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Summary

This report focuses on the link between people’s views on death and how these views are reflected in grave markings. 

Introduction
The area of study is St Peter's church, Lampeter. The church was built between 1867-1870 in high Victorian gothic style. This study focuses on the church graveyard. The dates of burial range between the late 18th century to early 2020. This research focuses on forms and position of grave markers and their significance.

Aims and methodology
The aim was to explore the linkages between ideas and beliefs about death and how this effects the design, text and images of gravestones. 
The methodology was to find the primary data such as field walking the graveyard, asking residents about local history and using the internet and libraries to find further views and ideas about the relation between graves and how death is viewed.

Field walking results
A set of typologies for the form, material and a set of definitions to cross reference aspects was found, plus a set of figures on the location, distribution of dates, features, images and language.

Local research results
Interviews with local inhabitants about key events in the area or country that may have affected views on death, as well as with academics for archaeological data around the graves that may be of consequence. Local resources, such as the museum and historical society were either closed or unavailable within the time frame allowed. Within St Peter’s graveyard there are remains of both protestants and Catholics as the Catholic church next door to St Peters has no graveyard. 

Desk research results
Research on graves and death revealed aspects of style such as classical and gothic revival, and 20th century influences which changed the style and image of graves over time. Changes in languages used locally including Welsh, English and Polish were reflected in the text on gravestones. 

Discussion
The aspects of language, forms of respect, the placement, the change in the presentation of graveyards and the impact of artistic styles upon the how as a society these over time changed the way we view death and to see how these changes are reflected in the graves. The graves illustrate a desire to reflect status through details such as profession and address as well as grave position, style, form and grouping by family.

Conclusion
There is a clear connection between how attitudes to death are reflected in change in the form, design and text of graves. This reflects broader societal changes.  is always reflected clearly in the changes and formation of graves in almost all aspects as how death is multi-faceted so are graves and thus each demonstrate the other.


1      Introduction
1.1 Location and scope of work
St Peter’s Church, Lampeter 
Map Reference SN54NE
Grid Reference SN5754448356
Originated in the area of Cardiganshire, Lampeter, SA4 7EN
St Peter’s Church is on a raised area on Church Street. It was built between 1867-1887. 
Over 1500 graves are present in the surrounding graveyard occupying a site measuring approximately 2 acres.
The scope of work in the surrounding area of the church is within the boundary of the graveyard and covers the two-acre plot of land.

1.2 Definitions
The term grave is defined “as a place in the ground where a person is buried” (Angus Stevenson, 2010)

1.3 Historical background
St Peters Church is an official historical site due to the original medieval church dating from 1291. The later building replaced the medieval church in 1821 and was designed by W Wittington. This later church was erected in response to a public complaint on the building’s appearance. This led to the establishment of a public funded replacement in 1867-1887 with a Victorian gothic church.
2 
           Aims and Methodology
2.1 Aims
2.1.1 The objective is to evaluate the graves to determine how attitudes to death can be determined.
2.1.2 The methods were field walking and local research and complementary desk research.

2.2 Field Walking Methodology
2.2.1 An area totalling two acres was field walked. The area covered was divided into nine divisions, each labelled from A to I. 
2.2.2 This field walk was completed by observing graves taking photos and written notes 

2.3 Evaluation Methodology
Graves were evaluated in term of:
2.3.1 Position
2.3.2 Date
2.3.3 Grave features
1. Type
2. Images
3. Language
4. Text and messages
5. Material
6. Utility


2.4 Local research
2.4.1 Local research was conducted through local sources:
1. Interviews with residents
2. Lampeter Historical Society
3. Lampeter Museum
4. Aberystwyth National Welsh Library attendants and professors

2.5 Desk research
2.5.1 An academic review was undertaken to identify changes in attitude to death and burial from 1885 to date. This included recommended texts and academic papers found within the Trinity St David Lampeter Academic Library as well as the internet to compile possible attitudes about death that are tied to specific eras.
2.5.2 Trends and fashions that impact on graves and grave markings were also investigated.
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3 	Results
3.1 Field Walk

3.1.1 The numbers of graves in each defined area A-I were counted and the dates of graves were recorded and grouped into 10-year intervals

3.1.2 Grave Type 
Four types were used: Standing; Plinth; Flat; Bed

	Traditional/ standing headstone
	[image: ] Photo 2

	Plinth - standing monument normally square based
	[image: ] Photo 3

	Flat - inscribed stone set directly into the ground or a border
	[image: ][image: ]
Photo 4

	Bed - is a raised tomb type grave normally ornate with a pointed or arched top
	[image: ] Photo 5



3.1.3 136 graves were surveyed. Appendix A Table 1 summarizes the number of graves and individual persons in each defined area A-I. 
3.1.4 Grave dates


Table 1: number of graves by decade
3.1.5 Grave type

	Description
	Number of graves

	Traditional
	72

	Plinth
	16

	Flat
	12

	Bed
	3


Table 2: grave type
3.1.6 Images
The following images were observed:

	Image
	Frequency

	Cherubs
	1

	Crosses
	31

	Crown
	5

	Virgin Mary
	3

	Jesus Christ symbols 
	11

	Urn
	5

	Flowers
	31


Table 3: Forms of images found on graves

3.1.7 Language
Three languages were evident on graves: English, Welsh and Polish

	Language
	Comment

	English
	Becoming increasingly popular until 1960

	Welsh
	Pre 1830 dominates 

	Polish
	Polish only, Polish and English but no Polish and Welsh

	Multilingual
	post 1960 onwards dominates


Table 4: Forms of language
3.1.8 Text and messages
This is the appearance of messages inscribed on the grave from religious paragraphs, poetry and messages to surviving friends and family. This included detail of home addresses and profession such as hairdresser and bus driver.
3.1.9 Material
The following materials were present in grave markets: Slate; Concrete and other composites; Granite; Marble; Wood.

	Material
	Frequency

	Slate
	15

	Composite
	40

	Granite
	8

	Marble
	4

	Wood
	4

	Concrete
	25


Table 5: The material of the graves
3.1.10 Utility 
This is whether is multi or single use of a gravestone or a memorial
	Utility
	Frequency

	Single Use
	76

	Family
	22

	Monument
	2


Table 6: the utility of the grave


3.2 Local research results
3.2.1 Mark Watkins
Possible resources to find the understanding on death in different eras such as Victorian and medieval.

3.2.2 Quentin Drew
This interview goes into the local significance for the symbolism on graves alongside the local resources and social significance for materials of the graves such as marble, granite, slate and concrete.

3.2.3 Ross Coard
A review of the development of graves and possible connections to key events in local and national history.

3.2.4 Selwyn Waltuys, Local historian
Local history and influences on the attitudes towards death. Specific anomalies or graves that have differences in treatment or form such as the placement and history of the Price grave or the grave purposely allowed to deteriorate due to social circumstance.
3.2.5 Local museum closed until June.	
3.2.6 Local historical society was contacted by phone and email.

3.3 Desk research

3.3.1	Change in attitudes from 1830
There was a fundamental change from 1830 onwards. Prior to 1830 there was an absence of design beyond a marker, name and date unless those paying for the marker were wealthy. There could be “depictions of corpses and skeletons … and individual tombs with inscriptions grew in popularity, by the seventeenth century there was an influx of artwork that featured decaying cadavers and the physical body after death.” (David Stannard, 1975). This reflects the belief that after death you were sent to purgatory and were only released into heaven after the body rotted away, as such, if one rotted quicker they would be sent to heaven faster (Quentin Drew, 2020). 
Post 1830 the understanding of death included further symbolism and imagery relating to the notion of protection against sin. This resulted in an introduction of images such as cherubs and crosses as key components of the grave marking. This became known as Classic revival and demonstrated a change in attitude thus seen in graves.

3.3.2 Classical revival
[bookmark: Victorian]During the 19th century an expansion of the British empire alongside the introduction of formal archaeology and the bringing finds to public attention stimulated widespread interest in the history and architecture of other empires. Greek, Roman and Egyptian architectural styles became part of mainstream art. This influenced grave architecture and presentation. “This style was very popular in the United States from the nation's inception. Classical architecture draws on the Golden age of Athens, Roman Republic and Egypt” (Gillon, Edmund V, 1972).
3.3.3 Gothic revival
In the late 18th to 19th century a revival in gothic architecture and style arose due to a renewed interest in high church and medievalism. This countered increasing industrialisation and modernism in society.
Gothic architecture used many forms including pointed arches, concentric circles and inscribed flowers as decoration. These can be seen on graves. “A monument combines Gothic arch inlays with Victorian trim, and a ball flower design at the top. An impressive example of Victorian Gothic architecture.” (John H Parker, 1925).

3.3.4 20th century influences
Art Deco and Art Nouveau were 20th century art style/ movements. It is rare for these to be seen reflected on graves despite their popularity. Their appearance on graves was presented by “tasteful and restrained” (Art Deco Architecture 1992) imagery. The imagery from the Gothic and Classical styles were then streamlined and simplified, “some of these monuments look like pieces of sets from the world’s most sombre RKO musicals” (art deco architecture, 1992).

3.3.5 Changes in language
The changes in language are primarily an indication of influences in society. There was an increasing dominance of English as the primary language over Welsh from 1850 when 90% of the Welsh population spoke Welsh.
From the 1960s Welsh activism led to renewed interest in the language. The Welsh Language Bill (1992) formalised its importance and this is reflected in the inscriptions on graves across Wales. This fall and rise are reflected using one language over the other as seen by the primary research as most graves before and just after 1830 are almost all in Welsh but in the later 50 years there is increase in English.
[bookmark: _GoBack]Polish demonstrated the introduction and continuation of polish immigration into the local area. 


4 Discussion and conclusions

4.1	Language
Many graves before and just after 1830 are almost all in Welsh. In the 50 years following English usage increases. There is a resurgence of Welsh from 1960 onwards. “The choice of language on gravestones has been as indicators of language choices and language loyalty.” (Doris Francis, 2005). This demonstrates the language on graves as a form is a cultural influence and shows the level of influence culture has upon graves.

4,2	artistic movements
There is a degree to which artistic fashions impact the graves stones of ordinary people in that the wealth of the family has a direct impact upon their ability to demonstrate individuality in graves. It demonstrates the level of social status that allows the persons family to circumvent tradition to demonstrate individuality as demonstrated that the pauper’s and children’s graves before a certain point showed nothing more than a name or date. 

4.3 Position
There is a clear correlation between the status of the person and how close their grave is to the church. For example, the Price family grave holds the most prestigious position in the graveyard near the east entrance. Views of death are represented in the style and text of the grave but the higher the local standing the closer the grave is to the church.

4.4 gardens
There was is a transformation during the 1800s from graveyards being simply a sacred place where the dead are buried. In 1843, John Loudon advocated “churchyards and cemeteries are calculated to improve morals and the tastes and bring their botanical riches to cultivate intellect, but serve as a historical record” (Peter Stanford, 2013). This is the movement of graveyards from a necropolis to a place to mourn and reflect. In St Peters graveyard the implementation of tree shaping and its use as a public park demonstrates this development. However, there is no evidence of the more recent trends in gardens as a place of personal reflection – there are no benches or seating within the graveyard at St Peters. This is in sharp contrast to the gardens and seating available in the crematorium gardens in Aberystwyth.

[image: ]

4.5 Respect
The layout of the graves at St Peters makes it difficult to kneel or stand near some graves. This gives mourners a dilemma; is it more respectful to stand on top or kneel in grief or is it more respectful to not step upon the ground where people are buried. 
This argument can be best seen in the form of two particular types of grave, Traditional graves with a single standing headstone  - “It is not disrespectful to step upon where the bodies lie just be mindful of the headstone”(Quentin Drew, 2020). 
On the other hand, another grave form, the bed, table or the traditional type with fencing avoids stepping upon the burial site. This suggests that at some point it was disrespectful to step upon the grave. This change demonstrates a development in attitudes to graves.

4.6	Conclusion
There is a distinct connection between the social views on death and the appearance of graves. If there was no connection, there would only be economic factors affecting the appearance of graves. This is clearly not the case. The variety of design and form and the range of writing and text clearly reflects broader changes in society and, how people view graves and the journey post death as well as status and role while living. 
The significance of the grave is multi-faceted and complex. Is the grave for those that grieve, to make a point of status or record a life lived, to ease the journey into the next life or a religious or social obligation? As it is so multi-faceted and personal it is clearly impacted by how individuals, families and social groups view death. St Peter’s Church in Lampeter reflects the local society in which it sits but also reflects the broader national and international trends that have influenced and shaped views on death.




5 References

David Stannard, Philippe Ariès, review of Western Attitudes Toward Death from the Middle Ages to the Present, The American Historical Review 80, no. 5, 1975

Harold Mytum, Recording and Analysing Graveyards, Council for British Archaeology in Association with English Heritage, no. 15, 2002

[bookmark: _Hlk31371442]Quentin Drew, Professor University of Wales Trinity St David, lecture on grave recording 2020

P. Boyer, Art Deco Architecture: Design, Decoration and Detail from the twenties and thirties, Abrams, 1992

Parker, John H. An Introduction to the Study of Gothic Architecture. London: Simpkin, Marshall & Co., 1925.

Gillon, Edmund V. Jr. Victorian Cemetery Art. New York: Dover Publications, 1972.

Peter Stanford how to read a graveyard; journeys in the company of the dead, Bloomsbury, 2013

Doris Francis, Georgina Neophytu, Leonie Kellaher. 2005. The Secret Cemetery. Oxford: Berg

Aberystwyth Crematorium website https://www.aberystwythcrem.co.uk/

Lampeter Museum website  http://www.hanesllambed.org.uk/

Lampeter Historical Society



APPENDICES

Appendix A - Field Analysis Tables

A.1 Ordnance Survey extract showing the position of St Peter’s Church
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A.2 Position diagram – grave site survey plan





A.3 Number of graves in each defined area of survey A-I.


	Location
	Number of graves

	A
	7

	B
	28

	C
	18

	D
	19

	E
	2

	F
	23

	G
	14

	H
	17

	I
	8

	Total
	136


                                                 Table 1: Number of graves by area

Table 2 describes the number of graves by date of death grouped into 10-year intervals


	Date
	Numbers

	 1700 - 1800
	2

	 1800 - 1809
	1

	 1810 - 1819
	1

	 1820 - 1829
	0

	 1830 - 1839
	1

	 1840 - 1849
	2

	 1850 - 1859
	3

	 1860 - 1869
	3

	 1870 - 1879
	 4

	 1880 - 1889
	 5

	 1890 - 1899
	 6

	1900 - 1909
	 7

	1910 - 1919
	 6

	1920 - 1929
	 6

	1930 - 1939
	4

	1940 – 1949
	0

	1950 – 1959
	2

	1960 – 1969
	 7

	1970 – 1979
	9

	1980 – 1989
	12

	1990 – 1999
	9

	2000 – 2009
	2

	2010 - current
	3

	Total
	95


                                  Table 2: Grave numbers by date of death


This total does not match the total in the previous table (due to family graves) and reflects the graves surveyed
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	Davies
Augmentation
· Cross with writhe and artistic design
· Siting women 
Material slate
Trad type
Family grave
First addition 1891
Died age 52
To latest 1917 
Died age 41
Placement B1

	[image: ]
	calangly
Augmentation
· Closed Ern
Plinth type
Family grave
Material red granite
First addition 1874
Last 1946
Placement B2

	[image: ]
	Grace mary Davies
1923-1995
John elfed Davies
1923-2013
Material reconstituted granite
Type trad
No augmentation
Placement of a writhe due to tradition
Placement I1


	[image: ]
	Removed placement due to danger
Ivy cross placed with flowers
No name or date
Placement I2
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	Harriet eluned Davies
21/1/1911-10/6/1995
Material reconstituted granite
Type trad
Inscription
Welsh
additions
· “Boed mwyn eu cwsg a dwfn eu hedd”
· Permeant fake flower placement
Placement I8 
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	Jan Edward
23/12/1894-6/11/1982
Material reconstructed granite 
Type plinth
Additions
· Shaping as a cross
· “SHI” inscription 
In polish
Placement H1
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	Evans
Family grave
Material reconstructed granite
First burial 1872-1904
John
Last burial 1924-1970
Elisabeth 
Additions
· Rose type inscription
· Type trad with a border around site
Placement D1

	[image: ]
	Emily louisa Morris
1899-1968
Alfred Edwin Morris
1924-1945
States profession of
· Professor at trinity st David university
· Bishop
· Archbishop
Emily louisa Morris 
1899-1968
Material concrete
Cornerstone to introduce graves in to new arias 
Type plinth 
Additions
Celtic type cross
Bishops crest
Placement D2

	[image: ]
	Ebenezer Lloyd Jones
18/1/1873-21/10/1951
Material concrete
Type table with toom influence 
No inscriptions
Placement F1

	[image: ]
	James Davies
Only readable date 1874 
family grave
type table
material concrete
additions 
· spiked surrounding chain  
· concrete border
· cross shaped table 
· metal vase
· trad type head stone
placement D3 

	[image: ]
	Serier langly
No readable date
Welsh inscription
Type plinth
Additions 
· cross
placement D4

	[image: ]
	Elizabeth Thomas
1920
Evan Thomas
1949
Ellen Anne
1905-1953
Type trad
In welsh
Additions 
Inscription
· Crown and cross
· Ivy
· Pillars
· Arch  
vase for flowers with date
placement F2

	[image: ]
	Price
Family grave
1856-1975
Material Reconstructed granite
Type trad
additions
· Artistic style decoration made fashionable and modern due to rich influence
· Border
· Made level with bricking 
· Placed in prestigious place
Placement in F3
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	Langly
1865-1907
Family grave
Material red granite
Type plinth
Additions
· Ern with a covering
· Greek style carving
· Permanent flower vase
Placement A1
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	L.E
No. 33
Foot stone
Type trad
Proper’s grave
Material Slate
Placement A2
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	B.M.F
N2.72
Footstone 
type trad
footstone
proper’s grave
material slate
placement A3
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	Anne Lloyd
17/3/1999
Age 66
Inscription “always in our thoughts”
Type trad
Material reconstructed granite 
Additions
· Rose inscriptions
· Permanent flower vase
Placement I3

	[image: ]
	Mary Lloyd Davies
4/6/1996
Age 71
Gwyn Beynon
21/10/1998
Age 73
Type trad
Material reconstructed granite
Inscriptions
“ever in our thoughts”
Additions
Etching of someone walking though a door with a calf possibly to heaven  
Placement I7
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	Rosemary wynne Bartlett
1934-1999
Inscription
· Describes relation to daughters and parents
· “in moc signo vinces”
· P with a cross
Additions 
· Permanent flower placement
· Cut edges 
Placement I4

	[image: ]
	Mary Elizabeth Welch
liz
4/1/1967-10/2/2013
Simon renilf welch
12/10/1960-11/10/1999
Material limestone
Type plinth
Additions
· Celtic cross
· Metal lantern
· Names on metal plates
Inscription of “LOVE, LIGHT, JOY, PEACE”
“a life of love truly lived with oceans and oodles of Em energy”
Placement I5

	[image: ]
	Elizabeth Rosemary Lillen Lloyd
16/4/2016
Age 67
Philip Anthony Lloyd
30/1/2005
Age 47
Type tree
Rose bush
Placement I6
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	Gladys Letitia Smith
1927-2007
Material reconstrued granite
Type plinth
Additions
· Cross shaping
· Increased thickness
Inscription
· “whoever believes in him should not perish but have eternal life”
Placement G2

	[image: ]
	Carlos Assaf
1976-2009
Material wood
Type trad
Additions
· Cross shaping
Inscriptions
· Rose
Placement I7
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	Boguslaw smolen
1899-1979
Material reconstrued marble
Type plinth
Additions
· Cross shape
· Increased thickness
· IHS and R.I.P inscription
· Permanent flower vase
 Placement G3
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	Thomas colins
1899
Welch inscriptions
Additions 
· Arch shaping
· Rose and passion flower
Material slate
Type trad
Placement G4

	[image: ]
	Diane Bowen
1969
Age 21
Material cement
Type trad
Additions
· Vine inscriptions
· Inscriptions
· “in ever loving memory of are dear daughter”
· “gone from our home but not from our heart” 
· Permeant flower vase
Placement G5 

	[image: ]
	Ada may bowen
1919-1983
David brown
1917-1996
Type trad
Material reconstructed granite 
Inscription
· “her life a beautiful memory her absence a silent grief”
Additions
· Permanent flower vase
Placement E1

	[image: ]
	Beatrice Marsden
1909-1982
Even Watkin
1912-1989
Tawel orffwys
Material reconstructed granite
Type trad
Addition
· Permeant flower vase
· Place of birth of top name
Placement D6
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	George David jones
4/12/1969
Age 67
Annie jane Jones
14/8/1988
Age 90
Thomas James Jones
28/4/1935-27/12/2008
Material reconstructed granite
Type trad
Additions
· Permeant flower vase
· Arch inscriptions
Placement E2 

	[image: ]
	 Gweneth Enid Jones
15/12/1968
Tom
1907-1974
Margret Edna
1903-1982
Type trad
Material marble
Additions
· Permeant flower vase
Inscriptions
· Cross
· “At rest”
Placement D5

	[image: ]
	Eleanor Jane Davies
8/10/1985
Age 81
David Tom
21/3/2011
Age 97
Material reconstrued granite
Type trad
Additions
· Permeant flower vase
· Etching 
· Cross
· Passion flowers
· Welsh weighting
Placement H2

	[image: ]
	Elizabeth Marcia Vaughan-pughe
1952-1993
Alma Rosemary
1931-1999
Evan Carey Vaughan
1956-2000
Material reconstructed granite
Type trad
Additions
· Two permanent flower vases
· Cherub (hiding third name)
· Inscriptions
· White Rose
· Links to family
Placement H3
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	Richard Hodkinson
1971-1993
Material reconstructed granite
Type trad
Additions
· Trout and river plant inscription
· “forever in our memory”
· Family relation
· “treasured memories of”
Placement H5

	[image: ]
	Kenneth Pocock
23/4/1992
Annie Jane
6/10/1992
Material reconstructed granite 
Type trad
Additions
· Permeant flower vase and artificial flowers
· Inscription
· Daisies
· “flyth mewn cof”
· In welsh
Placement H6  
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	John Edgar Rees
1929-1990
Josephine Anne
1964-1990
Material reconstructed granite
Type trad
Additions
· Cut angled shaping
· Artificial flowers
· Potts from family
· Welsh inscriptions
Placement H7

	[image: ]
	Elizabeth May Jones
2/10/1970
Age 61
Daniel Cecil Jones
1/6/1979
Age 72
Material reconstrued granite
Type trad
Additions
Inscriptions
· Boll of roses
· Artificial flowers
· “a virtuous wife and mother is more precious than rubies”
· “together at peace”
· “in loving memory”
Placement D7

	[image: ]
	Keth Wrihsis
1983
Material wood and steel
Type flat
Additions
· Writhe
· Cross
Placement H8
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	Roy Joseph Evans
19/3/1909-23/3/1981
Joan Alice Margaret
27/7/1911-8/10/2009
Mary Veronica Ling
Simon and Andrew
30/7/1949-23/1/2008
Material reconstructed granite
Type trad
Additions
· Permanent flower vase
· Artificial flowers
· Inscribed stone
· “rest in peace”
· Family relation
Placement H9
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	George Smith
1914-1981
May
1912-1988
Material reconstructed granite
Type trad
Additions
· Simple cross
· “in gods keeping”
· Two permeant flower vases
· Place on origin and main residence
· Relation between them
Placement H10
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	Rosa Sisto
14/12/1981
Age 69
Material reconstructed granite
Type trad
Additions
· Permeant flower vase
· Writhe
· Etched cross with roses and passion flowers
· Cup
Placement H11
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	Jan Edward Dojan-surowka
27/12/1894-6/11/1982
Material reconstructed granite
Type plinth
In polish
Additions
· HIS inscription
· Artificial flowers
· Lamps
· Increased with on base and Hight
· Cross shaping
Placement G6

	[image: ]
	Beatrice Marsden
1909-1982
Evan Watkin
1912-1989
In welch
Material reconstructed granite
Type trad
Additions
· Permeant flower vase
· “tawel orffwys”
· Curved top
Placement G7
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	Adam Kazimierz
1897-1987
Material reconstructed granite
Language polish
Type plinth
Additions
· Wide base
· Cross shaping
· HIS inscription
Placement G7
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	David Evans
1904-1961
Margret 
1909-1987
Material reconstructed granite
Type flat
Additions
· Book shaping open
· Gravel
· Border
· Permeant flower vase
· “in the midst of life, we are in death”
· Artificial flowers
Placement D8
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	Margret Anne
10/2/1964
Age 82
Watkin Marsden
25/3/1969
Age 85
Type trad
Material reconstructed granite
Additions
· Gravel
· Border
· “at rest”
· Place of origin
· Bell and leaf inscription
Placement D9
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	John Daniel Lloyd Jones
1933-2013
Material reconstructed granite
Type bed
Language welsh
Additions
· “Dedd, perffaith Hedd”
· Place of resident
· Permeant flower vase (donated) 
Placement D10

	[image: ]
	John Davies Lloyd
15/3/1932
Age 67
Mary Jane Lloyd
8/10/1939
Age 68
Eluned Phillips
27/3/1967
Age 57
Material reconstructed granite
Type trad
Additions
· Scroll shaping
· Vine eching
· “canys nid oes I ni yma ddinas barhaus”
· “a’I hu8n mor dawel yw”
· “hyn a allodd hon hi a’I gwnaeth”
· Family crest
· Increased base Hight 
Placement D11 
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	Mary
16/7/1844-16/1/1911
David James
23/5/1836-16/3/1922
Material reconstructed granite
Type plinth
Additions
· Vines
· Family crest
· Classical Greek design 
· Urn
Placement F5
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	Joseph Thomas
19/1/1912
Mary
3/2/1837
John
27/5/1873
Catherin
23/6/1829
Thomas
28/5/1923
Anne
18/6/1927
Material slate
Language welsh
Type trad
Additions
· Vines
· Closed book
· Inscription
· Elder flower
Placement F4
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	John Evans
10/10/1933
Age 43
Hefyd Gwenllian
26/3/1926
Age 30
Material reconstructed granite
Type trad
Additions
· Permeant flower vase
· Gravel
· Scroll shaping
Dmies family grave
Language welsh
Material concrete
Type bed
Additions
· Leaning cross
· border
placement 
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	Daniel Rees
24/3/1967
Mary Rees
24/7/1942
Evan Lewis Rees
12/4/1849
Lizzie Jane
14/8/1819
Type trad
Material slate
Additions
· Closed book
· Passion flowers
· Artistic shaping
· Planted flower
Placement F7

	[image: ]
	Peter Morgan
3/8/1906
Age 57
Elizabeth Morgan
18/2/1913
Age 58
Material granite
Type trad
Additions
· spade shaping
· passion flower
· vines
· widened base
· family crest
placement F8
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	William Jones
1925
Sarah
1949
David Fredrick
1904
Sidner Rowland
1945 
Thomas Albert
1963
Henry Vernon 
1972
Vincent
1992
Material reconstructed granite
additions
· Writhed cross
· Gravil
· Border
· Artistic shaping
· Professions
Placement F9
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	Marcret
22/6/1913
Age 72
Thomas Thomas
8/8/1920
Age 79
Type trad
Material reconstructed granite
Language welsh
Additions
· Pointed shape
· Widened base
· Husbands profession
· Family crest
Placement F10

	[image: ]
	Elizabeth Thomas
17/9/1920
Age 47
Even Thomas
29/3/1949
Age 77
Ellen Anne
1905-1983
Material slate
Additions
· Cross with a crown
· Arch shaping
· Pillar
· Vines
· Widened base
· Increased hight
Permeant marble flower vase

	[image: ]
	Elizabeth
19/4/1923
Age 52
David Lewis Jnkins
1/4/1954
Age 78
Material reconstructed granite
Type plinth
Additions
· Relation
· Cross shaping
· Step shaping base
· Stabilising concreate base
Placement F11

	[image: ]
	John Morgan
13/5/1972
Age 90
Hannah
23/7/1975
Age 87
Material granite
Language welsh
Type trad
Additions 
· Perment flower vase
· Curved cut artistic shaping
· “melus atgop”
Placement 12

	[image: ]
	Lewis Jones
21/7/1903
Age 15
Martha Jones
19/5/1944
Age 72
Evan Jones
18/6/1956
Age 83
Material concrete
Language welsh
Type trad
Collapsed for safety
Additions
· Border
· Housing
· Vines
· Cut edges artistic style
· Family initials 
Placement F13

	[image: ]
	John Wright
13/9/1956
Age 63
Material granite
Type trad
Language welsh
Additions
· “wedir daith melys gorffwys”
· Family initials
· Permanent flower vase
· Extended base
· Job
Placement F14
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	James Edwards Davies
24/10/1927
Age 52
Jane Davies
9/8/1883
Age 38
Material reconstructed granite
Type trad
Additions
· Artistic modern design sphere shaping and inscription
· Relation (mother)
· Increased with and Hight of base
Placement F15

	[image: ]
	Evan Huches
21/5/1887-29/12/1894
Cwennillian Huches
26/6/1885-1/3/1899
Samuel Huches
8/5/1918
Age 75
Material concrete
Type trad
Additions
· Cross
· Vines
· “in loving memory” writhe
· Pillar shaping
· Pointed shaping
Placement F16
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	Mary Anne
6/9/1920
Age 55
Nathaniel
Age 4
Gareth
Age 6 weeks
Thomas Davies
9/6/1951
Age 80
Material slate
Type trad
Additions
· Rose vines
· Box shaping
Placement F17
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	Jane Gwraig and Johy Thomas
26/11/1861
Age 44
Hefyd mary
20/3/1859
John Thomas
19/6/1891
Age 71
Material concrete
Type trad
Additions
· Swooping underlining
· Poetry
· Curved top
· “COFFADWRIAETH”
Placement A4
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	Jenkin Jenkins
13/5/1891
Age 58
Elizabeth
28/8/1900
Age 70
Material concrete
Type trad
Additions
· Vines, roses, daisies, wheat
· Arched designs
· Pillars
· Medieval artistic style
Placement A5

	[image: ]
	John Llewelyn Lloyd
26/5/1869-26/1/1881
Material marble
Type plinth
Additions
· Egyptian pillar top
· Greek styling
· Woven arch design
· “grant them lord eternal rest, and may light perpetually shine upon them”
· “the lord gave, and the lord taken away”
· Linking to heritage and achievements
Placement A6
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	John price Evans
10/11/1853-5/9/1878
Material concrete
Type plinth
Additions
· Embellished Cross
· t.h.s
· widened base
· arched top
· name plate design
placement B3
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	James Albert Arthur
10/2/1880-21/6/1967
Type table
Material granite
Additions
· Pyramid top
· Concreate base
Placement C1

	[image: ]
	Elicabeth
25/5/1894
Age 49
David Thomas
26/5/1898
Age 62
Material concrete
Type plinth
Additions
· Place of residence
· “in the most of life we are in death”
· Marble name plate
· Egyptian needle top
Placement C2
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	David Richards
5/5/1908
Age 57
Margret Richards
20/3/1915
Age 57
Language welsh
Material concrete
Type trad
Additions
· Spade shaping
· “HYN A ALLODD HOH HYI AI CWNAETII”
· Family crest 
· Widened base
Placement C3
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	Margret Richards
23/8/1885-13/3/1899
Material concrete
Type trad
Language welsh
Additions
· Wheat
· Swirling pattern
· Poetry
Placement C4

	[image: ]
	Daniel Jones
24/7/1884
Age 35
Elizabeth
23/6/1849
Age 34
Material slate
Type trad
Language welsh
Additions
· Church style shaping
· Spire top
· Writhed cross
· Reeds
· Widened concreate base
Placement C5

	[image: ]
	John Jones
24/5/1930
Age 72
Material reconstructed granite
Type trad
Language
Additions
· Scroll shape
· Initials
· Passion flowers
· Widened base
Placement C6

	[image: ]
	Edward Raymond
Material slate
Type trad
Language welsh
Additions
· Stylised Celtic cross
· Permeant flower vase
· Extended base
Placement C7

	[image: ]
	Dai Phillips
20/4/2016
Nell Philips
31/12/2016
Material reconstructed granite
Type trad
Language welsh
Additions
· Permeant flower vase artificial flowers
· Potted plant
· Extended base
· Marble base
· “atgafem Malget”
Placement C8

	[image: ]
	Llewelyn Lewellin
1859
Age 30
Material marble and granite
Type trad and table
Additions
· Church shaping
· HIS symbolism
· Widened concrete base
· Red granite covering
Placement C9

	[image: ]
	Laura Archdal
11/5/1882-16/3/1853
Henry Kingsley Archdall
3/3/1886-27/2/1976
Material granite
Type trad
Additions
· Cross
· Cut shaping
· Profession (priest)
· Concreate base
· Place of employment
Placement C10

	[image: ]
	Alfred Noyes
23/5/1939
Neli
12/6/1888-13/12/1938
Material lime stone
Type plinth
Additions
Circled cross
Widened base
Profession (vicar)
Placement C11
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	John Fowden
17/6/1901
Age 67
Anne
23/3/1912
Age 79
Material reconstructed granite
Type plinth
Additions
· Encircled cross
· Permeant flower vase
· Stepped and widened base
· Border
· Gravel
Placement B4 

	[image: ]
	Lember
2/3/1989
Relem
19/4/1954
Witter
7/4/1978
Material reconstructed red granite
Type bed
Additions
· Gravel
· Concrete base
· “in loving memory”
Placement C12
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	John Davies
1/4/1832-18/7/1877
Elanor Davies
17/10/1904-27/5/1945
Material concrete
Type trad
Additions
· Arch shaping
· Greek pillar shaping
· Initials
· Vines
· Passion flowers
Placement B5

	[image: ]
	David Davies
21/11/1875
Materials concrete
Type trad
Additions
· heavy ornamentation
· Roman pillars
· HIS symbolism
· Vine
· Initials
· Wheat
Placement B6

	[image: ]
	James Edwards
2/10/1871
Age 68
Jane
18/11/1878
Age 38
Janeite
2/4/1873
Age 57
Harry Edwards
23/5/1873
Age 62
Material marble
Type trad
Additions
· Roman pillars
· Arch shaping
· Crest= cut wheat, closed roses, vines
Placement B7
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	Henry Drawe
19/5/1907
Material concrete
Type trad
Foot stone
Small
Language welsh
Additions
· Five leafed plant
· Church shaping
Placement B8

	[image: ]
	Jane or Elizabeth
15/8/1936
Material concrete
Type trad
Language welsh
Foot stone
small
Additions
•	Five leafed plant
•	Church shaping
Placement B9

	[image: ]
	Sarah James
1874
Material concrete
Language welsh
Type trad
Additions
· Artistic curved shaping
· Passion flower
· Description of relation and employment
· Outlining
Placement B10

	[image: ]
	1873
Material concreates
Type trad
Additions
· Artistic curved shaping
· Passion flower
· Description of relation and employment
· Outlining
Placement B11
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	John Jenkins
1834
Material concrete
Type table
Language welsh
Additions
· Family connections
· Bible verse
Placement B12

	[image: ]
	Evan Evans
4/4/1911
Age 66
Mary
12/3/1920
Age 70
Material concrete
Type trad
Language welsh
small
Additions
· Writhed cross
· Wheat
· Widened base
· Greek accents
Placement B13

	[image: ]
	William Davies
30/6/1884
Age 30
Mary 1/4/1881
Material marble
Type trad
Additions
· Curved shape
· Arch etching
· Writhe
· HIS symbol
· Bible verse
· Job
· Three Xs
Placement B14
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	Thomas Williams
13/3/1877
Age 27
Material slate
Language welsh
Type trad small possible footstone
Additions
· JANE
· Arrows for Jane
Placement B15

	[image: ]
	Margret Davies
21/3/1914
Age 68
John Davies
11/5/1915
Age 66
Language welsh
Additions
· Crown and cross
· Writhe
· Stars
· Edged and pointed shaping
· Aria of residence
· “dt awmllys a waliik”
· Swirling patterns
· Widened base
Placement B16

	[image: ]
	Thomas Edwards
10/11/1849
Age 58
Catherine
14/7/1843
Age 54
Catherine
9/2/1832
Age 7
Material slate
Type trad
Language welsh
Additions
· Relation to each other
· MAEN
· Edge shaping on sides
· Bible verse
Placement B17

	[image: ]
	Hannah Davies 
Thomas Davies
1802
material concrete
type trad
language welsh
additions
· pointed shape
· clover shape with carved out cross
· grapes
· bible verse
· edge
placement B18

	[image: ]
	Will Davies
1868
Material slate
Type trad
Language welsh
Additions
· Accents on corners
· Bible verse
Placement B21

	[image: ]
	John
1812
Material marble
Type trad
Language welsh
Additions
· Top placement
· Chest
· Vines
· Spiral on side
Placement B20
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	Childs grave
1868
6-month-old
Material slate
Type trad
Apprentice practice piece
Language welsh
Additions
•	Bible verse
•	Mothers words
Placement B19
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	War memorials
1945
Material slate
Type trad
Additions
· Poppies
· Cross
· Description of dedication
· Army seal
Placement B22

	[image: ]
	David Evans
22/3/1858
Age 23
Material slate
Type trad
Additions
· Smoothed/curved sides
· Welsh description of life
· Town of origin
Placement B23

	[image: ]
	John Westminster
10/12/1806-30/4/1836
Type trad
Material concrete
Language welsh
Additions
· Iron fence
· Two level concrete base
· Increased Hight and mass
· Left to rot
Placement B24






No of dated graves by decade: 
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