HOMEWORK 2: TIBULLUS 1.1  [translate 41-60, comment 1-32]

COMMENTARY LINES 1-32
CONTEXT
The poem expresses Propertius’ rejection of wealth and the hard but potentially profitable life of a soldier in favour of the simple country life, to which he at least aspires. It is rich in bucolic imagery and juxtaposes his adherence to Epicurean teachings with the stoical life of a soldier.  He envisages himself engaging hands-on in the farming work, and the gods he calls upon in his rural endeavours are not the majestic deities from Mount Olympus, but the traditional deities from ancient and traditional rural Roman life. The autobiographical veracity is uncertain, though his family probably did suffer the reduced circumstances he refers to, e.g. in lines 19, 21 and 22, so it is unclear whether this is a life style he has chosen or whether he is just trying to look on the bright side of things. Either way, there is a constant reminder, both explicit and implicit, that this way of living is preferable to that of a soldier, with all its hardships and long absences. 
Later in the poem (line 57) his mistress Delia appears and he paints the familiar Roman elegiac portrait of the poet downtrodden in love under the thumb of a harsh domina – the servitum amoris. Nevertheless, he loves her and wants to die in her arms - after lots of lovemaking, of course. The various threads come together at the end as he claims to be a brave soldier in love and at peace with his modest means.
But our focus is on the first 32 lines which are dominated by his desire for country living and which, not surprisingly, make extensive use of the subjunctive: 15 out of the 24 finite verbs are main clause present subjunctives. More detailed comments follow, along with my translation.

Divitias alius fulvo sibi congerat auro
Et teneat culti iugera multa soli,	2
Let another gather to himself wealth of yellow gold
And have many acres of cultivated soil,
Lines 1-2: divitias – is the first word and a central theme of the poem, but he gives it prominence in order to dismiss it, rather than praise it. Nore the use of the subjunctives congreat and teneat.

Quem labor adsiduus vicino terreat hoste,
Martia cui somnos classica pulsa fugent:	4
May constant toil worry him, with the enemy nearby
And may the beat of the battle trumpets drive away his sleep:
Lines 3-4: the whole couplet is a direct rejection of the martial life, and the use of adsiduus and vicinus emphasise constant presence of toil and danger in a soldier’s life. More subjunctives.

Me mea paupertas vita traducat inerti,
Dum meus adsiduo luceat igne focus.	6
May my humble means lead me over to a quiet life,
While my hearth may light with a constant fire.
Line 5: paupertas – a relative term meaning ‘of humble means’ rather than outright poverty; traducat – used also in military context for transfer of troops; iners -tis (adj) – lazy, idle, sluggish, normally has negative connotations, but here he gives it a positive spin: leisure is good, running around killing is bad.

Ipse seram teneras maturo tempore vites
Rusticus et facili grandia poma manu;	8
I myself will sow the tender vines when the time is ripe
And plump fruits, as a countryman and with an easy hand.
Lines 7-8: ipse as first word stresses that HE will do it, not a paid worker; rusticus – normally a bit pejorative (bumpkin?), but again he is giving it a positive spin: robust healthy country life not decadent seedy city.

Nec spes destituat, sed frugum semper acervos
Praebeat et pleno pinguia musta lacu.	10
May hope not desert me, but aways bring forth heaps of fruit
And a full lake of unfermented wine.
Lines 9-10:  spes…destituat – military undertones of hope as an ally deserting him; alliteration of ‘p’ in line 10.

Nam veneror, seu stipes habet desertus in agris
Seu vetus in trivio florida serta lapis,		12
For I worship, whenever a deserted tree-stump in the fields 
Or an old stone at the crossroads has a garland of flowers,
Lines 11-12: vereor – an indicative amongst lots of subjunctives emphasizing Tibullus’ firm belief in the traditional deities; the tree stump and stone are places of worship, perhaps on the boundary of his land; epanalepsis of seu. 

Et quodcumque mihi pomum novus educat annus,
Libatum agricolam ponitur ante deum. 		14
And whatever fruit the new season brings out for me,
Is placed as an offering before the farmer god.
Lines 13-14: it isn’t quite clear what is meant by ‘the farmer god’.

Flava Ceres, tibi sit nostro de rure corona
Spicea, quae templi pendeat ante fores,  	16
Golden Ceres, may there be for you a spike of corn from our farm,
Which may hang in front of the door of your temple,
Lines 15-16: Ceres, an old Italian goddess of corn.

Pomosisque ruber custos ponatur in hortis,
Terreat ut saeva falce Priapus aves.  		18
And red Priapus is put on guard in the orchards full of fruit,
To terrorize birds with his savage hook.
Lines 17-18: Priapus – a fertility god which was usually painted red to scare birds.

Vos quoque, felicis quondam, nunc pauperis agri
Custodes, fertis munera vestra, Lares.   	20
And you, Lares, guards of a once prosperous but now poor farm,
Accept your gifts.
Lines 19-20: pauperis agri – a reference to Tibullus’ own ancestral farm, now much diminished in size, a theme which runs through the following two lines s well.

Tunc vitula innumeros lustrabat caesa iuvencos,
Nunc agna exigui est hostia parva soli.	22
Then a slaughtered cow would purify countless bullocks
But now a small lamb is the sacrifice from my little patch of soil.
Lines 21-22: lustrabat – use imperfect to signify ongoing action in the past; he used to be wealthy, but not anymore.

Agna cadet vobis, quam circum rustica pubes
Clamet ‘io messes et bona vina date’.  	24
A lamb will fall to you and let the country youths shout around it,
“Hey, give us crops and good wine!”
Lines 23-24: epanalepsis of agna with line 22 to underline the paucity of his offering; rustica – again with a positive meaning.

Iam modo iam possim contentus vivere parvo
Nec semper longae deditus esse viae,  	26
Just for now, if only I could now live contentedly with little,
And not always be committed to the long road,
Lines 25-26: epanalepsis of iam, suggesting that even if he could achieve this lifestyle for a short time he would be happy, but it still seems to elude him; contentus vivere parvo – very Epicurean; deditus – a military term meaning ‘delivered up to’; longae…via – the long road, a common hardship facing soldiers and an indication that Tibullus is or was a soldier. 

Sed Canis aestivos ortus vitare sub umbra
Arboris ad rivos praetereuntis aquae.   	28
But avoid the summer rising of the dog-star under the shade
Of a tree by rivers of flowing water.
Lines 27-28: Canis - the dog-star (Sirius) which appeared after the summer solstice. 

Nec tamen interdum pudeat tenuisse bidentem
Aut stimulo tardos increpuisse boves,  	30
And occasionally be unashamed to have taken up the hoe,
Or chided the sluggish oxen with a goad,
Lines 29-30: tenuisse…crepuisse - use of perfect infinitives, perhaps hinting at the past. He is saying it should not be beneath him [or others?] to do work normally done by rural labourers.

Non agnamve sinu pigeat fetumve capellae
Desertum oblita matre referre domum.	32
Nor will it displease me to carry home in my lap a lamb, 
Or the young of a she-goat deserted by a forgetful mother. 
Lines 31-32: continues the theme from lines 29-30.

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>
TRANSLATION LINES 41-60

Non ego divitias patrum fructusque requiro,
Quos tulit antiquo condita messis avo:  	
Parva seges satis est, satis requiescere lecto
Si licet et solito membra levare toro.  	
Quam iuvat inmites ventos audire cubantem		45
Et dominam tenero continuisse sinu  		
Aut, gelidas hibernus aquas cum fuderit Auster,
Securum somnos igne iuvante sequi.  	
Hoc mihi contingat. Sit dives iure, furorem
Qui maris et tristes ferre potest pluvias.  		50
O quantum est auri pereat potiusque smaragdi,
Quam fleat ob nostras ulla puella vias.  	
Te bellare decet terra, Messalla, marique,
Ut domus hostiles praeferat exuvias;  	
Me retinent vinctum formosae vincla puellae,	55
Et sedeo duras ianitor ante fores.  		
Non ego laudari curo, mea Delia; tecum
Dum modo sim, quaeso segnis inersque vocer.  	
Te spectem, suprema mihi cum venerit hora,
Te teneam moriens deficiente manu.  	60

I do not need the riches and produce of my ancestors,
Which the stored-up harvest brought to my ancient forefather: 
A small cornfield is enough, enough to rest on a couch,
If allowed, and to ease one’s limbs on a familiar bed. 	
How pleasant it is to lie down and hear the harsh winds,	45
After holding one’s mistress in a tender embrace, 
Or, when the wintry south wind pours frosty waters,
To be carefree to pursue dreams by a pleasant fire.		
May this happen to me. He who can bear the raging of the sea, 
And the dismal rain is entitled to his wealth.  	50
Oh, it is better that much gold and diamond should be lost,
Rather than any girl should cry about my travels.	
It is fitting for you to wage war over land and sea, Messalla,
So that your home may display enemy trophies.  
The chains of a beautiful girl hold me back defeated,	55
And I sit as the doorman before her hard door.    
I do not care to be praised, my Delia; only
While I am with you, I ask to be called lazy and timid. 
When my final hour comes, may I be looking at you,
And holding you in my failing arms as I die.		60

