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Y Mabinogi Passage Appreciation
	This passage hails from the First Branch of The Mabinogion, the first of the four stories to introduce two of the Branches’ major characters, Rhiannon and Pryderi. Pryderi has not yet appeared in this passage or prior to this due to the fact that he hasn’t been born yet, but this passage is significant for multiple reasons, the most basic from a storytelling perspective being that this is the first meeting of Pryderi’s future parents, Pwyll and Rhiannon.
In this scene, Pwyll finally comes across a mysterious rider that he couldn’t catch up to no matter how fast he travelled until he finally speaks to the rider in question. This is his third attempt to pursue the mysterious rider, the previous two attempts ending in failure. The rule of three is a very common motif in literature all across the world, from the Bible (the Father, the Son and the Holy Spirit) to simple children’s stories like The Three Little Pigs or Goldilocks and the Three Bears and it serves as both a way to cause tension in the story and also prepare the audience to look forward to whatever will occur on the third attempt which the audience can now assume will be a twist or punchline of some kind. The rule of three is common in other Welsh literature as well, in particular the Triads, which are groups of heroes or objects or objects of threes that would be grouped together for ease of memory and recitation, such as the Three Fortunate Concealments in the Second Branch and the Three Disloyal Retinues in the Fourth Branch. In total, it takes Pwyll three days to finally reach Rhiannon, and only because he finally asked her to stop.
The very location itself where this encounter takes place is also of note. The location is described as a mound, which the audience of the time would have recognized to have magical powers much like the fairy rings and clearings in other areas in the United Kingdom, the fairy churches in Iceland which have been known to delay or even reroute roads in the country to this day, or at least in my case reminded of the kofun (tombs) found in some areas in Japan which may or may not contain ancient members of the imperial family, or the burial mounds found in my home state in Ohio such as Fort Ancient or the Serpent Mound. While these final two’s origins as burial mounds are generally considered to be true, who exactly made them is still a topic of debate, and whether or not they had other functions are still unknown. The mound that Pwyll and his men sit upon could very well be something like this, but even if it is not intended to be a tomb, the image clearly evokes a strange and mysterious feeling especially when Rhiannon appears on her horse in the same fashion each time much like a spirit or ghost.
[bookmark: _GoBack]The fact that Rhiannon appears to Pwyll twice before finally being stopped as she travels in the same fashion and in the same pace, indicates some kind of time loop or magic. Rhiannon has already given multiple signs that she is not a normal human being and her willingness to repeat her actions until Pwyll addresses her indicates that she is quite patient, even if she is a little perturbed at her future husband’s actions. Pwyll’s name means ‘patience’ and thanks to Rhiannon’s patience she has quite literally gained Patience’s hand in marriage (or will sometime after this passage). If the audience knows or assumes that Rhiannon is a territory goddess connected to Epona or similar in nature to Ireland’s Queen Medb, her actions become quite clear. If the audience assumes she is the territorial goddess of Dyfed, Rhiannon’s marriage to a man cannot be just any man, her choice in a husband will directly affect her domain and as a result she goes to great pains to make sure Pwyll notices her before she is married off to a man she does not want to marry which would doom the domain that she is the patron of. As a result, she quite deliberately sets up a situation where she knows a young man like Pwyll cannot resist: an adventure.
Once Pwyll finally calls out to Rhiannon, she stops, finally speaking to him. It’s the first time the audience has heard her speak and it’s frankly quite snarky. Despite Rhiannon engineering the encounter to meet Pwyll, she’s rather miffed that it took him three times to get it right. She chastises him bluntly for chasing after her like a hunt, when all it would have taken was simply calling to get her attention. While some might think this is a somewhat odd first interaction for the two protagonists of the First Branch, it immediately sets up both characters as likable. Pwyll is shown to be polite and charming, even if a little pushy (he has yet to grow completely into his namesake) and Rhiannon is shown to be incredibly intelligent and clever with a sense of humor, citing to think of the horses instead of trying to chase her down. However, Rhiannon is still a woman and despite her rank and supernatural origin she is still confined to the rules of her time and culture and therefore cannot fend off an unwanted suitor alone (Winward, p. 84-86). The dialogue between her and Pwyll is snappy and quick, sounding very reminiscent of a conversation a real couple might have before Rhiannon quickly tells Pwyll her dilemma of an unwanted marriage, that her choice in a husband is Pwyll himself, and she has come to determine whether or not he’d like to marry her. The unspoken implication here being that if Pwyll is not interested in Rhiannon and therefore Dyfed, she will move on and select another mate. With such effective dialogue in such a short period of time, the audience is prepared for Pwyll and Rhiannon to become a couple, despite knowing that there will still be some obstacles before they can actually be married. This passage very cleanly does what it’s supposed to: introduce the characters as likeable if flawed heroes and the initial conflict that will prevent them from getting together.
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