Sennefri or Sennefer was buried in Thebes in tomb T99.(Strudwick et al., 2016) Unlike the Egyptian pharaohs the kings and queen of Egyptian age this is a noblemans burial tomb this gives us an interesting look into the life of the upper class society in the 18th dynasty.(Filiks and Żuk, 2010) The tomb of Sennefri Also known as T99 is the place where Sennefris mummified body is located in line with Egyptian burial practices having undergone the process of mummification(Riggs, 2016). In Sennefri’s life he would have served inter Thutmose the thirds time.(Strudwick et al., 2016) His family consisted of his wife Taiamu of whom there is no further information other than she is Sennefris wife(Strudwick, 2016) Sennefer also presumably has a daughter known as Renena his parents are also mentioned several times in texts Haydjehuty and Zatdjehuty father and mother respectively.(Strudwick, 2016) the parents of Sennefri seemed to not be held in high regard in comparison tot heir son so there is reasonable speculation of sennefri attaining his nobleman status through his own means. From what has been gathered it seems that sennefri was a builder of high status or had major parts in construction and was involved in the construction of one of the earliest tombs within Gebel Silsila. The architecture of Sennefers tomb shows a reflection of the society Sennefri moved on from in death.


Theban rock cut tombs, much like any other style of construction, shares traits with those in its grouping this is natural for any culture as style and meaning is influenced by materials and culture in relation to the subject. However this still does not stop Theban tombs from having their own distinct flair and style in each tomb.(Barjamovic and Ryholt, 2016) this can show reflections of not just the person or people who were buried within the tomb but also reflect the era that these people left in order to move on to he next life. generally it is believed that up to three tombs were completed per year complemented by the strict traditions and scenes that the builders and artists would adhere to which can be seen as a weakness but also shows the steadfast traditions of the Egyptian people. (Barjamovic and Ryholt, 2016) 
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figure 1.The courtyard, entrance, and facade of TT99 from the south in 199.strudwick
TT99 is a tomb with impressive architecture that has worn the test of time. As shown in figure one the main entrance of the burial chamber is constructed from rocks of varying size and is bonded together with types of mortar. These ancient rocks create a flat rock face which blends in nicely to the surrounding terrain but also delineates this place as somewhere of importance. There is a focus on the larger blocks of the build and there is the niche in the centre. This façade shows skill in stone masonry of which the Egyptians are widely known for In the modern day from impressive structures like the sphinxes and the pyramids(Bourama, Lèfara and Sidiki, 2023) seen in phenomena like Egyptomania as well(Trafton, 2004) The entrance to the burial chamber and the grounds in front of the façade are laid flat for both ease of construction and access but the large almost unnatural shapes potentially are there to make the person entering the burial chamber feel the immensity and convey the concept of passing a threshold.  There was has also been unidentified pieces of paintings or mural found near the façade however it is unknown if it is related or existed on the actual structure but seem to ate to the same timme TT99 was constructed.
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figure 2.diagram of TT99 delineated by level. 2016.

Figure 2 shows a full diagram of the burial chamber and its contents. The  structure includes a super structure, chapel, courtyard and burial chambers. It is also separated by levels which hold meaning for the Egyptian religious practices but can also tell us about Sennefris social status as he was important enough to construct a tomb with multiple rooms and a large superstructure up above. The afore mentioned three levels all represent the passing on of death and the views and beliefs about death that are held with ancient Egypt. The three levels are the upper level representing the realm of the sun god also known as Ra this section comprises the niche and the superstructure. The second level represents the land of the living also known as the realm of the living, our world. The second level is comprised of the offering chapel and is the intermediary between the bottom and top layers as a way to make offerings to the divine.(Strudwick et al., 2016)The Bottom level is where the mummified bodies are actually stored within the chamber and represents the land of the dead in which the go Osiris rules over the shafts that descend into these levels all represent traversing from one realm to another acting as a link between the world left behind and the world that, in this case, sennefri is going to and currently residing in. this structure obviously shows clear planning within the construction of the building but also shows the spirituality that is obviously located within a burial chamber but the fact that this amount of planning effort like building a super structure proves that there is deep significance to sennefris death as his monetary value as a nobleman made it necessary to construct and elaborate superstructure to enshrine him in. it is important to keep in mind that this entire structure has a rational to it and the representation of the structure in relation to its spirituality is immensely important to the Egyptian people. The base assumption that this entire structure holds meaning is key in analysing Sennefris tomb.
The inside of the tomb was covered wall to wall with high class murals and include scenes that seem to depict bed marking(Hawass and Brock, 2003). The distinctly high-class murals again prove that Sennefri was a man of merit, but it also shows that art was highly appreciated within Egypt and that sennefri himself may have explicitly been someone who appreciated painted murals of high quality. Although it is true that all Egyptian tombs of this size would have murals the tradition and the fact that there is a mural of bed setting which is unusual(Hawass and Brock, 2003). There have been a series of funerary cones that have been found within the burial chamber but only two have been identified in the chamber to belong to Sennefri and further more one is believed to have been translated within Strudwick’s book “The Tomb of Pharaoh’s Chancellor Senneferi at Thebes (TT99)” the quote on the cone is believed to be The iry pat HAty-a, seal bearer of the city, sole companion the mouth who makes peace in the whole land, overseer of seal-bearers, sennefer, who repeats life,posseser of imakh”(Strudwick et al., 2016) this is a piece of text that venerates Sennefri quite heavily and although it is flat out unrealistic that there would be texts that slander someone in their own burial chamber but the existence of one in general does show that Sennefri was liked and revered as an overseer of deals which is believed to be the administrative role of a treasurer. This again shows the importance and class that sennefri had but it also shows that he was well liked and had many connections and importantly it seems to suggest that Sennefri was good at his job and seems that he is well liked in life and honoured in death.

The offering Chapel located on the middle section which represents the land of the living  is a T-shaped building which is relatively common for the 18th century(Strudwick et al., 2016) various parts of the chapel are in bad condition due to later usage than the original purpose it was built for this and there is even new parts added to the chapel to its original T-shaped structure. There is also evidence of door jambs which are also typical of 18th century Theban tombs. The walls of the chapel are strewn with various paintings which have been copied and compiled by the British museum(Strudwick, 2016; Strudwick et al., 2016). Much of the things located within Sennefri’s tomb shows that his death is on the tipping point of both the 18th and 19th dynasty and is a snapshot of time in between these two periods going into full swing(Barjamovic and Ryholt, 2016; Strudwick et al., 2016) This snap shot in time is indicative of a man who has lived through the rein of multiple pharaohs which when that fact is put in perspective the reverence and seeming respect that strudwick has as a treasurer reflects a culture that deeply values the works of the tangible impacts of its people.
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figure 3.sennefri tt99 linen wrappings Strudwick
There are various other finds within in the tomb that are not connected to the actual structure but instead was placed within it. Such as the linen of the wrappings of the mummy found within the tomb. Figure 3 displays papyrus wrapping lined with hieroglyphs that are lines from the book of the dead.(strudwick, 2000) despite it being a mummy wrapping which has been used throughout Egypt in burial rituals it being inscribed with book of the dead shows when usually the book of the dead wrappings are not normally used within the burial rights in thutmoses the thirds reign Strudwick posits that this shows that this is indicative of a time of change within the thutmoses the thirds reign(strudwick, 2000) and may show that this person was holding onto tradition or intentionally chose this and therefore shows how particular sennefri or his family was about his burial


The material culture of TT99 is one of a time a of change and a shifting view in material culture. Due to the consistent theme in the material culture of this tomb it seems that Sennefri was a person whom served for many years under multiple Pharaohs throughout the 18th dynasty and into the 19th(Strudwick et al., 2016) and was a well-respected treasure within the Theban culture. He was so respected by the people who lived in Thebes that in his funeral cones it made sure to say how good sennefri was at his jobs. This skill allowed him to rise up from low status to someone who could have a three floor complete with a superstructure on top (see figure 2) this structure was then used for hundreds of years after lasting the test of time and is remembered as a through the work of Strudwick and every other Egyptologist has preserved his tomb which is an example of art and material culture shifting and compensating for those who was not born in the era they die in. Sennefri TT99 is an excellent example of a tomb that shows archaeology and history is not binary, and eras don’t flip like a switch but instead they gradually shift into what we define their artistic styles to be.
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