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Shiva, Vandana (1989) Staying Alive: Women, Ecology and Development. London: Zed press. 
“The earth is rapidly dying: her forests are dying, her soils are dying, her water is dying, and her air is dying” (Shiva, 1989, Pg xii).
Personifying nature as female shows how Indian activist Shiva wrote this book on the intimate connection between women and nature, and how in the third world the marginalisation of women is linked to the deterioration of nature. Posing the question around the death of nature and the death of women.

Somokanta, T. (2024). Rethinking ecofeminism: women’s voices in Indian environmentalism. Development in Practice, 1–8. https://doi.org/10.1080/09614524.2024.2385379
Somokanta’s recent Article on environmentalism in India, creates an international perspective on the diverse relationships different cultures of women have to ecology. Somokanta emphasises the power of Women’s voices, activism and natural resources in India, particularly the increase in resistance to environmental degradation. Historical understandings such as the protecting of khejri trees, environmental policies, women’s rights and climate action generated by the Women in India highlights its importance to this social theory as its often underrepresented in contrast to the west. Explained further by the ideologies that western industrialisation and economic development had disrupted women’s relationship in the third world with nature through resource commodification. From this the Chipko Movement began, documented by Pamela Singh in Re/Sisters exhibition it shows protests against commercial logging and deforestation in the 1990s, Shiva also analysed, called for radical change and preservation to the ecology in India. This source is beneficial in getting a wider cultural understanding of ecofeminism and its development globally. 

Berger, J. (1972). Ways of seeing. New York, Viking Press.
“She is not naked as she is.
She is naked as the spectator sees her.” (Berger, 1972, pg. 50). 
Consisting of seven essays Berger, an icon in photography, unravels how we perceive art and visual images in ‘Ways of seeing’, and how it has been manipulated by the societal constructs of the world around us. Where and when we see something effects our interpretation, specifically how gender gazes affect the representation of women. Berger investigates female nudity in European Renaissance art compared to modern advertisements which connects to ecofeminism’s biblical symbolism. Here the relationship between fruit and nature with the nudity of the women in these paintings conveyed purity and idealisations of virginity, these now are sexualised for the gaze of men, thus changing the studium of the image. This is fundamental in developing my thesis as these historic symbolisms and rooted patriarchy is what lead to the foundations of ecofeminism, women being perceived for men and feeling they share this same degradation and disregard as man has shown the environment. 
Although published in 1970 Berger coveys the history of representation of women in Art that has been embedded into the foundation of contemporary visual culture, as well as this as a man he offers a new insightful perspective on the male gaze. Arguably, cultural identity has moved on, however its ideologies were published alongside the beginnings of the ecofeminism movement, suggesting an awareness of the social climate of the time.  


Pardo, A. (2023). RE/SISTERS. Prestel Publishing. 
Curated by Alona Pardo in 2023 the exhibition ‘Re/Sisters: A Lens on Gender and Ecology’ introduces 50 international female/gender non-conforming visual artists, who together expanded on the systemic relationship between women’s oppression and the ecological degradation of the planet. Here the mixed media exhibition examines how ‘a women- centred vision of nature has been replaced by a mechanistic, patriarchal order organised around the exploitation of natural resources.’ (Pardo, 2023, back cover) and women are leading the fight for the health of our planet. The exhibition included artists such as Barbara Kruger, Agnes Denes, Ana Mendieta, Palmela Singh, Judy Chicago and many more, who Padro use together to argue that the transformative journey of ecofeminism is still present.

Having the exhibition so recently in London is impactful as the UK is one of the leading countries for climate change emissions as well as advocating for female activism.  Here the intertwined relation of ecological destruction and racism are two of the biggest challenges in contemporary culture. This catalogue emphasises the criticisms that ecofeminism faced in the late 1960s on diversity and the portrayal of women of colour, indigenous and Queer communities whereas in this book they are the focal point. Informing my thesis through a wide range of visual art, they show the interpersonal connection women have with ecology and the variation of ways they are presented within different context regarding cultural boundaries; Somokanta’s article supports this. Furthermore, it questions the political and social aspects of whether oppression of both women and nature has improved or is in a more critical state with the growth of industrialisation and exploitation in the hands of the patriarchy. 

Barry, J. (1999). Environment and social theory. Milton Park, Abingdon, Oxon; New York: Routledge.
John Barry’s ‘Environment and social theory’ is an expansive book on the environments abuse and construction within social theory and its intrinsic value over time through both the nineteenth century to the twentieth. He explores social theory in relation to enlightenment, economic theories, ecology and biology etc. These are supported by theorists such as Freud, Hobbes, Giddens and Beck and Habermas.
Moreover, in a segment of the book he focuses on the critical analysis of different forms of ecofeminism, these being: ecofeminist spirituality/essentialist ecofeminism, materialist ecofeminism, ecofeminist political economy and resistance ecofeminism. The first argues that naturally women are biologically closer to nature than men as seen historically by Berger within art and within reproduction. Materialists argue it’s not biological its women’s work and gender and the suffering it shares with nature from patriarchy and industrial capitalism. This furthers the ecofeminist political army’s view that calls for radical reconstruction of the economy that values women’s roles in the private and public sphere. Resistance ecofeminism builds on this and reflects the Re/Sisters exhibition in women have more concern about the environment and are at the forefront of the environmental struggles, for example in third world countries its women who prepare food, provide and car for others and the environment. This source shows an in-depth level into the fragments of ecofeminism and within that creates arguments and understandings of beliefs. 
Although dated his second edition of this book published in 2007 states a more relevant continuation to today’s new ecological climate, although this makes an interesting analysis of social theories impact on the environment decades apart. For example, his insight into the Greening social theory shows his influential aspirations for social theories ability to restore the environment in the future. 










