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Graveyards full of engraved names that aren’t looked after properly and are forgotten by 
most, plaques etched with people’s faces that you ignore on your morning jog. Which once 
held intense emotion and meaning for certain people but have now become tourist 
attractions. Memorial architecture is changing, from monuments focusing on names,
 famous people in history to abstract symbols of mourning and loss. According to Leslie 
George Katz (1976) Memorials ‘embody the idea of excellences worthy of permanence,’ the 
book’s editor concluded, adding: ‘Monuments are metaphors for human values, persistent 
values that survive despite notice or neglect, unaccounted for by computers, cynicism, or 
professions of piety.’ (Katz, 1976 n.p)
How will this shift in the design of memorials change the way we 
experience them in the present and, more importantly, in the future? When generations 
pass away, and the memorialized event becomes almost forgotten, how will be experience 
and remember?
Humans have always needed something to deal with the death and loss of something or someone. We feel the need to create a physical connection of a stone and mortar between memory and the present. Memorial architecture offers a space where one can remember, mourn and try and make sense of this emotion of loss, and remember that person, place or something that happened in a time in history. In many ways, the function of the memorial is both to bring comfort to those who have lost and/or suffered and to convince the world that the pain was not in vain, and that will somehow be passed on through generations as a collective memory. 

‘If wildly divergent in subject and style – few of today's memorials hold to the classicizing sentiments of earlier generations – these commemorative sites collectively represent what I call ‘memorial mania’: the contemporary obsession with issues of memory and history and an urgent, excessive desire to express, or claim, those issues in visibly public contexts.’ (Erika Doss, 2010). During the time that memorials are being built, or ideas have been made public for people to see is when emotions run high for victims/ family members of victims. Whether it be anger, mourning or even happiness to see a memorial has been built to remember a time in their life that they are proud to be a part of. An example of this would be The Cenotaph in London designed by Sir Edwin Lutyens and erected in 1919. A memorial for all the fallen soldiers during both World Wars, but in recent times it’s a memorial to all soldiers who have fought and given their lives for their country. It was supposed to be a temporary structure to be part of the London Victory Parade, made out of wood and plaster then later on rebuilt in to a more permanent stone structure. An annual service of remembrance is held at this site, which then later lead to Lutyens’ design to be reproduced elsewhere in the UK and other places around the world of historical British allegiance including Canada, Bermuda and Australia. The words “The Glorious Dead” are engraved twice, once beneath the wreaths on each end.  The dates of the first world war, 1914 – MCMXIV and 1919 – MCMXIX are inscribed above the wreaths at each end. The design is simple and clean which works well with the nature of the memorial given the fact it’s to remember fallen soldiers and that it looks like one giant grave stone to remember the many. 

In contrast to The Cenotaph which does its purpose, memorial architecture is often met with anger and resistance if it does not conform to the victims’ views, or because it can revoke the pain in a constant reminder. A memorial which was never come to be was sculptor Tony Evans’ Hillsborough controversial statue which was made in 2013. Even though he didn’t want anyone to be offended by his work it has been called ‘shock art at its very best’. Web forums were inundated with messages after the images of planned sculpture appeared on the internet, people were defiantly offended by Evans’ statue. A model of the proposed 15ft high statue went on display but was withdrawn following the emotional reaction. The metal statue shows the rescue of an injured young supporter who is being lifted by another football supporter inside a stand. It’s a complicated sculpture, and from the images I have personally seen on it I understand why it had a big reaction, and why members who would see it on a regular basis would be upset by it. Within Liverpool the Hillsborough disaster is still quite raw and there for not happy with seeing what did happen made in to a 15ft tall statue which when you look at it you see what the people who were there had to go through and what survivors had to witness, and it is not a very nice memory to have. Some have called it a ‘monstrosity’, but others say it brought up a lot of emotions. Margaret Aspinall who lost her son in the tragedy said, ‘this is for the survivors, it shows how we struggled, why we are fighting for justice and what happened on that day’ and see understands the meaning of the design. With such a split in opinion, and with emotion still running high with the blame still not placed on how it happened which has nothing to do with Tony Evans’ statue it was a bit too graphic with people still dealing with what happened. I personally think while it is a good piece of art it isn’t a piece of art to be placed where that happened. I think it is too graphic for people to see every day and I do fully understand why it wasn’t made permanent.

When memorials are first built, or the designs first released, there is often controversy as emotions associated with the event run high. Dacia Viejo-Rose (2011) says “Memorials are far more complicated than any granite monument might suggest.” Maya Lin’s is another memorial which was brought up controversy. The Vietnam Veterans Memorial which is called the ‘Black Gash of Shame’. In between the Washington Monument and the Lincoln memorial, the Vietnam Veterans memorial was placed. The black granite walls point to both of the monuments. Maya Lin thought about uniting the memorial to the nation’s past, bringing together the past and the present. There are more than 58,000 names of people who have died in the Vietnam wars and there are more names being added today. It is overwhelming in the density of names. As you walk down the path, the ground opens up and the wall of names becomes bigger as you walk down as if it’s coming out of the ground. The black stone is so reflective, it becomes a mirror and all that seems to have substance is the rougher parts of the names that are engraved. Maya Lin’s idea was that the names were the reality, and the reflectiveness of the granite opened up in to another world that we could not enter but which was there for the viewer to see. When explaining her design, Maya Lin said she had a simple impulse to cut in to the earth, opening it up and that the experience of the memorial would help people come to terms with the death of their loved ones. It’s a different experience than most other war memorials, as we often think about monuments to military heroes. Maya Lin won a competition for her memorial design to be built, the judges didn’t know who the application was from as all entries were completely anonymous. Maya Lin is an Asian American, it is interesting to think about what might have happened had they known who this application was from because once her identity was known there was real backlash, a lot of racism. Even the black granite created controversy, as it couldn’t come from Canada or Sweden, where both makes really good quality granite because there were too much political baggage as draft dodgers had gone to both of those countries. One opponent of her design said, ‘one needs no artistic education to see this memorial design for what it is, a black scar in a hole, hidden out of shame’. This is not what Maya Lin intended, she specifically took an apolitical approach and wanted the design to be about those who were lost in the wars and not about the political controversy. I think the design is very clever by side stepping that and bringing just the names to our knowledge, the numerical power of all of those fallen. 
Indeed, as a social effect conditioned by what Alistair Thomson terms ‘popular memory,’ the public mourning embodied in temporary memorials ‘demonstrates the ways in which expressions of grief, far from being ‘outside’ politics, are always framed within dominant narrative forms and genres.’ (Timothy G. Ashplant, Graham Dawson, and Michael Roper 2000). In 2014 artists Paul Cummins and Tom Piper along with historic Royal Palaces had a vision to fill the moat of the Tower of London with 888,246 ceramic poppies, one poppy for each British and Colonial fatality during the First World War. A total of 21,688 people volunteered to install the poppies. This is just one example how the building of memorials can bring a lot of people together to create something truly beautiful that remembers the soldiers that fought for the world we live in today. For the short period of time it was installed in to the tower’s famous moat 5 million people travelled from around the world to see them between July and November 2014. People of all ages came to see this temporary memorial because for one it was a beautiful thing to look at, it puts in to perspective how many soldiers lost their lives fighting for our country. Each and every poppy was handmade which made every one of them unique, as you looked upon it you could see the thousands of them which really brought to light how many people actually lost their lives but also as each one of the poppies we’re unique it brought so much more personality to the memorial as you remember that each of the fallen soldiers were different people and not just a mass army of people but each had their own induvial life’s which made this memorial more emotional. It reminds us that these people were human beings, just as we are, and that interconnection breaks down the barrier of them verves us, or us just seeing it as a vast quantity of numbers. ‘Memorials play an integral role in marking significant people, moments, or events. In recent years, they have become glorifications of tragedy by attempting to express unimaginable horrors in poetic and beautiful ways’ (archdaily.com 2018). When the last poppy was placed in to the ground a young boy placed it before giving a salute, and that brought to light that that one poppy was one life and a lot of people realised that at that moment and there was so much emotion at that time and you then looked at the other 888,245 poppies. As this was only a temporary memorial every handmade poppy was then sold to a member of the public, so the memorial lives on in people’s homes and each piece of ceramic has its own personal story. A lot of the soldiers didn’t get to go home, but the poppies will and there’s also something so touching about that. So, this is a memorial that will live on with different narratives on a smaller scale, and the imperial war museum has a number of them so that becomes a focus of commemoration. 
In conclusion I think the design of the memorial is such an important part in the personal meaning to each individual. It can bring up a lot of raw emotion, so the design approach has to be look at with sympathy and compassion. Although there is always going to be a bit on conflict. In more modern time it seems have noticed that memorials are becoming more of art pieces rather than a stone in the ground with names on that yes everyone knows what its for, but I think with an art piece such as a sculpture if people like that piece they are going to do more research in to that event. Even though memorials are for the victims and survivors it is also for the other members of the public who aren’t familiar with the event or person to find out more about it and there for have a better understanding of it. 
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