to regain his lost lover,
Euridice.3% (For more discussion of this myth, see chapter 13.)

In the context of our theory of the defeat of Chaos by Cos-
mos, it’s possible that the formation of an inaccessible part of our
unconscious system, the deep unconscious, is a consequence of
the suppression of chaos.3! In modern European history, the leg-
end of Orpheus is all that remains of Orphism. The long line of
Orphism arrives here as a favorite theme of opera, operetta,
musical comedy, and film. Eros, love, the unconscious, chaos,
creativity in music and the arts; all become one at the end of
time.

7
The conflict of Chaos and Order has been described as the most
basic opposition of human evolution, the fundamental duality of
existence.32 With Chaos and Cosmos, we have a conflict situa-
tion similar to, and related to, the gender-based cultural bifurca-
tion described by Riane Eisler. During the millennia since the
beginning of monotheism and the association of chaos and evil
in our mythological and religious foundations, there have been
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revolutionaries of chaos, tossed up into history by chaotic
revivals. Orpheus (1200 s.c.), Pythagoras (600 B.c.), Buddha
(500 B.C.), Heraclitus (500 B.C.), Christ (A.D. 37), and Hypatia
(415) are the best-known Orphic reformers and Chaos revolu-
tionaries of ancient times. More recently, Marsilio Ficino (1450),
John Dee (1575), Giordano Bruno (1600), William Whiston
(1710), Immanuel Velikovsky (1950), and Wilhelm Reich (1957)
stand out. All suffered some kind of calamity, including crucifix-
ion, burning at the stake, dismemberment, or simply societal
persecution,

Science, one of the primary watchdogs of the domination of
society by law and order, is now in a major upheaval. Its main
strategy has been to suppress any experience contrary to its
dogma, somewhat like organized religion in the medieval period.
Now science is rediscovering Chaos, Gaia, and Fros, and we see
this as a major paradigm shift.3> Chaos is inescapable in the
thythm of the planets, the climate, the metapatterns of history;
Gaia is emerging in the earth sciences as the name of a new holis-
tic view of the interconnection between climate and life; Eros is
associated with new mathematical theories for the social sci-
ences. This shift, a new Orphic revival, is the primary subject of
this book. Perhaps, with conscious attention, we may direct this
movement into a reenchantment of the world,3* in which Chaos
and Cosmos enter into partnership, and we regain the Garden of
Eden with our creativity intact: Tiamat rejoined!
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