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 Figure 1 : Front view of the object. Davison. E, 2025, taken at Lampeter UWTSD Archives.

 
 
Statue Head  
Cyfarthfa Castle, Merthyr Tydfil CCM 276.004 
Object Type: Statue  
Material: Granodiorite  
Period: Late Period (25th – 26th Dynasties.) ?
Provenance: Unknown 
Dimension:  
· Height - 19.1cm 
· Width at widest point – 17cm  
· Width at narrowest point – 10.3cm  
· Depth at widest point – 14.5cm 
 
Object analysis by: Ehlana Davison  
Description: 
The statue head is made of black granodiorite with obvious inclusions of quartz which creates a mottled appearance. The striated wig is narrow and comes down low creating the image of a much smaller forehead, while his face is round with a wide, rounded chin and fleshy cheeks. His ears are quite large, extending above his eyebrows behind which his wig is tucked. His eyebrows are long and narrow, not particularly well defined and carved on a flat brow ridge, so too are his eyes long and narrow but almond in shape with somewhat defined eyelids or eyeliner without the well-known wing of some older examples, such as this 18th dynasty royal bust (Figure 2). His nose is straight and narrow at the bridge, widening some as it comes to the nostrils and tip of the nose and his mouth is thin too but protrudent. His face is mostly proportionate with the distance between his nose and the lower part of his face being the same even if the forehead is smaller due to the wig, his mouth reaches the middle of the eyes as it should. Though his eyes are slightly closer together than the width of the eyes with the eyes being a centimetre smaller than the eyes themselves and the ear being slightly bigger than they should be according to proportions. [image: ][image: ]Figure 2: EA956 - Fragment statute of the head of a royal from the 18th dynasty.
The British Museum.
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It is broken at the neck and shoulders (Figure 1) with further impact damage on the back of the head near the top of the right (Figure 3), which indicates it was once part of a larger statue. Such a  statue would have likely been a seated or standing statue. Based on the breakage at the neck but lack of on the face, it is highly possible that it was a seated statue, that perhaps fell or had something fall on it, the knees would have protected its face from damage despite it breaking at the neck. Due to the lack of cleaning up where the breakage happened (Figure 4) and lack of mount it is more likely that it was broken accidentally than purposefully. The statue itself is probably that of a high official and a man, due to the expense of both the material and carving it and male for the gender disparity and low probability of women becoming elites in ancient Egypt. Figure 4 : Underside view of the object. Caddy. A, 2025, taken at Lampeter UWTSD Archives.
Figure 3 : Topside  view of the object with impact damage to the top right visible.. Caddy. A, 2025, taken at Lampeter UWTSD Archives.


The colour of this statue can give us insight into what it is more likely to have been - in Ancient Egypt the colour black is both the colour of the underworld and the dead but also life and resurrection (Wilkinson, R.H, 1994, p.109-110) due to the myths of Osiris god of the underworld and also resurrected after being killed by his brother (Taylor, J.H, 2001, p.25-27) and because of the black Nile silt that is incredibly fertile and is left behind after the annual flood which causes great destruction. As such it is highly likely that this statue was a tomb statue, one that would have been one of likely many depictions of the tomb owner and in the afterlife would have come together as different aspects of the deceased person to form their body in the afterlife - which would have then been inhabited by the Ka, just one of many aspects of what we might call the soul, in ancient Egypt. To call it the soul is incorrect but it is a good way of understanding the Ka that reanimates the body for the afterlife and takes nutrients from offerings to animate the body and keep it in good condition for the deceased's afterlife (Harrington. N, 2013, p.13-15). 

The colour of this statue comes from the black granodiorite that it is made from, while it may simply be granite the darkness of the colour suggests granodiorite (National Park Service, 2016). While we can’t definitively say where such an object came from originally, it is likely the material came from the quarries of Aswan or potentially Sehel but Aswan being the larger quarry it was probably from there (Harrell. J and Storemyr. P, 2009, p.16), however from there it could have been transported across Egypt and maybe the Levant, however the stone probably would not have come from there as they did not quarry granodiorite with the geological makeup being primarily that of chalk, limestone and basalt (Novikov. I, Vapnik. Y and Safonova. I, 2013)

Due to the lack of provenance and knowledge about this object, the date of its origin can only be estimated using the style of the statue and using comparative examples. Should it just be dated by the style of wig, it could be confidently dated to the Middle Kingdom (2040 - 1650 BC (Lloyd, A. B, 2010, p.xxxv)) as per the example in Figure 5. However the other features, eyes, nose and mouth even the statue itself is difficult to place into one period, due to the varying styles - then again it is because of this that it is even easier to place it into the Late Period of Egypt. Late Period Egypt (664-332 (Lloyd, A. B, 2010, p.xxxviii)), particularly the 25th and 26th Dynasty was well known for the practice of Archaism - which was the ‘conscious return to past styles and models that have long been out of use’ (Kahl. J, 2010). These dynasties particularly took from the Middle Kingdom and 18th dynasty which would explain the familiarities between Figure 1 and Figures 5, 6 and 7 (Kahl. J, 2010). [image: ][image: ][image: ]Figure 6: EA174 - Seated statue of Senenmut holding Neferura, 18th Dynasty.
The British Museum.
Figure 5: RN 1920.261 - Head of an Official, MK, 13th dynasty.
Art Institute Chicago.





Figure 7: RN 1924.754  - Statue of Shebenhor Late Period, 26th Dynasty.
Art Institute Chicago.
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